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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 


MARCH 





Patron: His Majesty THE Kina. 





Conductor: Sir FREDERICK BripGe, M.V.O., Mus.D 





THURSDAY, Marcu 10, at 8. 
HANDEL’S 
“ISRAEL IN EGYPT” 


Artists : 

MADAME SOBRINO 
MISS MAGGIE PURVIS 
MADAME KIRKBY LUNN 
MR. CHARLES SAUNDERS 
MR. ANDREW BLACK 
MR. HARRY DEARTH. 


Organist: Mr. H. L. BALFour. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), §s. 
Unreserved, 4s. ; Gallery (Promenade), rs. 





GOOD FRIDAY, Apri 1, at 7. 
HANDEL’S 
‘“ MESSIAH ” 
(WitH HANDEL’s ORIGINAL ACCOMPANIMENTS) 
Artists : 
MISS EVANGELINE FLORENCE 
MADAME KIRKBY LUNN 
MR. WILLIAM GREEN 
MR. ANDREW BLACK. 


Prices as above. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 

Patron: His Most Gracious MAJESTY THE KING. 

President: H.R.H. THE DuKE oF CONNAUGHT, K.G. 
Principal: Sir A. C. MAckenzig, Mus.D., LL.D., F.R.A.M. 





FORTNIGHTLY CONCERTS, Saturdays, March 5 and 19, at 8. 
ORCHESTRAL CONCERT, at Queen's Hall, Tuesday, March 29, 


at 3. 

THALBERG SCHOLARSHIP, for Male Pianists. 
entry, March ro. 

PAREPA-ROSA SCHOLARSHIP, for Female Vocalists. Last 
day for entry, April 7 

STERNDALE BENNETT SCHOLARSHIP (Male), for any 
branch of music. Last day for entry, April 7 

GORING THOMAS SCHOL ARSHIP, for Composers. Last day 
for entry, April 6. 

Prospectus, Entrance Forms, and all further information of— 


F, W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


Last day for 





Patron: HIS MAJESTY THE KING, 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. HuspErT H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES’ Morey, Esq., M.P. 


The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 
take place in April, 1904. Last day for sending in Forms of Entry, 
March 5. 

The NEXT TERM will commence on May 5. 

Syllabus and official Entry Forms may be ahinleed from 


FRANK POWNALL, Registrar. 








Price 4d.; Postage, 2d. 
I, 1904. ently A Pst Post-free, 5s: 
QUEEN’S HALL. 


Proressor JOHANN KRUSE'’S 


SECOND 


MUSICAL FESTIVAL. 


SATURDAY, APRIL 9, at 3 (CHORAL). 

MONDAY, APRIL 11, at 8.15 (ORCHESTRAL). 
WEDNESDAY, APRIL 13, AT 3 (ORCHESTRAL). 
SATURDAY, APRIL 16, at 3 (ORCHESTRAL). 

MONDAY, APRIL 18, at 8.15 (ORCHESTRAL). 

TUESDAY, APRIL 109, at 8.15 (ExTRA WAGNER CONCERT). 
WEDNESDAY, APRIL 20, at 8.15 (CHORAL). 








ConpucTor— 


Herr FELIX WEINGARTNER. 
FULL ORCHESTRA OF 100 PERFORMERS. 


SpectaL ENGAGEMENT OF 
Dr. HENRY COWARD'S 
CELEBRATED 


SHEFFIELD CHORUS (300 Voices) 
(SHEFFIELD MUSICAL UNION) 

Who will make their First Appearance in London in 
ELGAR'S “ Dream or GERONTIUS” 
BEETHOVEN'S “ NintH (CHoRAL) SymPpHONY"’ 
PARRY’S ‘“ Brest Pair oF SirENS"” 


BEETHOVEN'S Missa Sotemnis in D 
(Grand Solemn Mass). 








Subscription for Six Concerts (not including April 19), £2 15s., 
and 25s. 

Single Tickets for the Two Choral Concerts (April 9 and 20), 12s. 6d.. 
tos. 6d., 7s. 6d., 5s., and 2s. 6d. 

Single Tickets for the remaining Concerts, tos. 6d., 7s. 6d., 5s., 
and 2s. 6d 

For further we apply to CHAPPELL AND Co.'s Box OFFICE, 
Queen’s Hall; or to— 

Concert- Direction E. L. ROBINSON, 11, Wigmore Street, W. 


THE ROYAL COLLEGE OF ORGANISTS. 


The next F.R.C.O. Examination hate on July 11, 1904. The 
Solo-playing Tests are:—Trio in A major, ‘‘ Allein Gott in der Hoh’ 
sei Ehr’,’’ Bach (Peters, vol. 6, No. 7, p. 17); (Novello & Co.); (Augener 
& Co., vol. 15, No. 25, p. 892). Pastorale, Introduction and Fugue 
from Sonata No. 12, in D flat, Op. 154, Rheinberger ; (Novello & Co.) ; 
(Augener & Co.). Fugue in G, Krebs, No. 22 of Organ Compositions, 
edited by Best (Novello & Co.) ; "edited by E. H. Turpin (Weekes & Co.). 

The A.R.C.O. Examination begins on July 18. The subject of the 
essay will be taken from Sir H. Parry's ‘‘Studies of the Great 
Composers "’ (Routledge). 

The Examination in Choir Training, for Fellows of the College, will 
be held on Tuesday, April 26. Names must be sent in not later than 
March 28. 

The College Library is open daily from 10 to5. On Saturdays the 
College is open from ro to 1. 

Members desiring practice on the College organ may obtain 
particulars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 
Meetings, &c. 

E. H. TURPIN, Hon. Secretary. 


Hart Street, Bloomsbury, W.C. 
UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


T. ANNE’S, Soho. BACH’S “ PASSION ” 
(St. John). Fridays in Lent, 8 p.m. (Good Friday, 4 p.m.) Ful? 
orchestra and organ. Admission, body of Church, ticket, gratis. 
Send stamped envelope to Rector, 28, Soho Square, W. The N. and 
S. galleries without ticket. Surplus after expenses to parish charities. 
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THE ASSOCIATED BOARD 
OF THE 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: Hits Majesty THE KING. 
PrestpEnT: H.R.H. THe Prince oF WALEs, K.G. 


LOCAL CENTRE EXAMINATIONS (Sytrasus A). 
Held annually in March and April at all Centres, and in London and 
district in November and December also. Entries for the November- 

December Examinations close October 12, 1904. 
SCHOOL EXAMINATIONS (Sytrasus B). 
Held three times a year—viz., March-April, June-July, and 
October-November. 

Entries for the June-July !xaminations close May 11, 1904. 

Copies of Syllabus A and B will be sent Post-free on application to 
the Secretary. 

Theory papers set in Local Centre and School Examinations in 
1896 to 1903 inclusive, can be obtained on application. Price 3d. per 
set, per year, Post-free. 

The Board gives annually Six Exhibitions tenable for Two or Three 
Years. JAMES MUIR, Secretary. 

14, Hanover Square, London, W. 

Telegraphic address: ‘‘ Associa, London.” 


MENDELSSOHN SCHOLARSHIP. 

FOUNDED IN HONOUR OF THE MEMORY OF FELIX 
MENDELSSOHN-BARTHOLDY, FOR THE EDUCATION 
OF MUSICAL STUDENTS OF BOTH SEXES. 





A SCHOLARSHIP of the value of £100 per annum, subject to 
yearly renewal, isnow VACANT. Candidates, not younger than 16 
nor older than 22 on June 1, 1904, and being single and natives of, or 
domiciled in, Great Britain or Ireland, should apply in writing 
(enclosing certificates of birth and testimonials) to the Hon. Secretary, 
as below, on or before March 31 next. 

The qualification for the Scholarship is a decided talent for Musical 
Composition, specimens of which, not exceeding three in number, should 
be sent with the application. 

The election will take place early in June, and the Scholar will enter 
upon the tenure of the Scholarship on October 1, 1904. 

Copies of the rules may be had from the Hon. Secretary, Woodside, 
Caterham, Surrey. 


January, 1904. 
“[PHE GUILDHALL SCHOOL OF MUSIC. 
Managed by the Corporation of the City of London. 
Principal: WrtLt1aAmM H. Cummins, Mus.D., Dub., F.S.A., Hon. R.A.M. 
Pupils can enter at any time. 

Individual tuition by eminent teachers at moderate fees. Within 
three minutes of Ludgate Hill, Fleet Street, and Blackfriars Station 
(District Railway). 

110 Prizes, Medals, and Scholarships, giving free and assisted 
tuition, competed for annually. Subjects taught: Piano, Singing, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Training 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending the School. Prospectus and form of 
entry free on application to H. SAXE WYNDHAM, 
Secretary. 





SCHOOL OF MUSIC. 





Visitor 
Principal 


Epwarp Exacar, Mus. Doc. 
GRANVILLE BANTOCK. 
SESSION 1903-04. 

The Session consists of Autumn Term (September 14 to Decem- 
ber 19), Winter Term (January 18 to April 9), Summer Term (April 11 
to June 18). 

Instruction in all branches of music. Students’ Selected Choir, 
Students’ Orchestra, Fortnightly Rehearsals, and Students’ Concerts. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


- GUILD OF CHURCH MUSICIANS. 
42, BERNERS STREET, OXFORD STREET, LONDON, W. 


President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C M. and F.G.C.M. Diploma Examinations, April, 1904. 
Annual Membership Subscription, ros. 6d. Life, £5 5s. 
l'ree register for Organists requiring appointments. 

For new Calendar and further particulars apply to 


Dr. LEWIS, 42, Berners Street, London, W. 


NATIONAL COLLEGE OF MUSIC, Lin. 


Patron: THE DucHESS OF MARLBOROUGH. 
Warden: Dr. TinDALL, A.T.C.L. 
EXAM., 4 Grades, and Diplomas, London and Provinces, March, 
April. Members and Local Secretaries wanted to aid Musical 
Reform. Singing and Organ lessons. 


112, Portsdown ioad, W. W. J. MOSS, Secretary. 


HUGO GORLITZ, 


119, NEW BOND STREET, LONDON, W. 


Telegrams—Hugonotas, London. Telephone—4o13 Gerrard, 





KUBELIK SEASON, 1903—1904. 
Under the Sole Management of HUGO GORLITZ. 





Mr. HUGO GORLITZ is Agent for the Leading Artists of the 
World, and Sole Agent for 


KUBELIK WILHELM BACKHAUS 
MARTHA CUNNINGHAM ALICE HOLLANDEK 
MapaME KALLIWODA Miss MARIAN ICETON 
JOHN HARRISON (the new English Tenor) 

LILIAN FOULIS (Violinist) PAUL GRUMMER (Violoncellist) 
Miss EVALYN AMETHE 
Herr HEGEDUS 
THE AMSTERDAM ORCHESTRA 
THE BOHEMIAN STRING QUARTETTE 
Dr. RICHARD STRAUSS, Etc. 





Dr. RICHARD STRAUSS’S AMERICAN TOUR 
FEBRUARY To MAY, 1904. 


KUBELIK TOURS 
(Under the Sole Management of HUGO GORLITZ) 
119, New Bond Street, London, W. 


RICHARD STRAUSS FESTIVAL. 





JOHN HARRISON’S SUCCESS. 


THE TIMES says: 

‘‘ The first of the songs were sung in German, with capital expres- 

sion, by Mr. John Harrison: is a ‘ Friedenserzahlung.’"’ 
THE STANDARD says: 

‘The two principal tenor solos were finely sung by Mr. John 
Harrison."’ 

THE DAILY NEWS says: 

‘‘Mr. Harrison, the tenor, sang with a sense of dramatic emphasis 
one had not expected from him, and at the same time the quality of his 
voice was good.” 

THE MORNING POST says: 


‘*Of two tenor songs, one ‘ The Vision of Peace,’ the other from the 
last act, both are modelled on Wagner; the second is the more 
striking. The orchestration in the first is heavy, so that the vocalist 
has a hard fight. Mr. John Harrison sang both extremely well.’’ 


THE DAILY GRAPHIC says: 
‘Two of them well sung by Mr. John Harrison." 


THE WESTMINSTER GAZETTE says: 

“The solo parts of which were taken in first-rate style by 
Mr. John Harrison."’ 

THE MANCHESTER GUARDIAN says: 

‘“Two long solos allotted to the hero were sung by Mr. John 
Harrison, who earned great applause by his beautiful voice and 
method, and his sincere and refined dramatic expression. His per- 
formances stamp him as an artist of the first rank.”’ 


THE GLOBE says: 
‘*Two tenor solos, well sung by Mr. John Harrison.”’ 
THE STAR says: 
‘Both were sung with conspicuous beauty of voice and expression 


by Mr. John Harrison, who thereby showed himself more than equal 
to the severest of artistic tasks."’ 





MR. JOHN HARRISON is a Pupil of 
MADAME AMY SHERWIN. 





IMPORTANT ANNOUNCEMENT. 
Madame Amy Sherwin has opened a Studio in New Bond Street, 
for Vocal Culture and for preparing Students for the Concert and 
Operatic Stage. Full particulars can be obtained by addressing 





Huco Goruitz, 119, New Bond Street, W. 
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ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
Patroness: HER MAJESTY QUEEN ALEXANDRA. 


President: Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. ADoLPH Bropsky. 








The HALF-TERM begins on Tuesday, April 26, 1904. 

Candidates apply on a Printed Form, obtainable from the Registrar. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 

Fee for the year £30, payable in instalments of £10 at the beginning 
of each term. ‘ 

The prospectus, with Scholarship information and Diploma Regula- 


tions, on application. 
STANLEY WITHERS, Registrar. 


LONDON COLLEGE FOR CHORISTERS 
(Late Lonpon TRAINING SCHOOL FOR CHORISTERS), 
POLYTECHNIC, REGENT STREET, W. 


AND 
80, CAMBRIDGE TERRACE, HYDE PARK, W. 





Provides Musical Boys with a thorough Vocal and Instrumental 
Training, together with the educational advantages of a first-class 
grammar school. ‘ . 

Boys coached for Cathedral and other Choristerships. 

SOLO-BOYS supplied for Oratorios, Concerts, Organ Recitals, 
Festivals, &c. 

Organists, clergy, and others interested are invited to inspect the 
College, 80, Cambridge Terrace, near Lancaster Gate (Tube) Station, 
Praed St. (Metropolitan), and Paddington (G.W.R.) Stations, Wednes- 
days, 9.30 to 12.30; other times by appointment. 

Address, Mr. JAMEs Bares, 7, Blomtield Crescent, W. 

Telegrams—‘* Musicomane, London.’’ Telephone—ggo, Mayfair. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 1891. 
42, BERNERS STREET, OXFORD STREET, Lonpon, W. 





PRESIDEN?: THE Most Hon. THE MARQUIS OF ANGLESEY. 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorRGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
W. E. Tuomas, Mus. Doc., Oxon. 
CHARLES R. FIsHeEr, Mus. Doc., F.G.C.M. 





EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL SIBLEy, Mus.D. 
Metropolitan Examinations in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., F.V.C.M., also tor the Teachers’ Professional 
Diploma in the Art of Teaching, April, 1904. 
Local Theoretical Examination, April, 1904. 
Practical Examinations are now being held at the various Centres. 
Holder of the Victoria College Vocal Scholarship, gor: Miss Lotti 
L. Wakelin, L.R.A.M.; 1902, Miss Audrey Willows, L.V.C.M. 
Gold, Silver, and Bronze Medals are offered for competition. 
Local Secretaries required for towns not represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M., Secretary. 


MUSICALINTERNATIONAL COLLEGE. 
Founded, 1878.] LIMITED. [Incorporated, 1893. 
153, REGENT STREET, LONDON, W. 


EXAMINATIONS in all branches of Practical and Theoretical 
Music are held in London and at 150 Local Centres three times yearly. 

The NEXT EXAMINATION will take place in April: last day of 
entry, March 5. 

The Diplomas granted by the College are those of Associate, 
Licentiate, and Fellowship. 

Local Secretaries are required to fill vacancies. 

Syllabus for 1904, containing full Regulations, together with parti- 
culars of Awards in Medals and Prizes, may be obtained on 
application to 
W. A. PHILPOTT, Mus. Doc., Secretary. 





CHRISTOPH PIANO. 


OBLIQUE-OVERSTRUNG, 
UNDER-DAMPER CHECK ACTION. 


PricE Lists ON APFLICATION TO SOLE WHOLESALE AGENT: 
G. HARRIS, 


30, Cock Lane, Hotsorn Viavuct, E.C. 





PIANOFORTE TECHNIQUE. 


Its Study and Accomplishment. 


IMPORTANT 
NOTICE. 


AN 


EXHIBITION 


OF THE 


ARDETON PIANO 


A perfect Practice - Clavier and 
Pianoforte combined 


WILL BE GIVEN IN 
THE SHOWROOMS OF 
Messrs. 
CHAPPELL & Co, LT. 
50, NEW BOND STREET, 
LONDON, W. 


FKOM 


MONDAY, MARCH 71, 


To SATURDAY, MARCH 26th, 
INCLUSIVE. 





TO WHICH 


MEMBERS OF THE PROFESSION 


and others Interested 
ARE 
CORDIALLY INVITED. 


THE ARDETON PIANO 
—a New Invention—provides AT WILL, in an 
Ordinary Piano, ‘‘ Up’’ and ‘‘ Down" Clicks 
and a touch Graded from one to eight ounces, 
WITH OR WITHOUT TONE, as desired. 

It is the outcome of several years’ patient 
study and experiment with the definite object 
of combining—in ONE instrument—a 
Practice-Clavier and Piano. 

Its distinctive features are Patented in all 
principal Countries. 


Inventors—RuUSHWORTH AND Drearer, Liverpool. 
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PROFESSIONAL NOTICES. 


MISS ETHEL BARNARD (Soprano) 
Oratorios, Concerts, &c. Singing Lessons given. 
20, Priory Court Mansions, West Hampstead. 


MISS MARJORIE EATON (Soprano). 
‘* Sang brilliantly; complete mastery of difficulties in her solos was 
a marked feature, her clear, ringing, flute-like tones proved asource 
of great fascination to all.'""—The Times. 
Oratorios, Concerts, &c. 237, Katherine Street, Ashton-under-Lyne. 





MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Low field Road, Stockport. 


MISS MARGARET CRAWFORD (Contralto) 


Concerts, At Homes, &c. 
__Glencairn, Cane Hill, Purley, Surrey. 











MISS KATE GREGORY 
(The new Yorkshire Contralto) 
(Professional Pupil of Albert Jowett, Esq., Yorkshire Training College 
of Music, Leeds). 
Oratorios and Ballad Concerts. 
Terms, &c., apply, Greendyke Lane, Doncaster. 


MISS GERTRUDE HEY (Contralto) 
Oratorios, Concerts, &c. 
Lawn Side, Clarendon Road, Whalley Range, Manchester. 


MADAME HURLE-HOBBS (Contralto) 


Oratorios, Recitals, Concerts, 
Address, 37, Briar Walk, Upper Edmonton, London, N 


MISS ANNIE McBRIDE (Contralto) 


Concerts, Oratorios, &c. 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MISS DOLLY SOPPET, Pro. Dip. I.S.M. (Contralto) 


For Concerts, At Homes, &c. 
Address, Northallerton, Yorks. 


MR. CLIFFORD HEATH (Tenor). 


Oratorios, Concerts, At Homes, &c. 
42, Acton Lane, ‘Harlesden, London, N.W. 








MR. HERBERT STANSFIELD © 


‘ _ (Principal Tenor, York Minster Choir). 
For Oratorios, Concerts. 20, Park Grove; or, The Minster, York. 


MR. WILLIAM D. VINCENT (Tenor) 
‘Old Italian School.’’ 
Concerts, &c., address, 167, Tachbrook Street, Belgrave Road, S.W. 





MR. DUDLEY MASTERS (Baritone). 
For Oratorios, Concerts, Banquets, &c , all new and standard works 
in repertoire. 
For terms, &c., address, 124, Moring Road, Balham, S.W. 


MR. GEORGE STUBBS (Baritone) 
(St. Paul's Cathedral). 
129, Fawnbrake Avenue, Herne Hill, S.E. 


MR. AND MRS. WALLIS A. WALLIS 


(Baritone, Soprano, and Elocutionists). 
Concerts, Lyrical Recitals, Pupils (Resident, &c.). Sharon, Ealing, W. 
BEATRICE E. KENT (Song- Writer), 
155, Rye Lane, Peckham, S.E. 
‘Cupid's gift,” ‘‘ We are Sweethearts, " “ Lady Spring.” 











- SEvCIK'S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR (Violinist) 
Pupil of Professor Sevtix, 


Gives LESSONS in this System in London. 


For Prospectus, 
address, 60, Be Berners Street, London, W 


NEW SeveiK VIOLIN METHOD. 
Pror. SEVC{K (Master of KupeLik and Koci4n) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 


(Pupil of Herr Sevéix). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 36, Ainger Road, N.W 


MISS. ‘ALICE TOLEMAN (Soprano Vocalist and 


Accompanist). ‘‘Has a well-trained high soprano voice.'’’— 
Musical News. Oratorios, Concerts, &c. 89, Bermondsey Street, S.E. 


ISS CORA MOORE ‘(Contralto) has F Returned 


from Italy, and is now BOOKING for Concerts, Oratorio, 








R. WILLIAM WILD (Tenor), of the “Sir 
Charles and Lady Hallé South African Concert Tour, 1895"; 
of the London (Queen's Hall) Concerts; of the Richter and Manche ster 
Gentlemen's Concerts. Pupil of Andrew Black, Esq. Terms, &c., 
Grosvenor Square, | Stal bridge, near Manchester. 





R. EGBERT ROBERTS (Bass), Oratorios, 

Concerts, Lessons. CRYSTAL PALACE ORATORIO AND 

CONCERT PARTY. Specimen Programmes and terms, 45, Penton- 
ville Road, N. 


MISS TERESA BLAMY _ 


(SOPRANO). 
Oratorios, Concerts, &c. 
Standard and latest works in repertoire. 
For Press Opinions, Terms, and Vacant Dates, apply Studio, 2, Duke 
Street, Manchester Square, London, W.; or 
Private Address, 36, Westwick Gardens, West Kensington, W.; or 
leading L ondon and Provincial Agents. 


-MISS ESTELLA LINDEN 


(YORKSHIRE SOPRANO FOR ORATORIO). 

(Principal) of Crystal Palace, Queen's Hall, St. James’s Hall, 
Bristol Choral (Mr. Riseley), Sheffielf Musical Un. and Barnsley 
St. Cecilia (Dr. Coward), Cheltenham Fest. Choral, Worcester Fest. 
Choral, Wolverhampton Fest. Choral, Keighley Musical Un., Stafford 
Choral, Hull Vocal, Dover Choral, Kettering Choral, Macclesfield 
Phil., Brighton Sacred Har., Gt. Yarmouth, Cirencester, Leominster, 
Bishop Auckland, Oldham, Crewe, etc. Specialty, Oratorios. 
“Efficient and reliable"—vide Press. Recent bookings included 
50 different works. 35, Lancaster Road, S. Hampstead, N.W. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, Camden Road, N. 





MISS LILLIE WORMALD 


(SOPRANO). 





CHORAL AND ORCHESTRAL UNION CONCERTS, 
GLASGOW. 


MISCELLANEOUS. 
Glasgow Herald, November 30, 1903. 
‘It is seldom so fine a singer as Miss Lillie Wormald comes to 
Glasgow unannounced by preliminary paragraphs. Miss Wormald 
has a voice of beautiful quality, which she uses with wonderful skill. 
. . » The audience were delighted. Miss Wormald had to return to 
the platform many times after all her solos." 
Glasgow Daily Record, November 30, 1903. 

“The efforts of Miss Lillie Wormald, the vocalist of the evening, 
well deserved the tribute which they received from the audience. 
She possesses a charming voice, of considerable flexibility, and was 
heard to the utmost advantage in the ‘Scene et Legende Hindou,' 
from Delibes’ ‘Lakme.’ Her other contributions comprised items by 
Bizet, Dvorak, and E. Dell’ Acqua, which evoked an ovation of 
applause. Dr. Cowen's ‘A Birthday Song’ was conceded as an 


encore.”’ 
‘“*CREATION.” 
Glasgow Herald, December 23, 1903. 
‘In the absence of Madame Lucile Hill, Miss Lillie Wormald took 
the soprano solos. ... In the florid solo parts she was delightful. 
‘With verdure clad' and ‘On mighty pens’ were little short of 
perfect. The duets were also most enjoyable.”’ 
Glasgow Daily Mail, December 23, 1903. 
‘*Miss Lillie Wormald possesses a beautiful voice and sings with 
artistic method. . . . ‘With verdure clad’ and ‘On mighty pens’ 
were almost irreproachable."’ 


Mr. MAX MOSSEL'S SUBSCRIPTION CONCERTS, 
BIRMINGHAM. 
‘*Miss Wormald achieved a decided success 
Mail, February 12, 1904. 

‘“‘Four numbers from the ‘Brautlieder’ of 
charmingly sung.’’—Birmingham Post, February 12. 
‘“‘The vocalist was Miss Lillie Wormald, whose success on a 
previous occasion almost approached the phenomenal... . Miss 
Wormald sang with much success.""—Birmingham Express, Feb. 12. 


” 


—Birmingham Daily 


Cornelius were 


For terms and vacant dates apply— 
Miss LILLIE WORMALD, 


2, MONTAGUE PLacr, RUSSELL SQuarRE, W.C. 


Or Leading Agents. 
MISS MAUD COWLE 
(MEZZO-SOPRANO) 


(Professional Pupil of ALBERT JowetTT, Esq., Principal Yorkshire 
Training College of Music, Leeds). 

Yorkshire Post.—‘‘ Miss Maud Cowle has a fine, even voice, 

displays both good method and artistic style."’ 

Address, care of Mr. Albert Jowett, College of Music, Victoria 





and 





Banquets, &c. Apply for terms, 5, Bell Yard, Gracechurch St., City. 


Square, Leeds. 
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MISS SYDNEY BUSHNELL| MR. FRANCIS GLYNN 
CONTRALTO (TENOR). 


Brabazon House, Belgrave Road, S. Ww. 


~ MISS THOMASINE DAY 


(CONTRALTO). 
Brighton Gazette says :— 
“ Miss Thomasine Day has a contralto voice of excellent compass 
and sweetness.’ 
For terms, apply, 54, Beaconsfield Villas, Brighton. 


MADAME 


MARIE HOOTON 


BEGS TO ANNOUNCE HER RETURN 
FROM 


AMERICAN AND AUSTRALASIAN TOURS. 


THE ELMS, 
ACTON HILL, LONDON, 


MISS MAUD SANTLEY 
(CONTRALTO) 

(Of the Royal Albert Hall, the Queen’s Hall, London Ballad Concerts, 
the Adelina Patti, Melba, and Harrison Concert Tours, the 
Symphony Concerts, Belgium, &c.). 

DvorAx’s “ STABAT MATER.’ 

“Miss Maud Santley’s rich voice and her ne dignified 
interpretation of the contralto music were keenly enjoyed. The fine 
air ‘Inflammatus et Accensus,’ could hardly have been more finely 
sung.''—Sheffield Telegraph, Dec. 29, 1903. 

“Miss Santley possesses a very rich contralto voice, and her rendering 
of ‘Inflammatus et Accensus’ left no doubts as to her artistic 
perception."’"—Sheffield Weekly News, Dec. 26, 1903. 

Repértotre of all standard oratorios and works, including: ‘‘ The 
Dream of Gerontius '’ and ‘‘ Sea Pictures’’ (Elgar), and ‘‘ Samson and 
Delilah’’ (Saint-Saéns). For vacant dates, address, 60, Margaret 
Street, Cavendish Square, London, Ww. 


W. 


MR. 


EDWARD BRANSCOMBE 


BEGS TO ANNOUNCE HIS RETURN 
FROM 


AMERICAN AND AUSTRALASIAN TOURS. 


THE ELMS, 


ACTON HILL, LONDON, W. 


MR. SADLEUR BROWNE 


(TENOR). Westminster Cathedral, S.W. 
(The Solo Tenor, St. Saviour’s Collegiate Church, 1897-1902.) 

Recent engagements :—Aldershot, Epping, Portsmouth, Bath, Ryde, 
Barnet, Chatham, Stratford-on-Avon, Maidstone, Midhurst, Crewe, 
Rochester, Southsea, West Kirby, Norwich, Llanyre, Newbridge, 
Aberystwyth, Towyn, Stokesby, Portmadoc, Carnarvon, Llandudno, 
Colwyn Bay, Godalming, Witley, Red Hill, &c., &c. 

“Mr. Sadleur Browne is the possessor of a fine, sweet tenor voice, 
of remarkable purity. He gave a delightful rendering of ‘Good- 
night, Beloved,’ and an old sea-song entitled ‘The Lowland Sea,’ 
and in response to an encore he substituted ‘ Myrra,’ which was 
charmingly interpreted.""—Norwich Daily Press. 

“The Cavatina, ‘Distressful nature fainting sinks,’ stood out in 
bold relief as the most delicate piece of solo-singing in the whole 
concert, and won him a well-merited encore. In the air. . The 
traveller stands perplex’d,’ he was likewise altogether admirable."’ 
THE SEASONS. Hampshire Advertiser. 

Booked :—‘‘ Messiah,” ‘‘ Stabat Mater,"’ ‘‘ Judas,’’ ‘‘ Redemption,’ 

“ Creation,” Bach’s ‘‘ Passion,’’ ‘* Elijah,”’ = rear o 
“Crucifixion,”’ ‘‘ May Queen,”’ &c. 


High Elms, Burgh Heath Road, Epsom. 


MR. WALTER LAWLEY 


(TENOR). 
For Oratorio. All new pee standard works in Répertoire. 
For Press Opinions, &c., address, Gorton, Manchester. 


MR. GWILYM RICHARDS 
(TENOR). 
For vacant dates, apply, 105, North Side, Clapham Common, S.W. d 


MR. WILLIAM A. SHEEN 


(PRINCIPAL TENOR, The City Temple). 
Oratorios, Concerts, &c. 
For Terms, &e., apply, 71, Alkham Road, ‘Stamford Hill, N. 


MR. FRED. AIRETON wera.) 


(BARITONE). 
Novello & Co., Ltd., 1, Berners Street, W. 
CHANGE OF ADDRESS, 


48, DyNE Roap, BRONDESBURY, 
Telegrams :—Sotoist, Lonpon. 


MR. MONTAGUE BORWELL 


(BARITONE). 
(Westminster Abbey.) 
Mr. Henry J. Woop (Conductor, Queen's Hall Concerts) writes :— 
‘‘1, Langham Place, W., Feb. 14, 1go1. 

“Mr. Montague Borwell is an excellent vocalist. 

‘*He has been most successful both at Queen's Hall, and at my 
Nottingham and Wolverhampton Concerts, in most difficult and trying 
voles, and I consider him one of the most reliable and painstakiny 
baritone vocalists now befcre the public. 

‘*Henry J. Woop.” 


MISS WINIFRED MARWOOD 
(Mrs. Montague Borwell—SOPRANO). 


Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen's Hall Promenade Concerts; &e. 


48, Dyne Road, Brondesbury, N.W. 


MR. HERBERT SIMMONS 


(BARITONE). (Royal Albert and Queen's Hall Concerts.) 
For Oratorio and Ballad Concerts. 
38, _Vanbrugh Park, Blackheath, S.E. 


~ MR. ARTHUR WALENN _ 


(BARITONE). 


20, Ashworth Mansions, , Elgin Av enue, London, W. 





N.W. 





MR. BERNARD FOUNTAIN 


(BASS-BARITONE). 


MISS ENA FOUNTAIN 


(CONTRALTO and ACCOMPANIST). 
Oratorios, Concerts, Masonic. 
Mentmore, Southwold Road, Upper Clapton, London. 











MR. HERBERT TRACEY | 


(BASS). 
Extensive répertoire. For terms, address, 101, Amesbury Avenue, S.\W. 


MR. SIVEY LEVEY 


POETRY AND MUSIC COMBINED. 
RECITATIONS AT THE PIANO. 

“*., . This talented young reciter onan d himself on the piano 
with music of his own composition. ... ] Mr. Levey has a very distinct 
gift of humour, and, a more rare gift, that of genuine poetic interpre- 
tation. At the piano he is heard at his best, and therein lies the chief 
interest attaching to the young reciter who makes his appearance at 
such a time, when, alas! we have no longer with us the great exponent 
of this two-fold art.""—Free Lance, Feb. 6, 1904. 

MR. SIVEY LEVEY, 
6, Oxford and Cambridge Mansions, Hyde Park, W. 


MISS ELLEN CHILDS — 


(CHROMATIC HARPIST). 

Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP (without pedals). For terms, apply, 170, Belsize Road, N.W. ; 
or, care of Messrs. Pleyell, Wolff, Lyon and Co., 79-80, Baker Street, 





38, Crayford Road, Tufnell Park, N. 


Portman Square, W. 
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MISS MARIAN JAY 


(SOLO VIOLINIST). 
‘She is not merely a virtuoso, but an artist.’'—The Times, London. 
For Concerts, &c., address, 38, Warwick Road, Earl's Court, S.W. 


MISS 


MARGUERITE SWALE 


PREPARES VOCALISTS for Oratorio, Opera, German Lieder, 
and Ballads. 





VOICE PRODUCTION AND SINGING. 





Recommended by distinguished Artists. 
F., 120, Great Portland | Street, Ww. 


FREDERICK MOORE (ram). 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, Elgin Crescent, Holland Park, W. 


SHAFTESBURY GLEE SINGERS 
(PASSION MUSIC SOLOISTS, ST. ANNE'S, SOHO). 


WILLIAM GRIBBLE. THORPE BATES. 
JAMES HORNCASTLE. | CLAUDE HORNCASTLE. 











ENGAGEMENTS BOOKED for the Party, or either of the four 


Soloists. 
WILLIAM GRIBBLE, 
55, Hargrave Park, Junction Road, N, 


MR. DUTTON’S SOLO BOYS.|. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 


I personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. hesmnnicd.cs Dutton, ™ bestaian Rd., New Cross, S.E. 


MR. TANN’S SOLO BOYS. 


M R. W. R. B. TANN, Organist and Choirmaster 

of St. Saviour’s Church, Paddington, is prepared to supply 
well-trained Solo Boys for Oratorios, Festival Services, Organ 
Recitals, Concerts, At Homes, &c. 

A number of excellent Chorus Boys also available. 

For terms and vacant dates, address, Mr. W. R. B. Tann, 
55, | Warwick Road, Mai: ja Vale, W. 


R. BATES. (London College for. Choristers) sup- 
pliesSOLO! BOYS for Oratorios, &e. See p. 147, Musical Times. 

















- STEDMAN’ ‘SM USICAL AGENCY 
(Mrs. JOHN STEDMAN anp SYDNEY BAYNES) 
(Established 1877). 

Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 

Singing Lessons and Coaching. 

58, Berners Street, W. 


FOUR PRIZES OF £3 EACH 
FESTIVAL H HYMN TUNES. 


For conditions send Stamp to 
MANCHESTER SUNDAY SCHOOL UNION, 
53, Brown Street, Manchester. . 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corre- 
spondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, London, and Durham Universities, 
Diplomas of L.Mus. L: C. M., F.R.C.O.; A.Mus. & L.R.A.M. (January, 
1904). Appointments at College and School of Music, and as English 
Cathedral and Parish Church Organists; Gold Medals, Silver Medals, 
Prizes, ‘‘ Honours’’ and Pass Certificates (of the Colleges of Music) to 
the number of seven hundred and sixty. Harmony, Counterpoint, Orches- 
tration, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


R. ARNOTT, Mus. Doc., Dunelm, Organist to 
The Honble. Society of Gray's Inn, PREPARES CANDI- 
DATES for all Examinations, and receives Pupils for Pianoforte, 
Organ, Singing; also, Harmony, Counterpoint, and Composition, 
personally or by correspondence. Scores revised and compositions 














ME. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence ; or, at 60, Berners Street, W. Schools attended. Address, 
289, High Road, Lee, S.E 


OICES TRAINED (Altos included) and SIGHT. 
SINGING and the PIANOFORTE TAUGHT, by Mr. W. A, 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, “Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's pupils have obtained 
Cathedral and other choir appointments in open competitions. Latest 
success at St. Andrew’ s, Holborn. 


R. CUTHBERT HARRIS, “Mus. Doc., Dunelm, 
F.R.C.O., is now making a SPECIALITY of PREPARING 
CANDIDATES by CORRESPONDENCE for University, Royal 
College of Organists, and other musical Exams. LARGE NUMBER 
of PAST SUCCESSES. Moderate terms. PERSONAL LESSONS 
in THEORY and ORGAN (for R.C.O. exams.) are given =" at 
Streatham or in London. 52, Buckleigh Road, Streatham, S.W 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O,, 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and PREPARES CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes: Mus.Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 








R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a speciality of COACHING for the 
Oxford, Durham, and R.C.O. Exams. In addition to the other Courses 
for the’ various Exams., Dr. Hull has now drawn up a legitimate 
‘Preparation '’ Course for the writing of the ‘‘ Exercise ’’ required for 
the Mus. Bac. and the Mus. Doc. Degrees. 
*,* Dr. Hull’s Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its retard and resourcefulness. 
For List of Successes, Terms, &e., addre: 
DR. EAGLEFIELD HULL, BISHOP" S STORTFORD. 


US. DOC., DURHAM, 1903.—Two Candidates 

for this Degree were coached by DR. ATHELSTAN G. 

IGGULDEN, Mus. ‘Doc., Dunelm, F.R.C.O., and both were success- 

ful. Many other recent successes, including R.C.O. Exams. Thorough 

preparation by Post for all bond-fide examinations. MSS. corrected 
and revised. The Dingle, Reigate, Surrey. 


R. MARCHANT, Mus.D., Oxon., F.R.C.O. 

(Author of ‘‘500 Fugue Subjects and Answers,'’ Novello's 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F. R.C.O., 
1 L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R. A.M., 1897-1903, FORTY-ONE SUCCESSES; 
A.R.C.M., Fa ie ONE HUNDRED AND SIXTEEN SUC- 
CESSES. Equally good results in R.C.O. and other Examinations. 
azelwood, Dollis Road, Finchley, N. 


Ae Pe rong 


)R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto ; gives LESSONS, Personally or by 

Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 

ANALYSIS, ORCHESTRATION, 

Examinations. Recent successes: 


&e., and prepares for Musical 
F.R.C.O., 1904; MUS. DOC., 

DURHAM, 1903; A.R.C.O., 1903; OXFORD FIRSTand FINAL MUS. 
BAC., 1903, 1902, &c.; ASSOCIATED BOARD, Senior Harinony 
(Honours), Counterpoint, 1903; DURHAM, MUS. BAC., 1903, 1902, 
igor, and all previous years; MUS. BAC., LONDON, 1902; L.R.A.M. 
(Composition and Pianoforte), 1903, 1922. 1901, &c.; A. ’R.C.M. (Theory 
of Music, Composition and Pianotorte Teaching) ; "CAMBRIDGE and 
DUBLIN, MUS. BAC.; L.Mus. and A.Mus., L.C.M.; L.T.C.L. and 
A.T.C.L., 1903, 1902, &e. Special and individual attention given to 
—-. Terms moderate. 
MSS. corrected for publication. 


Examinations. 
70, Parkhill Road, London, N.W. 


R. T)R. HAMILTON ROBINSON (Mus. D., ., Dunelm, 
A.R.A.M., F.R.C.O., Lecturer, King's College, London Uni- 
versity ; Professor, Guildhall School of Music), PIANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSITION, ORCHESTRATION, &c., personally or 
by correspondence. Preparation for University, RAM., R.C.M., 
K:C.0., and other Exams. 25, Palliser Road, West Kensington, V W. 
R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 
R.PERCY WOOD, F.R.C.O.,teaches HARMONY, 
COUNTERPOINT, &e., by correspondence, and Prepares for 
Examinations. R.C.O. exams. a specialty. Uniform terms, £1 Is. 
for rolessons. Address, 60, Crownhill Road, Harlesden, London, N.W. 


M ISS ALICIA JEPHSON, several years pupil of 
the late Maestro Coen, of Florence, formerly with Delle Sedie, 
of Paris, gives LESSONS in VOICE PRODUCTION and SINGING. 
Highl\ recommended by Delle Sedie, Mascagni of Italy, and Signor 
Bonci of Covent Garden. 
For further particulars, address, care of Messrs. Forsyths, Ltd., 
Deansgate, Manchester. 





Analyses of Classical Works for 











HURCH ORGANISTS’ SOCIETY forming. 


Specialty Church Services. Those wishing to aid in formation 











scored. All letters to The Common Room, Gray’s Inn. 


write to Dr. TINDALL, 112, Portsdown Road, W. 
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LONDON COLLEGE OF MUSIC. 


Patron—HIS GRACE THE DUKE OF LEEDS. PrincipAL—DR. F. J. KARN, Mus. Bac., Canrtas. 
Director oF Examinations—G. AUGUSTUS HOLMES, Eso. 


HIGHER EXAMINATIONS, 1903. 


The following is a list of SUCCESSFUL CANDIDATES at the Diploma Examinations held in London and at 
the Provincial and Colonial Centres in December, 1903 :— 
DIPLOMAS IN PRACTICAL MUSIC. 
LICENTIATES (L.L.C.M.). 


PIANOFORTE PLayinc.—Lottie A. Anderton, Drusilla Armstrong, Nora Burgoine, Walter C. Campbell, Abbie E. C. Campbell, Emma 
L. B. Cole. Annie M. M. Crudge, Pearlie Dawson, Elsie E. Drake, Edith B. Davey, Joseph Dickinson, Agnes Furness, Emma Frankland, 
Jessie G. Gow, May Hunt, Emond Hoare, Rose A. Jenkins, Rose E. Kay, Mary L. Kershaw, Nellie Lamb, Ethel H. M. Loughnan, Ellen 
E. Lusted, Maude Mound, Margaret J. Muir, Annie Morrison, Purcell J. Mansfield, Gertrude Oldham, Beatrice A. Osborne, Mary A. 
Plowman, Elsie K. M. Paton, Jessy I. Phillips, William Quin, Mary P. Rees, James P. Reid, Jeannie C. Smith, Minnie G. Shufflebotham, 
Gladys Stilwell, Pearl C. Sturzaker, Minnie Suckling, Lilla D. Sharps, Lillian V. H. Shaw, John Stansfield, Nellie Temperton, Norah 
Taylor, Louise J. Wolstenholme, Richard Watson, Muriel F. B. Watt, Ida E. Whitwam, Margaret A. Williams. 

VioLIn PLayinc.—Mary E. Couller, Clara H. Slater, Joseph P. Vial, Arthur A. Walker. 

S1ncinc.—Edith M. Allen, Sadie Morrow, Ethel M. Searle. 

ORGAN PLayinc.—Adam N. M. Colledge, Henry Glasspoole, William A. W. Howlett, Charles A. Jarman. 


ASSOCIATES (A.L.C.M.). 

PIANOFORTE PLAyInG.—Phoebe P. L. Austin, Violet Avery, Elsie M. Anderson, Edith M. Arundel, Janet L. Anderson, Katherine S. 
Allcock, William Atherton, Daisy W. Abey, Jennie E. Bond, Leonore Vera Barnett, May Clinton, Cecil Blyth, Amy B. Cruwys, May Burke, 
Lizzie Bourke, Celia H. Bray, Ivy I. Beattie, Clare Besley, Herbert G. Biggin, Florence M. Bowyer, Carrie Bott, Adeline E. Banks, 
Ada Burton, Edith H. Brown, Agnes L. Brown, Jessie E. Bowd, Constance J. Brandon, Emma Buston, Jennie E. Ball, Daisy E. Burnell- 
Jones, Grace Boyle, Ethel Bradshaw, Juliet Blumenthal, Ada S. Bateson, Beatrice Berry, Annie Busteed, Ada M. Blackshaw, Edith S. 
Bearder, Elizabeth A. Burnett, Elizabeth Bousfield, Edith B. Bates, Edith A. Burson, Matilda R. Chatterfie, Mabel E. M. Chatfield, Daisy 
Crane, Thomasina Curlett, Gertrude Conway, Milly Cleary, Alice M. Campbell, Queenie Clarke, Emily Clifton, Jessie Clarke, Lilian E. 
Cutler, Amy Clapp, Margaret Carey, Daisy M. Chant, Emma Cox, Annie Corry, Janet M. Church, Minnie Cottam, Eleanor Cooper, Violet 
M. Carvalho, Thomas Chadwick, Helen M. Carruthers, Kate Cummings, Laura Cooke, Clara Collins, Bertha Crapper, Jerbai K. Dustoor, 
Lizzie Doyle, Daisy Davidson. Ethel M. Davis, Molly V. Doherty, Elsie M. Dixon, William A. Downing, Alice E. E. Dance, Maggie 
Davidson, Frances Davies, Theresa E. Davies, Lily Downs, May N. Eames, Fanny E. Elphinstone, Millie E. Eyles, Mary Ernest Victoria 
Entwisle, Annie Evans, Elizabeth Ferguson, Loyola Fleming, Josephine Field, John J. Fay, Martha F. W. Freestone, Elsie Fox, Nellie 
Fiddes, Annie M. Francis, Mabel L. Freeland, Edith J]. Finch, Mildred E. Fielding, Ethel E. Franks, Edith G. Freer, Jessie Farrant, Ellen 
Feltham, Agnes Gomez, Mary Goss, Katie Goodridge, Eva Gee, Katie Gruen, Nellie Gardiner, Alice Goldsworthy, Kathleen Gilbert, 
Joseph H. Gresswell, Sarah A. Gregory, Mabel Gamble, Ethel A. Glindon, Frances Garratt, Mary A. Gorse, Evelyn Edgar Golland, Rachel 
A. Graham, May Hanson, Lillian Heard, Jessie Harroway, Lulu Harris, Edith J. Hislop, Lucy Hand, Edith M. Hewett, Emily M. R. 
Hacking, Maggie Hall, Minnie N. Horne, Ruby E. Hunter, Ethel L. Harris, Katie Hudson, Millie A. Hawkins, Eirene L. Horwitz, Annie G. 
Harper, Beatrice A. Hyde, Hilda D. Hughes, Sarah E. Hughes, Ernest W. Hunt, Edith M. Harvey, Henrietta Hinchcliff, Angela M. Havers, 
Violet E. E. Hiley, Ethel J. Hawgood, Elsie Harman, Eva M. Hayden, Louisa Harper, Ellen Halliwell, Sam Halliday, John Hall, Ethel W. 
Hart, Retta M. Hayes, Helena M. Hobson, Minnie Hyams, Cassie Irwin, Mary Innes, Edith M. Ives, Amy jay, Martha M. Johnston, 
Stella L. Jones, Maude Jennings, Flossie A. James, Renie Joyce, Sydney Jones, Bertha Jeanes, Austin H. Johns, Annie Alicia Jones, 
Harold Johnson, Louie S. Jennings, Olive B. King, Agnes Kennedy, Estella M. Kelly, Mary Kerns, Phillis Kirkby, Helen M. Keeble, 
Elien T. Kendall, Nerman David Lewis, Vera Lambert, Sarah E. Lewis, Ada Lewis, Kate L. Leonard, Emily E. Lewis, Mabel M. Lambert, 
Jane E. Laverack, Elenora K. Lasbury, Elsie A. Lawrence, Ada M. Luscombe, Dorothy Lazarus, Ada Lowe, Edith J. Little, Mabel E. 
Lewis, Florence E. B. Leighton, Kate McKay, Amy Ruby Morris, Eileen Murray, Geraldine Mackay, Susie G. McIntyre, Zoe E. Montague, 
Lizzie Murphy, Ethel R. Morris, May Melton, Jean MacDonald, Vivian K. Murray, Adelaide E. Milford, Ruby I. Messent, Grace Mitchell, 
Daisy McGregor, Nellie McMillan, Nellie McNeil, Mary Morrison, Mary McMahon, Blodwen Morgan, Arthur Moses, Agnes M. Mowat, 
Annie M. McKenna, Alice M. F. Millar, Grace Moffat, Eleanor B. McKenna, May Morgan, Frederick J. Morgan, Catherine Morrison, 
Bertha Nettheim, Catherine M. Nyhan, Ada Necker, Violet A. Norrie, Louisa Nicholls, Valentine M. A. Nickells, Mary O'Connor, Ellen 
O'Connor, Alice M. O’Brien, May O’Neil, Victoria A. Osborne, Annie O’Connor, Alice K. Philp, Gertrude M. L. Picken, Harriet Peet, 
Mary C. Poonen, Pearl Plinson, Edith Pender, Mary Pearce, May Patrick, Ivy M. Pratt, Valerie E. Parry, Percy A. Pawley, Alice M. Pegler, 
Nellie Pitman, Lilian M. Preston, Alice G. Purdy, Edith A. Parsons, Gertrude Prowett, Mabel M. Quayle, Elvira Riva, Mabel G. Rostron, 
Sara Renouf, Ina D. Rae, Sydney L. Rothery, Elizabeth M. Ritchie, Hannah Ray, Nellie Rice, Nellie R. Rathbone, William Richards, 
Hannah M. Robinson, Florence G. Rothwell, Edith Ridgeway, Jessie Robertson, Millie Stewart, Isabella J. M. Sharp, Jessie I. Sheath, Lily 
Symons, Elsie J. Shaw, Linda P. Skinner, Beatrice Schuback, Ruby D. Sanders, Edith L. Schofield, Dorothy A. Scott-Young, Violet B. 
Salisbury, Eugenie Sweeney, Nellie Stevens, Lavinia Sturgees, Ruby M. Swift, May Stoodley, Bella Smith, Harriett Sergeant, Jeanie 
Sutton, Beatrice Stoker, Stella S. Shaw, Kate M. Seligmann, Gertrude Smith, Arthur D. Shakespeare, Annie Stainforth, Beatrice St. John 
Sharpe, Rosie Todd, Louise Tucker, Ena Thruckly, Alice Taylor, Maggie C. Twentyman, Dora Thacker, William E. Thomas, Georgina 
Thomas, Catherine S. Thomson, Catherine J. Trayer, Louisa Teale, Irene Talbot, Alice P. Torkington, Beatrice Taylor, Lilias C. Thornton, 
Norman Trinder, Lilian Tyers, Elizabeth Agnes Wood, Queenie Wilkinson, Aileen Wicks, Alice L. Wells, Florence Weeks, Maud Webb, 
Martha Wilson, Rose White, Clara Widmer, Annie Wright, Claire Walton, Pearl C. Wooster, Nora A. Westerhout, Elsie E. A. Webb, 
Ada Walkinton, Alfred B. Williams, Gertrude Williams, Elsie W. Wilson, Hilda M. Woodward, Ethel F. Wilson, Alice Waring, Daniel 
H. Weston, Edith Westbrook, Charles M. A. Whitehouse, Jean T. Walker, George W. Yarnton. 

VioLin PLayinc.—Mabel Adams, David Burt, Lily Bockelmann, Alice Coelho, Olive B. Coleman, Minna Downey, Gladys W. Fleming, 
Marcus Fedderman, Lilian Gosling, Adelaide M. Hillier, William Harrison, Edgar A. Hawkins, Beatrice D. Milford, Gladys I. C. Martin, 
Julia St. M. Quarry, Olga Reeves, Harriet M. Redfearn, Lucy A. Shackel, George Taylor, Lucy Thompson, Alice M. Wilde, 
Edith M. Weston. 

S1ncinG.—Daisy Bissett, Hilda Clough, Lillie M. M. Clements, Amina M. Evans, John Hawksworth, Blanche L. Holroyd, Emilie Kirbv, 
Kate Lengbottom, Florence Littlejohn, Annie Maher, Grace Nicklin, Louise E. Page, Gwendoline M. Pinkerton, Mary Roden, Florence M. 
M. Skinner, Kate A. Swallow, Mary Thornley, Mabel Wason, Mary T. R. Wilson. 

OrGAN PLayinc.—Robert G. Hailing, James B. Lyall, William H. Skinner. 

ViIoLonceLLo PLayinc.—Gerald D. Milford. 

Oxsoe Priayinc.—Horace Halstead. 








TEACHERS’ DIPLOMA. 

PIANOFORTE PLayiInGc.—Ethel Briggs, Caroline S. Olley, Lizzie Williams. 

DIPLOMAS IN THEORETICAL MUSIC. 
ASSOCIATES IN MUSIC (A.Mus. L C.M.). 

David Bibby, Jane R. Craigie, Ernest W. H. Hutton, Agnes Kennedy, Evelyn C. Knox, Louis Lavator, Mary Lawson, Joseph Lewis, 
John W. Moseley, Lillian V. Orr, Lily Ormiston, Llewellyn Owen, Ethel C. Pople, J. Frank Pickthorne, Ethel Preston, Oliver W. Tuddenham, 
Edwin J. Trusler, John Townson, Alice L. Wells, Margaret Wolfe, Arthur Yould. 

THE Examiners were: Horton Allison, Esq., Mus. Doc., Dublin, Mus. Bac., Cantab.; C. H. Briggs, Esq., Mus. Doc., Cantab. ; 
S. A. Bartels, Esq.; John C. Bowen, Esq.; J. Maude Crament, Esq., Mus. Bac., Oxon.; Frederick Cambridge, Esq., Mus. Bac., Dunelm ; 
Arthur C. Edwards, Esq., Mus. Bac., Oxon., f.R.C.O. ; John Greig, Esq., M.A., Edin., Mus. Bac., Oxon., F.R.C.O.; Frederick Holden, Esq. ; 
Arthur S. Holloway, Esq., Mus. Doc., Oxon. ; G. Augustus Holmes, Esq. ; F.J. Karn, Esq., Mus. Doc., T.C.T., Mus. Bac., Cantab. ; George F. 
King, Esq.; M. Kingston, Esq., Mus. Bac., Cantab. ; Orlando A. Mansfield, Esq., Mus. Doc., T.C.T., L.Mus. L.C.M., F.R.C.O.; W.R.J. McLean, 
Esq., Mus. Bac., Dunelm; I. W. Pacey, Esq., Mus. Bac., Oxon.; G. D. Rawle, Esq., Mus. Bac., Lond. ; Seymour Smith, Esq.; Joseph 
Stephens, Esq. ; T. S. Tearne, Esq., Mus.Bac., Oxon.; W. E. Thomas, Esq., Mus. Doc., Oxon. ; C. Reginald Toms, Esq. ; Ernest Wood, Esq. 

There were 604 Candidates for Diplomas, of which number 462 passed, 132 failed, and ro were absent. 

The Higher Examinations for Diplomas of Associates (A.L.C.M.), Licentiate (L.L C.M.), Associate in Music 
(A.Mus. L.C.M.), Licentiate in Music (L.Mus. L.C.M.), Teachers’ Diploma (L.C.M.)j, and Fellowship {F.L.C.M }, 
are held in London and at certain Provincial, Foreign, and Colonial Centres in June, July, and December. 

Full particulars of both Education and Examination Departments of the College, together with Syllabus and 
Forms of Entry, can be obtained on application to— T. WEEKES HOLMES, Secretary. 
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Trinity College London pol 


President: The Right Hon. LORD COLERIDGE, M.A., K.C. 
Warden: Epmunp H. Turpin, Mus.D. 





The Teaching Department provides for instruction and training in 
all branches of Music during the day and evening, as follows :— 
1. Full Professional Course in Theoretical and Practical Music, 
including preparation for Teaching Diplomas or University Degrees. 
2. Special Courses in one or more subjects for Professional or 
Amateur Students. 
3. Lectures and Demonstrations on the Art of Teaching as applied 
to music. 
4. School of Pianoforte Technique, with Virgil Clavier lessons and 
practice. 
5. Post-Graduate Course for the Doctorate of the University of 
London. 
6. Junior School of Music, introductory to the Higher Curriculum, 
In the Junior School pupils are admitted up to the age of 15. 
The Light Opera Class meets on Tuesdays, and is conducted by 
Mr. RicHarp TEMPLE and Mr. WALLACE WELLS. 





May 25 is the Last Day of Entry for the Musical Knowledge 
(Theory) Examination, which takes place on June 25. 





The forthcoming Local Examinations in Instrumental and Vocal 
Music will be held up to and including July at the various Centres 
throughout the United Kingdom, and include Pianoforte, Organ, and 
Violin Playing, and Solo-Singing. 





June 1 is the Last Day of Entry for Two Scholarships, each tenable 
for three years, and of the annual value respectively of £80 and £40. 
Also for two Exhibitions, each tenable for one year. 





June 18 is the Last Day of Entry for the Higher Examinations 
in Music for Teachers’ Diplomas and for Certificates, to be held on 
July 18 and following days. 





Classes Prospectus (including that for the Junior School and the 
regulations for Scholarships) and Examinations Syllabuses may be 
had from the undersigned. 


By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


PIANOFORTE QUINTET 
PRIZE COMPETITION. 








MRS. ADA LEWIS offers 2» PRIZE of FIFTY 
GUINEAS for the best QUINTET for Pianoforte, two 
Violins, Viola, and Violoncello. 

The work must be written expressly for the competi- 
tion, and consist of four movements. 

The competition is open to British-born composers 
only. 

The successful competitor shall retain all rights of 
publication of his work, but the donor of the Prize 
desires that the first performance of the Prize Quintet 
shall take place at her residence. 

The following gentlemen will act as adjudicators: 
Sir Alexander C. Mackenzie, Dr. Frederic H. Cowen, 
and Mr. Benno Schonberger. 

Each manuscript must bear a motto and be accom- 
panied by a sealed envelope, on which the same motto 
is to be written, and containing inside the name and 
address of the composer. 

All manuscripts are to be addressed to— 

Messrs. NOVELLO & CO., LIMITED, 
1, BERNERS STREET, LONDON, W., 


John Broadwood & Sons’ 


LIMITED, 


NEW SHORT OVERSTRUNG GRAND 


105 GuINEAS. 





‘MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 


THE LONDON MUSIC SCHOOL 
(LONDON ORGAN SCHOOL). 
Established 1865. 
22, PRINCES STREET, CAVENDISH SQ., W. (Close to Oxford Circus). 
Director and Principal: T. H. Yorke Trotrer, M.A., Mus.D., Oxon. 


The School is open daily from 9 a.m. till 9 p.m., and provides a 
THOROUGH EDUCATION for PROFESSIONAL and AMATEUR 
MUSICIANS. Lessons may begin on any date, and a single subject 
taken if desired. 

PRIVATE LESSONS are given in Harmony, Counterpoint, and 
Composition ; Pianoforte, Organ, Singing, Violin, Viola, Violoncello, 
and Double-Bass ; all Wind and other Orchestral Instruments; Choir 
Training, Elocution, and Stage Deportment ; Mcdern Languages, &c. 

DAY AND EVENING CLASSES are held in Harmony and 
Counterpoint, Musical Dictation, Quartet and Ensemble Playing, and 
in Elocution (Mr. Charles Fry) and Modern Languages. 

The School has a Full Orchestra, a String Orchestra, and two 
Choral Classes. 

The CONCERT ORGAN and two other three-manual Instruments 
are available for practice. 

Prospectus on application to the Secretary. 


BOSWORTH EDITION. 
RENDEZVOUS 
RENDEZVOUS 
RENDEZVOUS 


Arranged also for Pianoforte Solo, Violin and 
Pianoforte, Mandoline and Pianoforte, for 
large and small Orchestra, &c. 


Continually played for the King at Marienbad, 
and at the Imperial functions at Vienna. 


THE MAN BEHIND THE DRUM 

THE MAN BEHIND THE DRUM 

THE MAN BEHIND THE DRUM 
Marcu sy F, LEHAR. 


The greatest Success of recent years. Pianoforte 
Solo now ready, 2s. Orchestra and Military 
Band Arrangements in the Press. 





SonG-INTERMEZZO 
BY 
W. ALETTER, 
Wi1TH CHARMING WorDs BY 


ADRIAN ROSS. 


AS ONCE IN MAY — 
AS ONCE IN MAY By 


Played by Mr. Dan Godfrey’s and Herr Iff's Bands, and 
by all the leading Orchestras. Pianoforte Solo, 2s. ; 
Full Orchestra, 2s. ; Septet, 1s. 4d. 


BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W. 
And at Lerpzic, Paris, and VIENNA. 


NOVELLO’S MUSIC PRIMERS. 
NEW NUMBERS. s. d. 


Berthold Tours 


61. The Viola 2 
... C E. Lowe 1 0 


62. Harmonics and Resultants ... 





and must be received by them not later than October 


Ist, 1904. | 


63. Breathing for Voice Production H. H. Hulbert 





London: NovELLo aNv Company, Limited. 
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MUSICAL TIMES PRIZES. 

lhe Proprietors of THe Musica. TiMEs offer 
two prizes, of the value of Fifteen Guineas each, 
for the best composition of- 

An anthem, with organ accompaniment. 
A part-song, without accompaniment, for 
four voices: soprano, alto, tenor, and bass. 

The words of the anthem must be selected 
entirely from the Bible, and the words of the part- 
song should be either non-copyright, or the property 
of the composer. 

No composition (when printed) must exceed in 
length eight pages of ‘THE Musica Times, wherein 
the successful anthem and part-song will appear. 

The prize compositions to become the property 
of the prize-givers. 

Competitors may send in one composition for 
each prize. They are advised to seek after melody 
and to avoid eccentricity; natural expressiveness 


(1) 
(2) 


and singable music, in which English composers of 


past generations have so greatly excelled, should 
be kept prominently in view. 

The authorship of each composition must be 
indicated only by a motto, or zom-de-p/ume, written 
at the top of the manuscript; such motto, or 
nom-de-plume, to be also written outside a sealed 
envelope accompanying the composition and 
containing the name and address of the composer. 

The awards will be made known in the May 
issue Of this journal. 

Compositions, which must be sent in on or 
before the 31st inst., should be addressed to :— 

THE Epiror or THE Musica TIMEs, 
1, Berners Street, London, W., 
and endorsed ‘ MusicaL Times CoMPETITION.’ 





MISS MURIEL FOSTER. 

‘There is so much reason for singing in this 
sweet world, when one thinks rightly of it.’ 

‘If you are singing, and sing false notes, it does 
not matter how true the words are. If you sing at 
all, you must sing sweetly.’ 

‘The law of nobleness in Music and Poetry is 
essentially one. Both are the necessary and natural 
expression of pure and human joy or sorrow, by the 
lips and fingers of persons trained in right schools 
to manage their bodies and souls.’ 

. . The finest models—that is to say, the 
truest, simplest, usefullest. Note those epithets : 
they will range through all the arts. Try them in 
Music, where you might think them the least 
applicable. I say the truest, that in which the 
notes most closely and faithfully express the 
meaning of the words, or the character of intended 
emotion ; again, the simplest, that in which the 
meaning and melody are attained with the fewest 
and most significant notes possible ; and, finally, 
the usefullest, that Music which makes the best 
words most beautiful, which enchants them in our 
memories each with its own glory of sound, and 





which applies them closest to the heart at the 
moment we need them.’ 

The above extracts from the writings of John 
Ruskin furnish an appropriate prelude to the 
biographical consideration of a most gifted English 
singer who forms the subject of the following 
remarks. 

Muriel Foster—one of a family of three sisters 
was born at Sunderland on November 22, 1877. 
As a great-niece of the late Birket Foster, the 
celebrated artist, she bears a cousin relationship to 
Mr. Myles Birket Foster. The loss of both parents 
while Muriel Foster and her twin-sister, Hilda, were 
yet in their girlhood, and the monetary circumstances 
in which as orphans they were left, necessitated a 
training whereby they should earn their own 
livelihood. In 1896 they both entered the Royal 
College of Music, not as students with the idea of 
becoming professional vocalists, but in order to 
qualify themselves as teachers. Both the girls, as 
well as their elder sister, Winifred, were clever. 
So rapid was the progress made by Muriel that 
in the first year of her pupilage at Kensington 
(1896) she gained a Council Exhibition ; 
moreover, she fortunately obtained her first paid 
engagement in that year when she sang (on 
November 6, 1896) at Bradford in Sir Hubert 
Parry’s ‘King Saul,’ performed under the 
composer’s own direction. She took part in the 
performance of Verdi’s ‘ Falstaff,’ given by the 
College students at the Lyceum Theatre on 
December 11, 1896, concerning which THE 
MusicaL Times said: ‘Muriel Foster sang well 
as Dame Quickly, though in appearance she was 
too youthful and attractive’ ! 

It seemed as if her College career would come 
to a premature end owing to financial difficulties, 
when she happened to sing at a concert given in a 
private house. A lady present on that occasion 
was so charmed with the young singer’s voice that 
she offered the sum of £100 towards her further 
education and maintenance. Although the name 
of this kind-hearted lady remains a secret, the 
mention of the fact may induce others to follow 
her generous example in befriending other gifted 
students of music. The opportunity of gaining an 
Open Scholarship at the College was too good to 
lose ; she therefore entered for the fray, with the 
result that she won the Scholarship, while Hilda, 
her twin-sister and fellow student at the College, 
ran her very closely in coming out proxime accessit. 
This was early in 1897. In that year (on June 8) 
she sang at the Brahms Commemoration concert 
given at the Royal College of Music, the programme 
of which included one of the most inspired works 
of the master, the beautiful Rhapsody for alto solo 
and male-voice chorus (Op. 53). Concerning its 
interpretation THE MusicaL ‘Times may again be 
quoted: ‘The solo in the latter piece [the Rhapsody | 
being sung by Muriel Foster with much expression 
aad finish, and excellent pronunciation of the 
German text.’ In the following year (1898) she 
obtained the London Musical Society’s prize, and in 
1900 the medal given by the Musicians’ Company 
to the best student at the College. 
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Miss Foster refers in terms of warm appreciation 
and sincere gratitude to her singing professor at the 
Royal College, Miss Anna Williams. ‘She has 
taught me everything. 
oratorios with her, and cannot speak too highly of her 
splendid teaching. I took the organ as a second 
study, under Mr. Walter Alcock, and greatly enjoyed 
playing it. Mr. Herbert Sharpe gave me pianoforte 
lessons, and I attempted harmony and counterpoint 
under Dr. Gladstone and Dr. Walford Davies, but 
perhaps the less said about my theoretical studies 
the better.’ It should be mentioned that her eldest 
sister, Winifred, was also a student at the Royal 
College, her principal study being the violin. 
Hilda and Muriel gained much distinction in 
their singing of duets, but the former 
retired from professional life on her marriage 
(in 1900), as has also her eldest sister from the 
same reason. 

The last year (1900) of Miss Foster's college life 
was an eventful one in that she qualified for the 
Associateship of the College, received her first 
Festival engagement (at Worcester), and, with her 
sister Hilda, had the honour of singing at Balmoral 
by ‘command’ before (Queen Victoria, on the 
revered (Jueen’s last birthday. ‘I was so dreadfully 
nervous,’ she says, ‘that I became paralysed with 
fright. I had to start my song three times, but 


when I overheard the dear old Queen say to 
Princess Beatrice: ‘“ What a beautiful voice!” I 
became reassured and was able to go on. She 


gave me a handsome brooch and spoke in such a 
motherly way to me.’ 

Miss Foster has been a great traveller for one 
who has so far had a short career. In 1gor she 
toured with Madame Albani’s concert-party in 
Canada, everywhere meeting with success. She 
says: ‘Madame Albani treated me as if I were her 
own daughter. She was kindness itself. Nothing 
gave her greater pleasure than when I had a recall 
or encore, and I had a very happy time with her 
in Canada.’ A great honour was conferred on the 
subject of this sketch when she was invited to sing 
at the Lower Rhine Festival of 1902, held at 
Iiisseldorf under the direction of Professor Julius 
Buths, when her interpretation (in German) of the 
part of the Azge/ in ‘The Dream of Gerontius’ 
called forth well-merited marks of approval and 
favourable notices in the German newspapers. In 
the autumn, at the Worcester Festival, she sang 
the same part in English at very short notice, 
replacing Miss Brema, who was ill. In December 
she toured through Holland with the Mengelberg 
Orchestra as the only vocalist at those concerts. 
She has also sung at Berlin, Cologne, Frankfort, 
Dresden, Aachen, and other places in Germany, 
and in the spring of last year she appeared at 
concerts’ in Russia. She says that while the 
Germans are ‘fearfully critical’ they are very 
appreciative of anything they like. Last year 
Miss Foster had the honour of singing at Windsor 
Castle before their Majesties the King and Queen 
and the King and Queen of Italy. In this 
connection she relates the following amusing 
incident, preluding it with the remark: ‘I have 


a most shocking memory for faces; I 


I went through all the chief 





cannot 
remember them. After the concert, and the King 
and Queen and others had spoken to me, I said to 
a gentleman of the Court (as I thought): “ Now 
please tell me who everybody is.” “With pleasure,” 
was the courteous reply. ‘* That lady over there is 
my niece, Princess Victoria, and that lady is 
Imagine my feelings when I discovered that “the 
gentleman of the Court” who so readily gave me 
this information was the Duke of Connaught! 
He thoroughly entered into the fun of the thing, 
and I then and there decided to buy photographs 
of all the Royal Family so that I may avoid 
such a catastrophe in future.’ 

Two conditions at least are necessary to the 
making of a great singer—a voice and brains. If, 
as in the case of Miss Muriel Foster, a graceful 
presence can be added thereto, so much the better. 
As Queen Victoria said, she has a beautiful voice, 
and, moreover, she knows how to use it. The 
clear enunciation of the words (English or German) 
is one of her several attributes—not as a thing in 
itself, but as an essential element in the true 
conception of the whole. And then she has a 
highly-developed artistic temperament, to which, 
for instance, her masterly interpretation of a 
difficult Bach aria bears abundant testimony. She 
is perhaps at her best in serious songs, and_ in 
strains that are pregnant with deep expression, 
Her vocalization is perfect. She never strives after 
effect or the winning of popular applause, but, to 
her credit be it said, she steadily keeps in view the 
highest ideals of interpretative art. ‘The ‘ brains’ to 
which we have referred are especially useful in an 
emergency. For instance, at the Cardiff Festival of 
last year, in the unavoidable absence of Miss Brema, 
Miss Foster had to learn the contralto parts of two 
important works at veryshort notice —Cesar Franck’s 
‘Beatitudes’ and the ‘Samson and Delilah’ of 
Saint-Saéns: the latter she learnt in two hours! 
She created the part of Warv Magdalene in Elgar's 
‘The Apostles.’ 

On the oth ult. a very large, appreciative and 
enthusiastic audience filled St. James’s Hall, when 
Miss Foster gave a vocal recital previous to her 
departure to the United States and Canada. ‘The 
versatility of this young and gifted artist may be 
estimated in the following list of eighteen songs, in 
which the beauty of her voice and the charm of 
her personality found full expression :— 


‘ Mortals, trust this wondrous mercy’ Bach 

*O wiisst ich doch den Weg zuriick’ ) 

‘Willst du, dass ich geh’?’ ... Bral 

eH eS rahms. 

Geheimnis es ‘ 

‘Meine Liebe ist grin’? =. J 

‘Chanson de I’ Adieu’ ar asa: OSti 

‘ Pensée d’autrefois’ ... Fontenailles. 

* Berceuse’ te Bizet. 

‘Maman, dites moi’ ... Weckerlin. 
Dvorak. 


‘Gute Nacht, Magdelein ’ 
‘Frage’ aa see 
‘Von Jenseits ’ 

‘ Muttertandelei ’ 

‘Night ’ a ‘ 

‘ Boat Song’ ... rh 
‘The Shepherd’s Song’) 

* Rondel’ 
‘Day and Night’ 


Max Bruch. 
Rachmaninoff. 
Richard Strauss. 
Garnet-Wolseley Cox. 
Stanford. 

... Elgar. 


Philip Williams 
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No artist, especially one who has for so short a 
time enjoyed public favour, could have had a more 
enthusiastic send-off, or have been the recipient of 
genuine appreciation. Miss _ Foster 
well-wishers who feel 


so much 
has many 


TEWKESBU 
the town, the Abbey, and beyond it a wide stretch of meadow and woodland 


On one side, 


confident of | 


her future in America and elsewhere. She 
fully deserves all the success that has hitherto 
attended her, because she so worthily upholds 
all that is best in the traditions of English 


vocal art. 


RY ABBEY. 


as far as you could see; on the other, the broad Ham, the glittering curve of Severn, and the 


distant country, sloping up into the blue hills far 


In times far distant, how long ago it matters 
not, a hermit dug his cell, or built his chapel in 
Gloucestershire at the confluence of the Avon and 
Severn. ‘The name of this hermit was Theoc, or 
Theocus. Hence we get Theocsburg, ‘Theotisbryg, 
Teodechesberie, ‘Theokusburia, all these variants 
being now softened into ‘Tewkesbury. A town 


away.—John Halifax, Gentleman.’ 


as he should behave himself well.” The superiority 
of the town over Gloucester in those olden times is 
shown in the fact that whereas ‘Tewkesbury issued 
thirty ‘tokens’ (as current coin), Gloucester issued 
only twenty, a sure token: of ‘lewkesbury’s greater 
importance. Students of Shakespeare will remem- 
ber more than one reference of the Immortal Bard 





CHURCH STREET, TEWKESBURY. 
(From a Picture-Postcard Photograph by Mr. Gardener, Barton Street, Tewkesbury). 


sprang up, which in course of time outgrew its 
early British limitations and became a free borough 
under the charter of the Earls of Gloucester. 
This document contained the quaint provision 
that every freeman might brew, and bake, and 
grind his own corn. ‘Tewkesbury was first 
incorporated in 1574 by Queen Elizabeth, her 
charter stating that ‘the town was great and very 
populous.’ Her Majesty decreed that Wednesday 
should be market-day, and nominated a ‘Town 


Clerk to exercise the duties of that office ‘ so long | 


to the old Gloucestershire town. In Part II. of 
‘King Henry IV.’ (Act ii., Sc. 4), he puts into the 
mouth of /a/staff these words : 

He a good wit? hang him, baboon! his wit is as 
thick as Tewksbury mustard ; there is no more conceit 
in him [777s] than is in a mallet. 

And does not Dickens, in chapter 49 of ‘Pickwick,’ 
refer to ‘The Hop-Pole Hotel, ’ at Tewkesbury ? 
(see the above illustration). He tells us that, after 
having dined at that hostelry ex rduze, * Mr. Pickwick 
and Mr. Ben Allen fell fast asleep for thirty miles, 
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while Bob Sawyer and Mr. Weller sang duets in 
the dickey.’ Among the literary associations of the 
place must be mentioned the story of ‘ John 
Halifax, Gentleman,’ the scene of which is laid at 
Tewkesbury, although the authoress, Mrs. Craik 
(Miss Muloch), calls it ‘Norton Bury.’ From its 
geographical position the town may claim to be a 
watering-place, when the floods are out! In this 
connection we may quote the following interesting 





ROBERT FITZ-HAMON, AND SIBILLA, HIS WIFE, 


, 


AS DELINEATED IN ‘ REGISTRUM THEOKUSBURL®,’ A VALUAPLE 
MANUSCRIPT VOLUME IN THE POSSESSION OF SIR VERE ISHAM, BART., 
OF LAMPORT HALL, NORTHAMPTONSHIRE. 


(From the reproduction in ‘ Tewkesbury Abbey and its Associations,’ 
by John Henry Rlunt. By kind permission of the publisher, 
Mr. W’. North, of Tewkesbury.) 


entry from the Feoffee Book Memoranda preserved 
in the Abbey: 
In the vear 1770was the highest Flood ever remembered 
at Tewkesbury. It came into the Church and 
Chancell, so that Divine Service could not be performed. 
And notwithstanding many of the graves in the church 
were bricked round, yet there was scarce a grave-stone 
but what was turned upon its edge, and the insides of 
the graves appeared which was shocking to behold. — It 
likewise loosened some parts of the Foundation of the 
Church, particularly the large pillar next the Bailiffs 
seats which supports the Tower, a part of which fell 
down and has since been rebuilt. 
Every schoolboy is familiar with the famous and 
terrible Battle of Tewkesbury, the last in the Wars of 
the Roses, fought on May 4, 1471, when the Yorkists 
under Edward IV. gained a crowning victory over 
the Lancastrians, and when poor young Prince 
Edward was so cruelly assassinated. Interesting 
relics of the battle are to be found in the vestry 





plates traditionally said to have been beaten out of 
old swords and armour used in the fight which 
took place zz and around the church. — It is not 
surprising that so historic a town—now peaceful 
enough—in the old country should furnish a name 
for two places across the Atlantic. In the State of 
Massachusetts we find a ‘Tewksbury,—though it is 
in the County of Middlesex !—and there is a village 
of the same name in Quebec. For quietude, 
picturesque old-timbered houses, pleasant walks, and 
historical associations, our Tewkesbury is deservedly 
famous and is well worth a visit. 

The glory of Tewkesbury is its noble Abbey 
Church. To think that the massive tower of that 
venerable sanctuary has stood for nearly 800 years, 
a silent witness to all the changes that have taken 
place in the development of England’s greatness, 
and typifying, in its strength and solidity, all that 
is best in the nation’s characteristics! The first 
church formed part of the Anglo-Saxon monastery 
built about the year 715 by two Saxon nobles and 
brothers named Oddo and Doddo. Four hundred 
years later (in 1102) Robert Fitz-Hamon, who had 
married a nieceof William the Conqueror, refounded 
the monastery as a Benedictine abbey. Portraits 
of Fitz-Hamon and his spouse, holding a model of 
the Abbey in their hands, form the adjoining 
illustration. ‘Twenty years were occupied in the 
erection of the Abbey. 

They dreamed not of a perishable home, 

Who thus could build. 
The conventual buildings have disappeared, but 
the church stands in all its stately proportions. 
The consecration took place on November 20, 
1123, with much ceremony, the dedication charter 
of Fitz-Hamon and of the Earl of Gloucester, 
sealed with their seals, being laid upon the altar. 
At the Dissolution the Abbey was seized by the 
King’s Commissioners, but the good people of 
Tewkesbury petitioned their ‘ most dread sovereign 
lord’ to spare their church, with the result that for 
the payment of the sum of £453 their prayer was 
granted. 

The architecture of the Abbey is of course 
Norman. ‘The North Porch is of unusual dimen- 
sions, and the tower, 132 feet high, is one of the 
finest and most perfect Norman towers in existence. 
A special feature is the recessed West front, as 
shown in our illustration. On entering the building 
and looking down the Nave, one is struck with its 
resemblance to Gloucester Cathedral. There are 
the same grand old Norman pillars, which seem as if 
they supported the roof shoulder-high. ‘The absence 
of an organ screen permits of an uninterrupted view 
from West to East, and vice versa. The ambula- 
tory of the choir reminds one of Westminster 
Abbey—on a small scale, of course. Behind the 
altar is the Clarence Vault, in which were interred 
the bodies of the famous Duke of Clarence and 
his wife; but in 1709 the remains were displaced 
to make room for the body of a ‘ periwig-pated 
alderman’ of ‘Tewkesbury, named Hawling! When, 
in 1829, Alderman Hawling’s remains were removed, 
tradition says that the Clarence vault smelt very 


door of the Abbey, which is backed with iron | strong of Malmsey wine ! 














a 





XUM 














THE MUSICAL TIMES.—MAarcu 1, 1904. 157 





G. Bannister, Tewkesbury.) 


{by Mr. W. 


Tewkesbury Abbey, from the South. 
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The Abbey is famous for its beautiful tombs | 


and chantries, considered by many authorities as 
the finest in England. ‘The Beauchamp Chantry 

or, as it is frequently mis-called, the Warwick 
Chantry—claims special mention by reason of its 
exquisite beauty. A well-informed writer 

Mr. Knight, in his ‘Cursory disquisition on the 
Conventual Church Tewkesbury and __ its 
antiquities * 


of 
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THE ‘MILTON’ ORGAN, 
(Photo by Mr. W. G. Bannister, Tewkesbury.) 


art in stone, erected in the year 1422 by Isabel 
le Despenser, to the memory of her first husband, 
Richard Beauchamp, Earl of Abergavenny and 
Worcester, otherwise Ricardus de Bello Campo. 
Mr. Knight says : 

There can be but one opinion on the praise which 
belongs to the exquisiteness of finishing by which the 
several parts of it are distinguished. The entablature, 
wedged between two of the old pillars of the choir, and 


thus describes this fine specimen of 


| organ, 


appearing to rest upon light columnar buttresses of 
singular beauty, gives us an assemblage of filigree and 
fretwork which may vie with the finest specimens of 
similar workmanship in the kingdom: the elegant palmn- 
leaved parapet which occurs in the division between the 
storeys, the numerous escutcheons blazoned in. their 
proper colours—the niches and pedestals under their 
respective canopies once ornamented with figures whi 
fanaticism has dislodged—the slender shafts supporting a 
higher apartment, probably the rood-loft in the inside of 
the fabric, from whence half-figures of angels are seen 
the pendants drooping, like congelations in ; 

grotto, from a roof adorned with a most delicate tracery 

spread over it like a web; and a countless 
| multitude of minuter beauties almost distract attention, 
and overwhelm the judgment with their different claims 
to notice. 





to issue, 


these 


In regard to the tombs, a curious epitaph is 
to be found on the monument of one Thomas 
Merrett, a barber chirurgeon, who departed. this 
| life in the year 1669. ‘This epitaph thus records 
| Surgeon Merrett’s merits : 
| 





* hough only stone salutes the reader’s eve, 

Hf ere in deep silence precious dust doth lye, 

O bscurely sleeping in Death’s mighty store, 

M ingled with common earth till time’s no more : 
A gainst Death’s stubborn laws who dares repine 
S ince so much J/er77¢ did his life resigne. 

M urmurs and tears are useless in the grave, 

I. Ise he, whole vollies at his tomb might have ; 
RK est here in peace, who like a faithful steward 
Repaired the church, the poor and needy cured. 
E ternall mansions do attend the just, 

0 clothe with immortality their dust, 

Tainted (whilst under ground) with worms and rust. 


| Mention must be made of a chaste marble tablet 
on the south-east tower pier to the memory of the 
authoress of ‘ John Halifax, Gentleman.’ 

Within the limits of our space it is impossible 
/to mention a tithe of the interesting things in and 
connected with this old Abbey. ‘The accompanying 
views will give a general idea of its architecture. 
We must therefore be content with calling attention 
to a few features of special interest. The bosses 
on the outer of the three longitudinal ribs of the 
first four bays of the Nave, counting from the west 
door, consist of musical subjects—angels_ playing 
the following instruments: pipe, tambourine, 
cymbals, bagpipe, hurdy-gurdy, harp, dulcimer, 
| rebec, and zither. Mr. Bannister, the 
well-informed sacristan and historian of the Abbey, 
tells us that ‘these musical bosses are associated 
with central bosses representing events in the Lile 
of Christ up to that of the Last Supper, after which 
musical instruments do not occur except in two 
smaller bosses terminating cross ribs.’ This is 
interesting, as is also the fact that the present 
scheme of colour decoration is the work of the 
late Mr. ‘T. Gambier Parry, father of Sir Hubert 
Parry. He considered the roof to be ‘a marvellous 
specimen of English carving, and that together 
with the roofs of Gloucester and Norwich 
Cathedrals, it combined some of the finest features 
of mediaeval sculpture.’ 

The stained glass in the seven windows of the 
Choir is one of the most prominent and attractive 
features of the Abbey. It dates from aca 1322, 
and although the ravages of time and neglect have 





left their mark, perhaps there is nowhere else in 
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England quite so much glass of the same date 
and, on the whole, in such good condition. ‘The 


East window has, in the circle at the head of it, a 
representation of an angelic choir playing upon 
the following instruments—tambourine, flute, organ 
are gone through 
window are 


and harp (some instruments 
damage), and in other parts 
anzcls blowing trumpets. 
The South-west window of the 
Choir contains four knights 
clad in’ armour. — These 
warrior-like representations are 
valuable as giving accurate 
information as to the armour 
and knightly gear of the time. 
It is satisfactory to learn 
that the safety of this old glass 
has now been ensured by a 
protective external window of 
rolled glass let in the mullions 
from the outside. 

We may now consider some 
interesting references to the 
Miracle Plays performed long 
ago in the Nave of the Abbey. 
These plays found their way 
southwards from Coventry, 
where they flourished exceed- 
ingly. Amongst disbursements 
in the Tewkesbury church- 
wardens’ accounts of the year 
1578 arethe following items: 


of the 


Item to Richd. Westone for making 


jerckins, — xiijd. 
Item to Mr. Fyelde for buckeram 
for capes, viijd. 


Item for two shippe skines for the 
sinners gears, xvjd. 
Among the receipts for the 
year, an amount of ‘vjs. vilj’ 
is entered for the ‘hyer of 
the players apparell,’ and ‘a 
‘Note of certaine goodes of 
the churche’ handed over to 
the new churchwardens on 
May 4, 1585, contains the 
following inventory : 
PLAYERS APPARRELL 
Item viij. gownes and clokes 
Item vij. jirkyns 
Item iiij. capps of greene sylke 
Item viij. heades of heare for the 
apostles and x. beardes. 
Item a face or vysor for the devyll. 
In the year 1599 the 
churchwardens built a battle- 
ment on the tower. Bazaars 
and fancy fairs had not then 
been invented, so in order to 
defray the cost of the battlement, the church- 
wardens ‘set forth three stage plays to be played 
in the Abbey at Whitsuntide in the following year’ ! 
The subjoined quaint extracts are from the 
‘Feoffee Book Memoranda’ :— 


1632. This yeare the 4 bells were cast into five the 


charge whereof came near to a Clb but was not finished 
until the yeere following. 





THE 


1704. This yeare there was a new frame made to the 
top of our tower new floored with lead and a new 
weathercock gilt. 

1724. This year the long Ruff of this church and 
other parts of it were rebuilt and repaired by a Brief 
granted for that purpose by the kt Honble Lord 
Chancellor Parker. 

1741. The Pore is very Inumarable ys year soe yt 
wee had 28 inouths Additinall. 


° Fe : “9 “# 
yee : 


WEST FRONT, TEWKESBURY ABBEY. 


(Photographed specially for Tuk Musicat Times by Mr. W. G. Bannister, Tewkesbury.) 


Tewkesbury Abbey possesses ‘wo organs—an 
ancient and a modern instrument, both of which 
are in constant use. ‘The elder of this ‘pair of 
organs’ has a very interesting history, with which 
the names of Cromwell and Milton are associated. 
In the year 1637, Thomas Harris, the elder—the first 
of four generations of organ-builders of that name 
and grandfather of the celebrated Renatus Harris 
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built a ‘double organ’ (great organ, with choir 
organ in front) for Magdalen College, Oxford. 
Evelyn, in his Diary, thus refers to the instrument, 
under date of July, 1654: 

Next we walked to Magdalen College, where we saw 
the library and chapel, which was likewise in pontifical 
order, the altar only, I think, turned tablewise ; and 
there was still the double organ, which abominations 
(as now esteemed) were almost universally demolished ; 
Mr. Gibbon [Christopher Gibbons], that famous musician, 
giving usa taste of his skill and talents on that instrument. 

In the same year (1654) Cromwell, who is known 
to have been very fond of music, had this organ 
removed to Hampton Court Palace, where he and 





THE NORTH CHOIR AISLE. 
(Photo by Mr. W. G. Bannister, Tewkesbury.) 


John Milton resided. It is said that the poet 
played on this identical organ at Hampton Court 
Palace. Macaulay, in his essay on Milton, says : 
‘We can almost fancy . that we can see him 
sitting at the old organ.’ ‘This tradition has caused 
the instrument to be named ‘ Milton’s organ.’ At 
the Restoration it was removed back to Magdalen 
College, the sum of £16 ros. being paid for its 
transportation from Hampton Court to Oxford. 

In 1690 Renatus Harris undertook to improve 
and repair the organ built by his grandfather, and to 
make it ‘an extraordinary instrument and the best 





old organ in England,’ for the sum of £150. He 
covenanted to render the mechanism ‘strong, 
staunch, good, and serviceable’ ; to make the pipes 
‘bear a good tone, strong, clear, and sweet’; to 
‘alter the pitch of the said organs half a note lower 
than they are now,’ and to make the ‘two sets of 
keys fall as little as can be to give the pipes their 
due tone, the touch to be ready, soft, and even 
under the finger.’ Could anything be more 
satisfactory even from a twentieth-century point of 
view? ‘This organ had no reed stops, but Renatus 
Harris introduced a ‘Cedirne, of metal’ (Cithern), 
doubtless a string-toned stop; and for the first 
time in England he applied the terms Furniture 
and Cymbal to the compound stops. 

It may not be without interest as showing the 
evolution of organ-building in England if we give 
both specifications of this Harris instrument 
(i.) the original Thomas Harris organ of 1637 ; 
and (ii.) as renovated by Renatus Harris in 1690 : 

I. 
GREAT ORGAN (8 stops). 


1 and 2. Two open diapasons. 5and 6. Two fifteenths. 
3 and 4. Two principals. 7and 8. Twotwo-and-twentieths 
CHOIR ORGAN (5 stops). 
9. One stopped diapason. 12. One recorder. 
10 and 11. Two principals. 13. One fifteenth. 


Il. 
GREAT ORGAN (8 stops). 


1. Open diapason. 5. Great Twelfth 

2. Stopped diapason 6. Fifteenth. 

3. Principal. 7. Furniture (3 ranks). 
4. Cedirne. 8. Cymbal (2 ranks). 


CHOIR ORGAN (5 Stops). 
9 Stopped diapason. 12. Nason. 
10. Principal. 13. Fifteenth. 
11 Flute. 


Compass CC (no CC sharp) to D in alt, so notes. Three bellows 


But what has this Magdalen-Miltonian-Cromwellian 
organ to do with Tewkesbury Abbey? We shall 
see. Judging from the Churchwardens’ accounts, 
it would seem as if prior to the year 1737 
Tewkesbury Abbey possessed no organ what- 
ever, though this is difficult to believe. At all 
events, at a Vestry meeting held on March 9, 
1735, the parishioners decided to acquire an organ 
for their Abbey church, and to purchase the instru- 
ment which was in Magdalen College, Oxford 
(the Milton organ above referred to), then in 
the market. The organ having been duly bought, 
paid for, and removed to its new home, it 
was placed upon an ugly screen, which at that 
time and until the restoration of the Abbey in 
1875, divided the church into two portions. 
In 1796 the instrument was repaired and a swell 
organ added, at a cost of £186 8s., 2d. by ‘ Mr. 
Holland, organ builder.’ In this state the organ 
practically remained for half-a-century till, in 1848, 
‘Henry Willis of London’ (then a young man of 
twenty-seven) rebuilt it at a cost of £322 15s. 8d. 
In the previous year Willis had successfully rebuilt 
the organ in Gloucester Cathedral, — ‘my stepping- 
stone to fame,’ he records in the illustrated 
biographical sketch of him which, appeared in THE 
MusicaL ‘Times of May, 1898 (p. 297)—and what 
more natural than that the neighbouring town of 
Tewkesbury should employ him in a_ similar 
capacity? The specification of this Milton organ, 
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as rebuilt by Father Willis, and as it now stands in 
the South Transept, is as follows : 
GREAT ORGAN (13 Stops). 
order, beginning at the bottom, in which the draw-stop knobs, 
in single file, appear.) 
* Open diapason, No. 1. Fifteenth. 
* Open diapason, No. 2. Sesquialtera. 


(In the 


Dulciana. Flute Harmonique. 
Stopped diapason, bass. } Cremona. 
Clarabella, treble. j Trumpet. 

* Principal. | Clarion. 
Twel{th. | 


SWELL ORGAN (6 stops). 


Open diapason. Flute. 
Stopped diapason. | Sesquialtera. 
* Principal. | Oboe. 
PEDAL ORGAN (2 stops). 
Double diapason. Bourdon. 


COUPLERS. 


Swell to Great. Swell to Pedal. Great to Pedal. 


Three composition pedals to Great. 
The stops marked * are the originals of the Milton 
organ, as are several pipes scattered about the 
organ, especially in the Fifteenth and Sesquialtera. 





TEWKESBURY ABBEY, 
(Photographed specially for THe Musicat Times by Mr. W. 


The open diapasons are made of tin alloyed with 
about eight pounds of lead to the hundredweight. 
It is a positive delight to hear the lovely tones 
which these old Harris pipes produce—no repelling 
harshness, but a mellowed quality which captivates 
the ear by its old-world charm. No wonder that 
Dr. S. S. Wesley held a very high opinion of this 
organ. It is interesting to learn that he loved to 
play upon it on many occasions during his organist- 
ship of Gloucester Cathedral, and that the old 
man who used to blow for him is still living in 
Tewkesbury. 





The second organ in ‘Tewkesbury Abbey is a 
large four-manual instrument, at present without a 
case, standing in the North Transept. It was built 
by Messrs. Michell and Thynne, and exhibited by 
them at the Inventions Exhibition at Kensington 
in 1885, and at the Liverpool Exhibition in the 
following year. ‘The late Rev. C. W. Grove, of 
Mythe House, Tewkesbury, and a great benefactor 
to the Abbey, purchased this Exhibition organ and 
presented it to the Abbey, as the following inscrip- 
tion upon the instrument records :-— 


To the greater glory of God, and to commemorate 
the Jubilee of Our Most Gracious Sovereign Lady 
(Jueen Victoria, this Organ is given to Tewkesbury 
Abbey by Charles William Grove, June 21st, A. D. 1887. 


LOOKING EAST. 

G. Bannister, Tewkesbury ) 

Both the organs are used at the services—the 
Milton instrument to accompany the choir, the 
Grove gift to support the congregation, the organist 
being able to make his way unobserved from one 
instrument to the other. As they are tuned in 
unison they can be played simultaneously. 

The only known roll of organists of ‘Tewkesbury 
Abbey dates from the year 1737, contemporary 
with the acquisition of the Milton organ. At a 
Vestry meeting held on April 5, 1737, the church- 
wardens were empowered to pay an organist a 
salary of £20 per annum ‘out of the profits arising 
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to the church from the graves, the seats, and the 

bell.” ‘To meet this lability, it was ordered — 
That a tax of two shillings and sixpence should be 
laid on the great bell whenever it was rung for a funeral 
in the afternoon, and a further charge of two shillings 
and sixpence when it was rung in the morning ; that an 
additional charge of three shiltings and fourpence should 
be put upon every grave opened in the church ; and the 
seats be raised two shillings and sixpence in the pound. 


The first organist was one James Clearely, of | 


Gloucester, who held the post for thirty years, the 
same length of service as that of his successor, 


. . i . | 
Charles Edward Chandler, to whom succeeded his 


son, Nathaniel Chandler, who reigned forty-nine 
years. This trio covered a period of 110 years, 
and brings us to 1847, when a nephew of the last 
named organist was appointed. ‘This gentleman, 
Nathaniel Chandler White, is stated to have been 
‘somewhat of a genius.” On one occasion he 
played the whole of Spohr’s ‘Last Judgment’ 
(except the overtures) entirely from memory, a feat 


which he successfully accomplished in the space of | 


one hour and twenty minutes. From 1867 to 1878 
the office was held by a gentleman possessing a 


musical name, to wit, James ‘Thorniloe Horniblow. ! 


At one time he held the organistships of the 
Abbey, Ripple Church, and Holy Trinity Church, 
Tewkesbury, in addition to attending to the 
claims of his business as a clothier and draper. 


The appointment (in 1878) of Mr. Henry Rogers, | 


a professional musician, was coincident with the 
new era that dawned for the old Abbey on the 
completion of its restoration (in 1879), and the 
improvement of its musical service. 





THE ABBEY GATEWAY. 
(Photo by Mr. W. G. Bannister, Tewkesbury.) 


The present organist of the Abbey, appointed 
in January, 1g00, is Mr. Alfred W. V. Vine, a 
Licentiate of the Royal Academy of Music and 


| Associate of the Royal College of Music, and a 
| Fellow of the Royal College of Organists. He was 
‘formerly a chorister at St. Peter’s Church, Eaton 











| MR. ALFRED W. V. 


VINE. 
ORGANIST OF TEWKESBURY ABBEY. 
(Photo by Messrs. Bennett and Sons, Worcester.) 


Square, and strangely enough the present vicar of 
Tewkesbury, the Rev. O. P. Wardell-Yerburgh, 
was one of the assistant clergy of St. Peter’s at the 
same time. Mr. Vine cannot speak too highly of 
the help and encouragement he receives from his 
vicar, and of the cordial co-operation which 
mutually exists between then: in the discharge 
|of their important duties. There is a daily choral 
| Evensong (boys only), and no pains are spared by 
clergy and organist to make the services worthy 
| of the venerable fane in which they are held. 
| For valued assistance in the preparation of this 
| article, thanks are due and are tendered to Mr. W. G. 
Bannister, the courteous sacristan and verger 
who knows more about the Abbey than anyone 
else—for out-of-the-way information willingly given 
and the views taken by himself, some of them 
specially for this article; and to Mr. Alfred Vine, 
the organist, for help in various ways. 
DorreD CROoTCHE?. 











Attention is called to an unusual but interesting 
competition, for which a prize of fifty guineas has 
been generously offered by Mrs. Ada Lewis, the 
composition of a Pianoforte Quintet. Full particulars 
of this welcome stimulus to British-created chamber 
music will be found in our advertisement columns 
We may also take this opportunity of reminding those 
who intend to enter for THE MusIcAL TIMES 
composition prizes—-of which the conditions are set 
forth on page 153—that the time limit for sending in 
manuscripts will expire on the 31st inst. In answer to 
some inquiries on the subject, we desire to say 
that the unsuccessful manuscripts will be returned 





upon application. 
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PROGRAMME MUSIC. 


By PROFESSOR NIECKs. 

The notions about programme music display an 
amazing diversity. They are of all sorts, among 
which, however, the clear and right are much less 
common than the vague and wrong. One may say 
without being guilty of exaggeration that a really 
adequate and complete notion of programme music 
is one of the rarest phenomena. In view of the 
fact that the great mass of our present-day music ts 
programme music, this must be admitted to be a 
preposterous state of matters. Rightly considered, 
the question about programme music is no longer 
whether it be legitimate, but what kinds of it are 
so. ‘To formulate the problem quite unmistakably 
we might state it thus: What are the qualities that 
legitimize programme music? ‘To insist on the 
illegitimacy of the whole gevre is taking up a position 
for which no tenable right and reason can be pro- 
duced. The legitimacy of the gerzre could not be 
invalidated even by proving the badness of every 
piece of programme music that ever was written. 
It certainly cannot be invalidated by the fact, 
which no reasonable person will dispute, that an 
enormous amount of bad music in the nature, or 
supposed nature, of programme music has been 
written. In fact, in animadversions on programme 
music, the attack is always on a bugbear of the 
combatants’ own creation —not on what the thing 
really is, but on what it is not, or, at least, need 
not be. 

That programme music and imitative music are 
synonymous is one of the most inveterate and 
most frequently encountered misunderstandings. 
Nothing, however, could be farther off the truth. 
As Berlioz, one of the 
programme music, puts it, the imitation of the 
tones and noises of nature may be a means, but 
almost never an object: should be considered a 
complement to the musical idea, not the musical 
idea itself. Of course, composers have not always 
acted in accordance with this wise view. © Many 
pieces have been written with the object of imitating 
the tones and noises of nature —the growling and 


greatest 


crashing of thunder, the roaring and swishing of 
the sea, the whistling of the wind, the rustling of 


the leaves, the purling of the brook, the rushing 
of the river, the splashing of the fountain, the 


chirping and warbling of the birds, the cooing of 


the dove, the barking of the dog, the clatter of the 
trotting and galloping horse, and soon. — And pieces 


have been written not only with the object of 


imitating the tones and noises of nature, but also 
the tones and noises made by the machines invented 
by man. Favourite imitations of this kind are, for 
instance, the mill wheel and the spinning wheel, 


and especially that at all times cherished one of 


the din and turmoil of battle. But where such 
imitation is the 
music at all, is music of a low order. 
value only when it is subordinate to a nobler object, 
subservient to a higher purpose. In fact, such 


imitation is a good servant, but a bad master. 
Another misunderstanding is the belief that the 


composers of 


main object, the outcome, if 
It is of 





excellence of the imitation is proportionate to its 
accuracy ; that the greater the likeness to the real 
thing, the better is the musician’s imitation. Again 
nothing could be farther off the truth. Suggestive- 
ness is all that is required. And while we can do 
very well without accuracy of imitation, we 
cannot do at all without musical beauty, which, 
however, has to be sacrificed if accuracy of 
imitation is the supreme aim. Now such a 
sacrifice is impossible so long as we regard music 
as anart. ‘To the artist it must be an unshakable 
axiom that what is not good music is not good 
programme music. 

Yet another misunderstanding has to be men- 
tioned —namely, that programme music is intended 
to express all that is in the programme. — A 
moment's reflection makes us see the absurdity of 
the notion. If this were really the intention, the 
programme would be a ridiculous superfluity, an 
idle redundance. Why the programme, if the 
music can express all the programme contains ?- In 
fact, the very reverse Is the case. The raison d'etre 
of the programme consists in its ability to supply 
what the music lacks, in its ability to express what 
music cannot express, or for the nonce will not 
express. 

But, it is asked, why does music not confine 
herself to the sphere peculiarly her own, where 
she is free, all-powerful, and independent 2? Why 
should she become a servant if she can be mistress? 
These questions are best met by other questions. 
Why do you not blame the pictorial artists who 
illustrate legendary, historical, and imaginative 
subjects, and the works of other arts, and thus 
overstep the boundaries of their own peculiar 
spheres ?> Why do you approve the composers who 
set to music songs, and opera and cantata libretti, 
and thereby reduce their mistress to the status of a 
servant? We hear it also stated that the composer 
produces the best he himself and his art is capable 
of when he expresses his own subjectivity, his own 
experiences, thoughts, and feelings. ‘This no doubt 
is true, generally speaking. But does this carry 
with it a condemnation of every other way of 
exercising the artistic faculty? If it does, the 
condemnation includes not only programme music, 
but also all vocal music, especially dramatic music. 
However, to be consistent, we must then say that 
the lyrical poet is the only true and genuine poet, 
and the dramatic poet a mere sham, a worthless 
pretender. Nobody would be foolish enough, | 
think, to maintain this. Why, then, maintain it in 
connection with music? ‘The question both in 
literature and music is whether the artist has the 
dramatic sense, whether he can put himself in the 
place of the dramatis persone. Have not Gluck, 
Mozart, Beethoven, Weber, Rossini, Verdi, Mehul, 
Auber, Boieldieu, Gounod, Berlioz, Wagner, and 
others done so without degrading the art and them- 
selves? Could they have done better? Nay, 
could they have done as well without the words, 
without, as we may say, the programme? Indeed, 
there are artists so constituted that they can do 
their best only when stimulated from without. Of 
such Léwe, the great ballad composer, is a striking 
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example, Gluck a more famous and equally striking 
example, and Richard Wagner the most illustrious 
and the most striking of all. 

Thus far I have dealt in negatives ; now it is 
time to think of positives. What, then, is 
programme music, and in what respects does it 
differ from the music that is not programme music 
and has been called absolute music ?. The question 
could be easily answered if we could say that 
absolute music was a purely formal play with 
sounds without any meaning and unconnected 
with conscious ideas and feelings, and that 
programme music was a combination of sounds for 
the purpose of expressing definite ideas and feelings. 
Such a_ distinction, however, does not exist. 
Neither does the absence of a programme prove 
the meaninglessness of the music, nor the presence 
of a programme the nature and amount of the 
meaning, or indeed any meaning at all. No doubt 
there is music that is no more than a purely formal 
play with sounds, but such music is to be found 
not only among supposed absolute music, but also 
among pretended programme music. On the other 
hand meaning is embodied, and ideas and feelings 
are expressed, not only in programme music but 
also in music without a programme. Can anyone be 
so dull as not to perceive that, for instance, 
Beethoven in his grand instrumental compositions 
expresses something, expresses something definite, 
not something necessarily definable by words, but 
something fully apprehensible by our psychic 
faculties ? 
apparent absolute music that is in reality undeclared 
programme music, and an immense 
declared programme music that is in reality absolute 
music pure and simple. How much of vocal and 
ballet music, and of instrumental music with titles 
and longer verbal expositions is meaningless formal 
play with sounds! ‘That I class vocal music with 
programme music ought not to surprise anyone, 
for the words in vocal music form for the serious 
musician the strictest and most dictatorial of 
programmes. Careful study of the subject makes 
it unmistakably evident that it is impossible to 
draw a line between what is called absolute and 
programme music. Suppose we make conscious- 
ness and clearness the test. Where do they begin, 
and unconsciousness and vagueness end? As, 
however, we find all degrees of clearness and 
vagueness both in absolute and programme music, 
the criterion does not serve. 

My way of arriving at a distinct and adequate 
notion of programme music is, as the sequel will 
show, something else than the formulation or 
adoption of a definition. The problem is too 
big and too complex to be encompassed and un- 
ravelled by a concise formula. <A definition, 
however, makes a good starting point. 

The popular conception of programme music 
is instrumental music the subject of which is set 
forth by a written or printed verbal programme. 
Such a definition, however, defines only a part of the 
whole genus. A large mass of other instrumental 
music has an equally good claim to be classed 
with programme music—namely, instrumental 


In fact, there is an immense deal of 


deal of 





music that accompanies the spoken word in melo- 
drama, the pantomimic performances in_ ballets, 
operas, and plays, and the exhibition of pictures 
and fableaux vivants. Again, although as a 
rule we understand by programme music purely 
instrumental compositions, long or short, but. self- 
contained, a great deal of the preludes, interludes, 
postludes, and instrumental accompaniments of 
vocal compositions is of the nature of progranime 
music, the programme being indicated by the 
preceding, following, and accompanying words. 
Nay, we may even go so far as to say that pure 
vocal music, too, if expressive, belongs to the 
category of programme music. In short, a_pro- 
gramme may be any kind of setting forth of the 
subject, not merely a separate verbal one; and 
music, whether standing alone or not, 1s essentially 
programme music whenever it leaves the domain 
of the purely formal play with sounds, or of the 
formal play with sounds merely tinged by an 
unconscious reflection of vague moods, emotions, 
and impressions. 

But programme music as usually understood is, 
as I have already said, pure instrumental music 
with a written or printed verbal programme. — This 
programme may be expressed by a few words, or 
even by a single one, as well as by a_ longer 
exposition. In the former case we get not the 
subject itself, but a reference to it, which may be a 
reference to history, to a poem, play, novel, or 
legendary tale, to a scene in nature, to a personal 
experience, &c., &c. And whether the programme 
be short or long, it may either tell us exactly what 
the composer illustrates, or leave us to find out 
what part of the subject he has chosen for illustra- 
tion. On seeing on the title-page of a musical 
composition the name ‘Faust’ or ‘Hamlet,’ it 
would be unreasonable to conclude that the 
musician had reproduced in his work the whole 
content of Goethe’s or Shakespeare’s masterpiece. 

Programme music, as we have seen, has not for 
its object the imitation of the sounds of nature, 
and of animals and machines ; in other words, it is 
not tone-painting in the narrow and most common 
sense of the word. On the other hand, programme 
music is tone-painting in the wider and truer sense 
of the word, in the sense that comprises both soul 
and body painting. In short, programme music 
depicts not only the audible and the visible outer 
world, but also the inner world—that is, the moods, 
emotions, and thoughts of the painter and of others. 
Indeed, while programme music, the aim of which 
is solely or chiefly the imitation of things audible 
and visible, belongs to the lowest class of music, 


that which confines itself to, or occupies itself 


chiefly with, the expression of mental impressions, 
moods, and volitions belongs to the very highest 
class. 
the outward must be subordinate to the expression 
of the inward. In due subordination, however, the 
imitation of the outward can do excellent: service, 
being capable of furnishing the outward associa- 
tions of the inward facts, and thus adding to 
the clearness and vividness of the representation. 
Although the first condition of good programme 
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music is its being good music without the pro-|composition depends on the choice of the pro- 
gramme, nevertheless, owing to the explanatory| gramme and the use made of it. The composer 
progrimme, things are possible in programme |who wishes to succeed has to choose a really 
music both in regard to matter and form which in| musical programme, and to extract from it the 
absolute music would be inadmissible. Creative’ really musical part of the contents. 

presupposed, success in this kind of 


powe r (To be continued.) 





A CHELTENHAM MUSIC-MAKING. 
BY ONE WHO WAS THERE. 

Tennyson thus describes Cheltenham in a letter King George III. derived benefit from drinking the 
written to his friend Rawnsley in the year 1845 :— | waters, that the place became fashionable. Now the 
‘Here is a handsome town of thirty-five thousand | town has become celebrated as an educational centre,—- 
inhabitants, a polka-parson-worshipping place, of which | the Ladies’ College alone has nearly 1,000 pupils—and 
the Rev. Francis Close is Pope, besides pumps and | asa place where retired people may spend the eventide 





pumprooms, chalybeates, quadrilles (as you have taken | of their lives peacefully and pleasantly. 


to them again) and one of the prettiest countries in 
Great Britain.’ 





Prior to his marriage in 1850, the poet have to do. 


But it is the music of Cheltenham with which we 
We may begin by mentioning a few 














THE NEW TOWN HALL, CHELTENHAM. 
(Photo by Mr. H. W. Watson, Cheltenham.) 


lived with his mother and sisters at Cheltenham. There 
he probably wrote a part of ‘In Memoriam’ and 
perchance the songs in ‘The Princess,’ including 
‘Sweet and low.’ This ‘handsome town of 
35,000 inhabitants’ can now boast of 50,000. It is 
nearly two hundred years since a saline spring was 
discovered in what was then the mere village of 
Cheltenham ; but it was not until the year 1788, when 


names associated therewith. That of John Bishop is 
naturally the first to be called to mind ; John Barnett, 
of ‘Mountain Sylph’ fame, lived and died there ; Mrs. 
Lloyd, the mother of Mr. Edward Lloyd, was a 
former teacher of the pianoforte at the Ladies’ 
College ; and the father of Madame Frickenhaus, 
Mr. W. E. Evans, formerly a professor of music, an 
organ-builder and excellent violinist, who became 
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CHELTENHAM IN BYGONE 


DAYS : 


A SKETCH BY CRUICKSHANK. 


(By kind permission of the proprietors of the ‘Cheltenham Looker-on.’) 


known in connection with the manufacture of free-reed 
instruments. Mr. Evans had as an assistant and 
fellow inventor one Henry Willis, who lived in 
Cheltenham for three years in the early forties. Miss 
Agnes Nicholls is a native of this ‘garden town,’ and 
no account of the musical activities of the place would 
be complete without full acknowledgment of the work 
done by Mr. J. A. Matthews in popularizing music, 
more especially oratorio, during his residence there of 
nearly thirty years. 

In former days Cheltenham was a good place of 
call for concert-parties on tour. In 1818 Sir George | 


Smart favoured the town with his presence. Froma 
copy of old Smart’s programme now before us we 
find that the inside coach fare (single journey) from 
Cheltenham to London was two guineas, A/us 4s. 6d. 
extra for luggage and exclusive of tips. Poor Mr. Goss 
(the uncle of Sir John) paid one guinea for an ov/side 
seat in the depth of winter! We may pass on to 
some recorded musical doings in the thirties. In 1834 
the local orchestra gave a performance, when 
The overtures to Zampa and William Tell, the stars of 
the programme, were never better performed, especially 
in the softer passages, which were all harmony. 
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——— 
and furthermore we are told that 
Signor Morelli performed a Rondo on the pianoforte 
with one finger only of the right hand, with surprising 
agility. 
Bochsa, the mountebank, directed a performance of 
Czerny’s celebrated Concertstiick, played by sixteen 
performers on eight pianofortes. Not to be outdone 
by Bochsa, Mori, three months later, presented the 
woik with /zventy performers—sixteen on eight piano- 
fortes and four on harps! Again, we learn that a 
concert 
was opened by Weber's magnificent overture to 
Freischiitz, which was executed in fine style, the wind 
instruments having been exchanged for stringed ones, in 
order to give more complete effect to the orchestra. 


The law of libel could not have been so threatening 
then as now, as Zhe Looker-on—an excellent local 
newspaper still in existence-—reported that 
Mr. D’Arcis played a flute fantasia on the familiar air 
‘Cherry Ripe’ after his own peculiar fashion, which, as 
most of our readers well know, is vey peculiar. 


A Philharmonic Society existed in Cheltenham so | 
At the first concert in that year | 


long ago as 1838. 
Mozart’s C major (‘Jupiter’) Symphonyand Beethoven’s 
in the same key were performed under the direction of 
aresident musician named Uglow. Other conductors 


have been Mr. Evans (already referred to), Mr. 
Tennant, Mr. Richard Blagrove, Mr. Frederick 


Helmore, Mr. Adolph von Holst, Mr. T. Riseley, and 
the late Dr. A. E. Dyer, the highly-esteemed 
organist of Cheltenham College. In 1858, as_ the 
credit balance at the end of the season stood at 
£3 10s., it was explained that the professional 
orchestra had cost for one concert the sum of £65, 
whereupon the committee decided that only a piano- 
forte and harmonium should in future be used for @// 
accompaniments ! 

The present Cheltenham Philharmonic Society was 
started in 1893, with Mr. C. J. Phillips, professor of 
singing at the Ladies’ College, as conductor. The aim 
of the Society is to produce choral and orchestral 
works seldom or never heard in the district. “Towards 
the attainment of this end the following works have 
been performed during the ten years of the Society’s 
existence : 

Choral: Spectre’s Bride, Swan and Skylark, Paradise 
and the Peri (Schumann), Faust (Gounod), King Olaf, 
Hymn of Praise, Song of Miriam, Martyr of Antioch, 
Kheinberger’s Christophorus (for the first’ time in 
England), Magnificat (Bach), Requiem (Mozart’s and 
Verdi's), Walpurgis Night, Acis and Galatea, Liszt’s 
13th Psalm, Ruins of Athens, &c. 

Symphonies: Nos. 3, 5, 6, 7 and 8 (Beethoven), 
G minor (Mozart), B minor (Schubert), Pathetic 
(Tschaikovsky), Fantastic, and Harold in Italy (Berlioz). 

Overtures, William Tell, 1812, Tannhauser, 
Meistersinger, Carnaval Romaine, Flying Dutchman, 
Britannia, Egmont, Hebrides, Der Freischiitz, Faust 
sallet Music (Gounod), Liszt’s Hungarian Rhapsody 
No. 2, Midsummer Night’s Dream, Gioconda, c. : 

Madrigals, 


Oe.:. 


‘'art-songs, &e. 


The above list speaks for itself, but attention may 
be drawn to the catholicity of taste which it displays ; 
moreover, does it not bear abundant testimony to the 
growing appreciation of music of the highest class ? 
Cheltenham music has hitherto suffered from the 
lack of a suitable building in which to give orchestral 
and choral concerts on a large scale. This deficiency 
has now been supplied by the erection of the new and 
handsome Town Hall (of which we give an interior 
view), built at a cost of £45,000, and opened on 





December 5 last. The honour of giving the first 


concert in this palatial municipal building fell to the 
lot of the Philharmonic Society, and the musical 
house-warming (postponed from 1903, the Berlioz 
centenary year) took place on January 28 of the 
present year, when the following programme was 
performed : 
PART I. 
. Coleridge-Taylor. 


Hiawatha'’s Wedding-Feast 


Overture tas “A Roman Carnival’... Serlios. 
Choral Songs From ‘The Bavarian Highlands’ : Elgar. 
(1. Aspiration. 2. The Marksmen.) 

Songs From the ‘Summer Nights’ (Cycle) . Berlioz. 
a. Absence. 6. The Unknown Land. 

Mr. SAMUEL MASTERS. 

PART II. 

(IN COMMEMORATION OF THE CENTENARY OF THE 
COMPOSER'S BIRTH.) 

Symphony ‘ Harold in Italy’ Berlioz. 


(First Performance in Cheltenham.) 
Solo Viola Mr. ALFRED Hopspay. 
There is no need to offer a detailed criticism on the 
manner in which this interesting programme was 
carried out. If the orchestral selections proved more 





PHILLIPS. 
PHILHARMONIC SOCIETY. 


MK. C. J. 
CONDUCTOR OF THE CHELTENHAM 
(Photo by Messrs. Norman May and Co., Cheltenham.) 


satisfactory than the choral numbers, the unfortunate 
position in which the architect has placed the chorus 
is largely, if not wholly, the cause. The accompanying 
illustration will show that the singers are practically 
shut off from the main building by being placed in a 
stage-like recess. How is it possible for the vocal 
tone to adequately make its escape from this boxed-up 
position? And how can the voices of the chorus 
properly balance with the orchestra, the players of 
which are out in the open, so to speak? It is to be 
hoped that this defect, as well as (on this occasion) the 
totally inadequate exit arrangements, will soon be 
remedied. But to return to the concert. Everyone 
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worked with right good-will to secure the best results. 
The chorus, as might be expected with a conductor 
who is so efficient a voice-trainer, sang with care and 
intelligence, while the band (with Mr. Alfred Hobday 
in the solo viola part) gave a most creditable 
performance of Berlioz’s ‘ Harold in Italy’ Symphony, 
and with only one rehearsal. Mr. C. J. Phillips, the 
honorary conductor of the Society, conducted with 
marked ability and real enthusiasm, while Mr. Lewis 
Hann, a worthy scion of that famous musical family, 
faultlessly led the band. 

A word of hearty congratulation is due to those 
responsible for this inaugural concert given by the 
Philharmonic Society in the new Town Hall. Finally, 
the whole-hearted enthusiasm of Mr. C. E. Rainger, 
the zealous and hard-working honorary secretary, is 
invaluable to the best interests of this excellent 
Society. 


Occasional Motes. 


“ORPHEUS.” 
Orpheus was a man of note, 
Who lived so long ago 
That what he played, and how he sang, 
We really do not know. 
*Tis said that at his voice around 
The lions meekly lay ; 
The horse stood still, dogs hunting stayed, 
The donkey ceased to bray. 
He did not live in Gloucestershire, 
Of that we are aware ; 
The county was not in the map just then, 
And nobody much was there. 
To tell the honest, simple truth, 
It’s quite upon the cards, 
He never lived at all, 
But was invented afterwards. 
But what of that, now we are here, 
An Orpheus that can sing ; 
An Orpheus that can whisper soft 
Or make the welkin ring ! 
Whether he lived or died at all, 
It matters not a dime, 
For the world will know there’s an Orpheus now, 
And no mistake this time ! 


C. HusBerT H. Parry. 


If, as Sir Hubert Parry tells us, Orpheus did not 
live in Gloucestershire, he has many votaries in the 
cathedral city of that county. Immediately after the 
Gloucester Musical Festival of 1898, the conductor, 
Mr. A. Herbert Brewer, organist of the Cathedral, 
convened a meeting at his house to consider the 
formation of an Orpheus Society, with the result that 
invitations were sent out to those likely to join such a 
fraternity. Although a severe test is now imposed 
upon those who wish to belong to the Gloucester 
Orpheus Society, the membership stands at the very 
respectable figure of seventy-four. Rehearsals are 
held fortnightly, and members are compelled—though 
we learn that they do not need compelling —to attend 
a certain percentage of the practisings or they will not 
be allowed to sing at the concerts—one per annum 
only—which the Society gives. No instrument of any 
kind is used, unless a pitch-pipe just to give the key- 
note comes under that designation. The fame of 
these Gloucester Orpheusites—if so they may be 
called—after two years’ vigorous training at the hands 
of their conductor, Mr. Brewer, soon became known, 
as they were invited to sing at the chamber concert 





given during the Hereford Festival of 1900. On that 
occasion they won unanimous praise from so fastidious 
a body as the musical critics of the London !’ress, 
The Society has been highly favoured by composers 
such as Dr. C. H. Lloyd, Mr. C. Lee Williams, Professor 
Horatio Parker, who, with Mr. Brewer, have written 
works specially for the delectation of this capable body 
of singers. It is not surprising to learn that the 
rehearsals are a positive delight to the members, and 
that the earnestness and intelligence they have shown 
in the work of preparation is of a most gratifying nature. 
A true esprit de corps animates everybody concerned— 
singers, conductor, and secretary (Mr. A. C. Champney 

who, without fee or reward, work together for the 
pure love of unaccompanied vocal music. — The 
President of the Society, Sir Hubert Parry, takes a 
very warm and practical interest in the operations of 
these Gloucester enthusiasts. For the capital concert 
given by them on January 27, Sir Hubert—who, by-the- 
way, is a neighbouring squire—wrote both the music 
and the words of a madrigal specially for the Society, 
These Orpheusly inspired verses—-which we give in the 
preceding ‘ Occasional note’ to this—were wedded to 
music as humorous as the lines themselves. Gloucester 
has reason to be proud of its Orpheus Society, and 
while we have much pleasure in calling attention to its 
artistic aims and its high attainments, we trust that so 
good an example may be followed in other cities and 
towns, with results equally as satisfactory to the cause 
of English music and the promotion of social inter- 
course in united song. 


Similar success appears to attend the Sydney 
Liedertafel, a Society in Greater Britain’ whose 
existence dates from 1881, and that consists of over 
one hundred singing members. (A recent concert 
is noticed on p. 192). A correspondent writes as 
follows concerning the operations of the Society: 
‘The chorus meets for practice every Monday evening 


from 8 until 10. At 9g o'clock there is a_ brief 
interval, at which hour pipes are lighted for 


the remainder of the evening. We have our own bar 
for refreshments, therefore we often count a hundred 
ina bar! At 9.15 the rehearsal is resumed and 
continued till to p.m. The Committee meets every 
Monday evening at 5.15, and after an adjournment for 
tea, the Test Committee sits in judgment on those 
applicants who wish to join the Society—the “test” 
being of such a nature as to keep out “ undesirables.” 
Five concerts are given during the year—three with 
orchestra and two smoking concerts. We do good 
music and have ideals.’ Excellent ! 

English as made in Germany is beautifully exampled 
by the following extract purporting to be a translation 
from a review in the Zertschrift der Internationalen 
Mustkgesellschaft : 

Hans —————,, whose Sextet for Strings is according to 
my conviction one of the best among our new chamber music 
works, produced in his 16 parts chorus another great work 
of art. Eminent in conception as well as in execution the 
work is of such a striking, genuine religious depth of thought 
and atmosphere, also of noble melody and piety of expression 
that it can not be recommended enough for serious study. 
The masterly knowledge of the composer is shown here 
again by his use of the technical matters. The effects of 
sound are most carefully divided and chosen in this a-capella 
work. There no note too much or too little even 
in the counterpointical network which is generally based on 
interesting harmonies. It is a creation of crystal clearness. 

This work offers a splendid study and up-to-date chorus 
societies may welcome it with open arms. 

From the same source—a trade circular—we learn 
that a certain song has been ‘frentically encored in 
Vienna concerts.’ No doubt! 


1S 














XUM 











ites 


On that 
Stidious 
1 Press, 
N posers 
rofessor 
Written 
le body 
lat the 
TS, and 
shown 
nature, 
‘rned— 
mpney 
for the 
The 
akes a 
ions of 
‘oncert 
by-the- 
music 
ociety. 
»in the 
ded to 
icester 
y, and 
1 to its 
hat so 
Ss and 
cause 
inter- 


ydney 
whose 
F over 
ynecert 
es as 
slety : 
ening 
brief 
| for 
n bar 
idred 

and 
every 
it for 
those 
test” 
les.” 
with 
vood 


pled 
ition 
valent 


ig to 
NUSIC 
work 
1 the 
ught 
sion 
udy. 
here 
s of 
ella 
-ven 
l on 
$s, 


rus 


am 
in 











THE MUSICAL TIMES.—Marcu 1, 1904. i6g 





A score of Purcell’s ‘King Arthur’ in the library 
of the Paris Conservatoire contains the following 
interesting information on its title-page :— 

Dt Mumford, No 10 Greville 
St Hatton Garden Decemt 
2d 1805 
Score of King Arthur 
H. Purcell 
Vincent Novello 

Craven Hill Cottage 

Bayswater, March [?]. 

{Purchased at the Musical Sale of Mr. Picart an 
excellent Amateur as well as a good judge of sterling 
Music ; he was an esteemed acquaintance of my dear 
old friend Sam Wesley who was an enthusiastic admirer 
of Henry Purcell, and who was himself one of the very 
greatest “Musical Geniuses that E ngland ever produced. i 

I always associate the memory of Samuel Wesley in 
my imagination, with Purcell and Sebastian Bach, for 
his musical genius partook of the principal characteristics 
of both these great composers, in contrast with his own 
peculiarly charming style, and extraordinary power in 
the extempore produc tion of fugal Counterpoint. 

This is a remarkably clear and well-written C opy of 
the Score of Purcell’s admirable C omposition, and is in 
excellent preservation, besides being beautifully and 
appropriately bound in Ancient Morocco. 

I have the pleasure of presenting it for preservation in 
the library of the Musical Antiquarian Society. 

V. NOVELLO. 
[M?] 1849. 
This is apparently one of the two scores mentioned by 
Professor Edward Taylor in his preface to the edition 
of the work issued by the Musical Antiquarian Society 
in 1843, and therein thus described : 

In my own library, nearly contemporary with the 

time of Purcell. 

From the collection of Mr. 
Cathedral : date about 1720. 


Corfe, Organist of Salisbury 


It is not every cathedral organist who is so keen an 
antiquary as Dr. Joseph C. Bridge, of Chester. Not 
only is he indefatigable in the pursuit of his old-world 
hobbies, but he gives the good people of Chester the 
benefit of his antiquarian garnerings. Dr. Bridge 
has written a lecture on the subject of ‘ Horns,’ for 
delivery in connection with the Chester and North 
Wales Archeological and Historic Society, of which 
he is an active member—Part I., delivered on the 
16th ult., and Part II., to be given on the 15th inst., 
fully illustrated with lantern slides. The following 
syllabus gives some idea of the scope and interest of 
Dr. Bridge’s informing discourses : 

PART I. 

The Horn as an emblem of power and authority 
Cornage or Horn tenure—Charter Horns--The Horns 
of Pusey, Boarstall, Hungerford, and Tutbury—The 
Wirral and Delamere Horns—The ‘Horns of the 
Altar’ at Carliske—The Bruce Horn—The Horn of 
St. Ulphus at York Minster—The Ripon Horn. 

PART II. 

Horns—The Penrhyn Hirlas 
Corpus Christi Gild Drinking Horn—The Folkmoot 
Horns of Faversham, Canterbury and Dover—Hunting 
Horns—Oliphants—The Horn as a musical instrument 

Old Danish and Irish Horns—The Pastoral Pibcorn 
or Hornpipe—-The Jewish Shofar—French Horns 
Russian Horn Bands-—Fairy Music—Ilorned Head- 
dress—Horned Woman of Saughall. 


Hirlas or Drinking 


The first performance in Australasia of Dr. Elgar’s 
‘The Dream of Gerontius’ took place in the Town 
Hall, Sydney, on December 21, under the careful 


The chorus consisted of 400 voices, the orchestra was 
led by Mr. Rivers Allpress, and Mr. H. Dawkins 
presided at the organ, while the soloists were Miss 
Florence Gibson, Mr. A. R. Richards, and Mr. W. 
Reginald Gould. The enthusiasm of the large audience 
who attended the concert can best be judged from the 
fact that the whole of the final section of the work had 
to be repeated. ‘The Apostles’ received its first 
hearing in America on the gth ult., when Dr. Elgar’s 
latest oratorio was performed by the New York 
Oratorio Society in Carnegie Hall, under the expe- 
rienced conductorship of Mr. Frank Damrosch. 


‘The Waltz from Mozart to Johann Strauss, the 
younger, formed the subject of the fourth Historical 
Concert of the Session given in the University Music 
Class Room, Edinburgh, on the 3rd ult. On that 
interesting and cheerful occasion forty members of the 
Scottish Orchestra, under the inspiriting conductorship 
of Professor Niecks, discoursed these terpsichorean 
strains :— 


Mozart : Nos. 1 and 6 of Six German Dances 
(1788). 
Beethoven : Nos. 7 and 8 of Twelve German 


Dances (1795). 

Schubert : No. 5 and Coda of Five German Dances 
with Coda and seven Trios, for string 
quartet (1813). 

(a) Waltz from ‘Der Freischiitz’ (1818). 

(4) Invitation to the Dance (1819), 
orchestrated by Berlioz. 

(a) Pester Walzer (Op. 93). 

(4) Die Schénbrunner Walzer (Op. 200). 

Johann Strauss, the elder : 

(a) Gabrielen Walzer (Op. 68). 

(4) Taglioni Walzer (Op. 110). 

Die Grenzboten Walzer (Op. 156). 

Traiume auf dem Ocean (Op. 80). 

Kroll’s Ballklange. 

Metra : Les Roses. 

Waldteufel Les Patineurs (Op. 183). 

Johann Strauss, the vounger : 

(za) An der 
(Op. 314). 
(4) Wiinstler Leben (( Jp. 316). 


Weber : 


Lanner : 


Labitzki : 
Gungl : 
Lumbye : 


schonen blauen Donau 


A novel, yet pleasant compliment is to be paid to 
the ‘old country’ by the Transatlantic Society, an 
organization which ‘labours for the accomplishment of 
a cordial good-will between the peoples of the United 
States and of the British Empire.’ On the rgth inst. 
there is to be presented, at the Academy of Music 
in Philadelphia, the entire music performed at 
the Coronation of King Edward VII. and Queen 
Alexandra in 1902. We quote from 7he Church 
Standard, a periodical published in Philadelphia 

There will be large choral and instrumental providing. 
Besides a quartet of solo voices, sixty boys and men will 
be furnished by the best choirs in Philadelphia ; these 
are to represent the choir of the Abbey. A supple- 
mentary body of thirty boy choristers will ‘take the place 
of the Westminster School boys who, stationed aloft, 
sang vociferous acclamations, ‘ }7vat Regina Alexandra! 

Vivat Rex Edwardus!’ There will be also in the 

performance at the .\cademy a general chorus composed 

of mixed voices, several hundred in number, coming 
from various choirs and societies. Instrumental assis- 
tance will be furnished by the Philadelphia Orchestra, 
seventy-five men. Dr. W. W. Gilchrist, of national 
reputation, will be the conductor. 

In this country the occasion will be unique 
just like it before or after. 


nothing 


The ‘after’ is good. May not this unique venture on 
the part of the Transatlantic Society be regarded as a 





direction of Mr. J. A. Delany, with great success. 


crowning achievement ? 
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Who has not smiled at the words of songs? Mr. 
Myles Birket Foster, known to his friends as a refined 
humorist, extracted some fun out of the subject of 
‘Words and Music’ in the paper he read before the 
London Section of the Incorporated Society of 
Musicians on the 13th ult. Here are some of the 
choice specimens which Mr. Foster gave of ‘ doddering 
feebleness,’ to adopt his designation of the rubbish 
that is sometimes set to music :— 

Nature cares not whence or how, 
Nature cares not w hy, 

It is enough that thou art thou. 
And Tam I. 


Nature cares not whence or why, 
Nature asks not how, 

It is enough that thou art thou, 
And I ain I. 


From this egotistical strain, with its howy-thouyness, 
the lecturer turned to a more grave subject : 
There came a sound of music, 
As I watched in the old churchyard, 
And a voice like some angel singing. 
Melted my soul, which was hard. 


The moon shone forth from a dark, dark cloud 
As I heard the last refrain, 

I crouched by the door of that old, old church 
And said, * Will you sing that again ?° 


Such a ‘last refrain’ is not a gain, even to a melted 
soul ‘which was hard.’ 


Mr. Ben Davies intends to leave England on the 


12th. inst. for a concert tour in South Africa. May 
‘good hope’ attend the popular tenor in_ his 
journeyings. 

The Mendelssohn Scholarship is now vacant. Full 


particulars can be obtained of this important prize, 
primarily for composers, from the Hon. Secretary of 
the Committee, Mr. J. Edward Street, Woodside, 
Caterham, Surrey. 

THE BRIDE. 

The bride’s procession entered at half-past twelve 
o'clock in the order given in the official programme 
which we published yesterday. The choir of St. George’s 
Chapel led the procession from the west, singing, by 
special request of the Duchess of Albany, the well-known 
hymn (to Stann’s tune) ‘ O God, our help in ages past.’ 


The above information is contained in a daily 
newspaper’s account of the recent Royal wedding at 
Windsor. Who is Stann? Is he a new composer ? 
Does Stann stand for half a composer of repute ? 
No: this is a poser ofa type that can be traced to the 
composing-room of a printing-office. The compositor 
has shown unintentional disrespect to the patron saint 
of Soho in decapitalizing her name ; therefore Stann’s 
stands for St. Ann’s. What’s (not Dr. Watts) in a 
name ? 


A constant reader,’ dwelling in a northern suburb, 
says that from his point of view, he likens the Crystal 
Palace to the skip of an octave, because ‘it is far too 
far to get to It. 

This from a local Directory in a northern city, south 
of the Tweed : 
Miss , Dress Maker and Teacher of Violin. 


In this way the amateur cuts out the professional- 





at least, so it seems. 


Church and Organ Music. 


WESLEY'S *‘ WILDERNESS.’ 

Samuel Sebastian Wesley was a young man aged 
twenty-two when he composed his masterly anthem 
‘The Wilderness,’ a classic of the highest order in 
English Church music. <A full history of its com- 
position appeared in the Biographical Sketch ot 
Dr. Wesley in our issue of May, 1Igoo, to which the 
reader is referred; therefore a brief summary of the 
coming into existence of the anthem may now suffice. 


Wesley was appointed organist of Hereford 
Cathedral in the summer of 1832 at the age of 


twenty-two. The cathedral organ, then being 
rebuilt, was re-opened on November 6, for which 
occasion he composed ‘The Wilderness.’ He then 
sent in the anthem for the Gresham Prize—-‘a gold 
medal value five guineas for the best original 
composition in sacred vocal music’—given by Miss 
Maria Hackett, but it failed to secure the award. 
One of the judges, R. J. S. Stevens, Gresham 
Professor of Music, said: ‘ It is a clever thing, but not 
cathedral music’! ‘ #%at justitia’ was the motto 
selected by old Sam Wesley for his son’s anthem, 
but Soon after Wesley arrived at Hereford 
his Dean was made a Canon of Windsor, ‘ which’ — 
wrote Wesley to his mother—‘adds about 14 hundred 
a year to his income!! I wishI was a Dean!’ There 
is extant the draft of a letter penned by Wesley, which 
reads thus : 





Hereford, March 9, 1833. 

Dear Sir, 

I send you the anthem I spoke of. 
print it ? 

The Dean offers to have it performed at Windsor 
before the Queen, and to take me to accompany it, if I 
choose to go, which would be expensive. I should 
dedicate it to the Dean—he offered to permit me to present 
it to Her Majesty, but I prefer his name—if you think it 
worth printing. I will send you the title-page. Let 
me have a letter 7/vow print. If you do not, oblige me 
by sending the thing to No. 8, King’s Row, Pentonville, 
directed to me. 


Will you 





Believe me, truly yours, 
Chapter Garden, S. S. WESLEY. 


Cathedral, Hereford. 


The above characteristic letter, evidently intended to 
be sent to a music publisher whose name is not given, 
shows that Wesley wished to print ‘the thing’—as he 
called his ‘Wilderness’; but seven years elapsed 
before this consummation was realized. 

So far an epitome of its history. We may now turn 
to the consideration of some of the afterthoughts of its 
composer whereby he made it a gem of the first water. 
For the purposes of comparison we have had access to 
the following sources of reference : 


i.) An autograph score, dated at the end, ‘ 1834,’ 


and contained in an oblong ‘organ book of 
anthems’ (MS.) at Hereford Cathedral. This has 


been placed at our disposal by kind permission of 
the Dean of Hereford, through the friendly offices of 
Dr. G. R. Sinclair, organist of Hereford Cathedral. 

(ii.) The earliest printed version (c7ca 1840) 
entitled ‘The Wilderness and the solitary piace. 
The 35th chapter of Isaiah, adapted to music by 
Samuel S. Wesley. Price [biank].’. No publisher's 
name. <A copy of this edition—containing two 
annotations in Wesley’s own hand and evidently 
used by him to play from at Leeds Parish Churcli 
between 1842 and 1849—has been kindly lent us 
by Mr. Henry C. Embleton, of Leeds. 

This Leeds copy is headed ‘Anthem 2,’ and has 
two separate paginations—1I to and 47 to 73- 
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It therefore probably forms one of the *Six Anthems’ 
advertised in the J/ustcal World of October 15, 
1840, as about to be issued by subscription. 
Much of the organ part of this, the first printed 
edition, is written on two staves ; the sections which 
blossom out into three staves are the bass solo, the 
quartet beginning ‘For in the wilderness, and 
the last seventeen bars of ‘And the ransom’d of the 
Lord’; the final quartet is written on two staves. 

iii.) The volume of Twelve Anthems (of which 
‘The Wilderness’ is No. 5), issued by subscription 
in 1853, and dedicated to the Dean of Winchester 
(Dr. Garnier). Vocal - parts of these Twelve 
Anthems were also issued in a lithographed form, 
of which a set is, through the kindness of Mr. Ivor 
Atkins, organist of Worcester Cathedral, now before 
us. The title-pages of these vocal-parts state : 
‘Published for the author, Winchester, of whom 
copies may be had.’ Wesley then lived at Kingsgate 
Street, Winchester. This lithographed publication 
bears no date, and whether it was issued before 
or after the score edition of the Twelve Anthems 
(1853) is at present uncertain. 

iv.) A proof copy of a freshly engraved edition, 
bearing the postmark ‘Gloster, May 14, 71,’ and 
addressed to a proof reader. This copy, contain- 
ing some amusing comments in Wesley’s own hand, 
is in the possession of the present writer. 

(v.) An orchestral score of the anthem, written in 
a copyist’s hand. It bears the Exeter post-mark of 
March 25, 1859, and is addressed to Dr. S. S. 
Wesley, Winchester. This copy is now in the 
possession of Dr. D. J. Wood, organist of Exeter 
Cathedral, who has been good enough to place it at 
our disposal. ‘The Wilderness’ was orchestrated 
by the composer for performance at the Birmingham 
Musical Festival of 1852, and conducted by him on 
that occasion. 


To set forth all the variants found by collating the 
above-mentioned copies of the work would exhaust our 
space if not the patience of our readers; therefore only 
the most striking changes will be noted. 

No metronomic indications appear in the original 
autograph, nor in the Leeds printed copy, nor, as 
regards the first movement, in the 1853 edition. The 
speed-rates subsequently inserted by Wesley (or 
by someone else) have, by-the-way, undergone some 
changes. For instance, the opening section has been 
slowed down from crotchet 72 to 60; the bass solo 
from 88 to 76; ‘For in the wilderness’ section from 
minim 63 to 54; and the final quartet from crotchet 56 
to 48. These are all slower speeds; on the other 
hand the A//egro section (‘And the ransom’d of the 
Lord’) has been increased from minim 84 to 96. 
These speed-changes show the varying moods of the 
composer, who probably did not very strictly adhere 
to any of these, or any other metronomic indications. 

The changes begin very early. In the sixth 
complete) bar, the original MS. and the Leeds copy 
have a turn over the G sharp in the bass part ; 
probably some bass singer over-embellished this 
ornament and Wesley eliminated the turn. In the 
following bar the upper E (in the bass solo) is absent ; 
arest takes its place. At this point the accompani- 
ment seems to have given the composer some trouble ; 
there are two variants at bars 6 and 7, and in the 
Leeds copy the left-hand part of the trio phrase 
‘And the desert shall rejoice’) is assigned to ‘Diaps. 
Gt. Org” The appoggiaturas in bar 11 are absent, and 
at the last beat of the bar the bass note is A sharp 
only. 

The semibreve B in the organ part of bar II is 
absent, the soprano voice being without accompani- 
ment after the first beat. Passing over some minor 





changes, we come to the following passage as originally 
written :— 


(The actual voice parts as originally written by Wesley.) 






= = 
and rejoice with joy and singing, re-joice with joy and singing. 
mw, ! 
w=. 





Counting from the end of this (first) movement, in 
bar 5 the third soprano note is the low, not the upper E, 
and the vocal cadence has no suspension, the penulti- 
mate note in the alto part being a semibreve D. The 
first chord of the little concluding symphony appeared 
as a 25 on G sharp, the melody and bass remaining as 
it is now, and the D being sharpened at the fourth 
beat of the bar. 

The accompaniment to the bass solo has undergone 
so many changes that it would be impossible to 
mention them all unless the entire movement, as 
Wesley at first wrote it, were to be printed in full. 
Although these alterations might come under the head 
of ‘mere details,’ such touchings-up are important 
factors in every art creation, and therefore by no 
means to be depreciatea. As an example of Wesley's 
afterthoughts we give the first six bars of the bass 
solo (headed by him ‘SOLO Bass. A minor’) as they 
appear in his autograph score of 1834 :— 


Soto Bass. A minor. 
G.O. Diapasons. 

















The accompaniment octave passage beginning in bar 
12 (¢.e., of the bass solo) is assigned to the swell 
manual, and is at first written in the /evor clef; four 
bars later this left-hand part is written in the «/¢o clef ; 
then the ¢veb/e clef is employed for a bar, and the alto 
clef resumed! The shakes, which give so much zest 
to this vigorous movement, were afterthoughts. The 
voice part, as well as the accompaniment, shows traces 
of Wesley’s improving hand—in fact his minute 
alterations are thoroughly Mendelssohnian in character 
and effect. For example, bars 19-21, in which we 


miss the forceful skip to C on the word ‘and, were 
originally thus : 


21 
—_—_—_ 
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me iomceacetell aati 


. He will come and save you. 


Be - hold your God; 
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In the autograph score this bass solo movement is 
one bar longer than it is in the published version— 
54 bars instead of 53. The additional bar (indicated 
by * in the mapas example) appears in the final 


symphony of the solo, which, as a further instance of 
Wesley’s refining process, we give in full :- 

















Further consideration of this interesting comparison 
must be deferred till next month. 


THE NEW PRECENTOR OF \THEDRAL. 

The Rev. Edward Charles Corfe has been appointed 
Precentor and Canon Residentiary of Truro Cathedral, in 
succession to the late Canon Donaldson. The new Precentor 
not only bears a well-known name in English Church music, 
but he inherits long and distinguished traditions of cathedral 
life in connection therewith. At the close of the 17th century 
members of the Corfe family were lay clerks in the choir 
of Winchester Cathedral. Mr. Corfe’s great-grandfather, 
—— (1740-1820),—still known by his Service in B flat 
was a Gentleman of the Chapel Roy al and organist 
f Salisbury. 


TRURO: C 


of 


In the latter office he was succeeded by his 
son, Arthur Thomas Corfe, once a chorister at Westminster 
Abbey. A younger son of the foregoing, Charles William 
Corfe, Precentor Corfe’s father, was from 1846 to 1882 


organist of Christ Church, 


Oxford, and from 1860 Choragus 
to the University, 


while the Precentor’s uncle, John Davis 
Corfe, was for fifty-one years organist of Bristol Cathedral 
(1825-1876). Considering this long line of cathedralism, so to 
speak, it is not surprising to learn that the new Precentor is a 
skilled musician and chi inter; he is also an eloquent preacher 
and a good organizer, and is much respected and trusted by 
all who know him. Good days, as in the past, would therefore 
seem to be in store for the music of Truro Cathedral. 


and for 
Durham 
at the age of 


Mr. Joseph Walker, a native of Huddersfield, 
forty-three years (1858-1901) an alto lay-clerk at 
Cathedral, died at aon on the 2nd ult. 





HENRY LISTER PARRATT. 








The death of Mr. HENRY LISTER PARRATT, organist of 
Huddersfield Parish Church, which, we regret to record, 
took place on the 15th ult., at Huddersfield, in his seventieth 
year, has removed a notable Yorkshire organist and a 
member of a well-known musical family. Born at Hudders- 
field on September 17, 1834, he received his first instruction 
in music from his father, Thomas Parratt, a very able and 
much-respected musician, who held the organistship of 
Huddersfield Parish Church for nearly fifty years. There 
were no water, gas, or electric engines for blowing organs 
in those days, and Henry and his now distinguished brother 
Walter (Sir Walter Parratt) used as boys to blow for each 
other in their frequent practisings. Did they enjoy their 
music-makings any the less on that account ? Hard work 
was their lot, but it gave them that grit which goes to the 
making of strong and well-equipped men. 


Henry Parratt was boy-organist at Armitage Bridge 
° ¢ D> > D> 
Church. He afterwards came to London, studying the 


organ and theory under Dr. E. J. Hopkins, and holding the 
organistship of Christ Church, Hampstead, from 1854 to 
1862. For a few months he held a similar post at St. Paul’s 
Church, Huddersfield, in succession to his brother Walter, 
who had become private organist to the Earl of Dudley at 
Witley Court. On the death of his father, March 27, 1862, 
Henry was appointed organist of Huddersfield Parish Church, 
a post he has worthily held, maintaining all the best traditions 
of legitimate organ playing, for very nearly forty-two years. 
Father and son therefore held the Huddersfield appointment 
for the long period of ninety-one years ; the father played the 
service on fifty Christmas Days in succession, and Henry, 
the son, on forty out of the forty-one Christmas Days during 
his period of office, he having missed only one, that of 1902, 
owing to illness. 

Mr. Henry Parratt was a true artist in all his interpreta- 
tions, his playing being conscientious, chaste and devotional 
in the highest degree. He not only possessed high ideals, but 
steadfastly endeavoured to live up to them, and in so doing 
he would never countenance anything that might in any 
degree tarnish the purity of the service-music entrusted to his 
reverent hands. It has been truly said that his ‘assiduity, 


skill, and artistic method greatly eT to make the 
musical services at Huddersfield Parish Church a model of 
devotional beauty in prayer and praise.’ Several of his 


Dr. A. L. Peace, of 
Glasgow, Mr. J. H. 


pupils have become distinguished—e.”, 
Liverpool, Mr. Thomas Berry, of 
Pearson, of Brighouse, and Mr. J. E. Ibeson, organist to the 
Huddersfield Choral Society. “A man of an exceedingly 
retiring nature, and one of the gentlest of souls, Henry 
Parratt lived for his art, and lives still in the respect of his 
fellow men, for he regarded life’s duty as a sacred trust 
committed to his keeping—a trust which throughout the 
whole of his career he discharged in a faithful and 
conscientious spirit worthy of all emulation. The memory 
of the just is blessed. 


A NEW LENTEN CANTATA, 

The last days of the Saviour’s life on earth have furnished 
a source of inspiration to composers not a few. The subject, 
from its very nature, is one that should be approached with 
a full sense of responsibility, and in a devotional spirit. It 
is evidently in this mental attitude that Mr. J. H. Maunder 
has composed his sacred cantata, ‘ Olivet to ¢ ‘alvary,’ which 
Messrs. Novello have recently issued. The words have been 
written and arranged by Mr. Shapcott Wensley, an experi- 
enced librettist, who, in addition to his own verses, has very 
properly introduced appropriate scriptural texts and two 
hymns that are familiar in all the churches. The work is 
laid out thus: ‘On the way to, and before, Jerusalem’ ; ‘ In 
the Temple’ ; ‘ The Mount of Olives,’ followed by Charlotte 
Elliott’s penitential hymn, ‘ Just as I am, without one plea,’ 
which is to be sung by the congregation and choir. Part 2 
opens with a section entitled ‘A new commandment’ ; 
this succeeds ‘Gethsemane,’ ‘Betrayed and_ forsaken,’ 
‘Before Pilate,’ and ‘Calvary,’ the whole concluding with 
Toplady’s well-known lines, ‘ Rock of Ages, cleft for me. 
The music is assigned to two solo voices (tenor and 


io 





seve nty-five. 


baritone) and chorus, and is charged with that melodious 
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attribute with which Mr. Maunder’s name is favourably 
associated; and although his strains are distinctly vocal and 
free from interpretative difficulty, they never degenerate into 
amere striving after effect through inartistic methods. There 
is no veneer about the music, it is true to itself and its 
composer’s ideals of devotional simplicity. The choruses are 
for the most part written in solid four-part harmony, and the 
organ accompaniment, as might be expected from so 
experienced a player as Mr. Maunder, is well within the 
capacities of most organists. The composer has wisely given 
as an alternative Redhead’s well-known tune to ‘ Rock of 
Ages,’ not that his own setting is by any means to be 
despised, but a congregation enjoy singing a melody with 
which they are perfectly familiar. In the new tune composed 
o ‘Just as Tam,’ Mr. Maunder has introduced a refrain to 
each verse by the repetition of the words ‘Just as I am, I 
come,’ in which the treatment of the tenor part adds to its 
eflectiveness. The cantata is one that may be welcomed not 
only for its appropriateness at this season of the Church’s 
year, but upon its own merits. 


THE ORGAN IN ROCHESTER CATHEDRAL. 

A scheme has been set on foot for the thorough rebuilding 
of the organ in Rochester Cathedral. An estimate, prepared 
by Messrs. J. W. Walker and Sons, shows that the 
ieconstruction of the instrument will involve an expenditure 
ofabout £1,800. Towards this amount a generous bene- 
factor, Mr. Thomas H. Foord, has promised to give 500 
guineas on condition that the sum of 41,000 is raised by 
public subscription. As promises to the extent of some 
£620 have already been received, there should be no 
difficulty in securing the balance of £650 in order to carry 
out a proposal that is so necessary to the proper interpretation 
of the service-music in Rochester Cathedral. Subscriptions 
will be gratefully received by the Hon. Treasurer of the 
Fund, the Rey. A. J. Pearman, The Precinct, Rochester. 


THE ORGANISTSHIP OF DONCASTER PARISH CHURCH. 

Mr. Wilfrid E. Sanderson, organist of St. James’s Church, 
West Hampstead, has been appointed organist of Doncaster 
Parish Church, vacant by the resignation of Mr. R. M. 
Rogers. As Mr. Rogers succeeded to the post on the death 
of his father, the celebrated Mr. Jeremiah Rogers, in 1879, 
the Doncaster organistship has been held by father and son 
for the long period of sixty-nine years. Jeremiah Rogers— 
‘Jerry Rogers’ as Dr. Hopkins used to speak of him—was 
the last organist of Doncaster Parish Church to hold his 
appointment direct from the Corporation of Doncaster ; in 
an obituary notice of him he is referred to as ‘a servant of the 
Corporation.” It must not be forgotten that Dr. Edward 
Miller, the composer of the tune ‘ Rockingham,’ was 
a former organist of Doncaster Church, and that Schulze 
erected in 1862 a magnificent five-manual organ in the 
church. In entering upon the duties of this important 
appointment, Mr. Sanderson not only goes to a noble 
instrument, but to interesting traditions, and there is little 
doubt that he will rise to the great opportunities of his office 
at Doncaster Parish Church. 


A CATHEDRAL CHOIR CONCERT. 

Two very enjoyable choral concerts were on by the 
Bangor Cathedral Choir in the Penrhyn Hall, Bangor, on 
the afternoon and evening of the 11th ult. The madrigals 
and part-songs performed on this occasion ranged from 
John Wilbye to Hubert Parry, and thus covered a ‘period of 
three hundred years of British vocal music. | The singing of 
the Bangor choir at these concerts is described as * pure, 
refined, and restrained,’ the result of most painstaking 
preparation on the part of all concerned ; moreover, the 
financial result vied with the artistic attainment in a highly 
satisfactory manner. The concert was a great success, ‘and 
Mr. T. Westlake Morgan, his choristers, and lay-clerks are 
to be congratulated upon the results of their labours. A 
pleasant feature of one of the concerts was the hearty reception 
given by the conductor and all the performers to Dr. Roland 
Rogers, the former organist of Bangor Cathedral, on his 
entrance into the hall at one of thes¢ 


: ple: asant music-makings, 





The new three-manual organ built by Messrs. 
Henry Willis and Sons for the King’s Weigh House 
Church, was opened by Dr. A. L. Peace on the 
12th ult. The following is a specification of the 


instrument :— 
GREAT ORGAN (9 Stops). 


Feet. Feet. 
Double Open Diapason ... 16 Flute Harmonic 4 
Open Diapason, No. 1 we 8 Twelfth.. ss a “= 4 
Open Diapason, No. 2 ae @ Fifteenth “as “se ea 
Hohl Flute... oa .. 8 | Trumpet 8 
Principal aan eas sed 


Cuorr ORGAN (6 Stops). 
(Enclosed in a Swell Box.) 


Gamba ... . ae <a e Lieblich Flote.. 4 
Dulciana E Ye .. 8 | Orchestral Oboe 8 
Lieblich Gedackt _... eae Clarinet... 8 
SWELL ORGAN (11 Stops). 
Contra Gamba aa .. 16 | Flageolet p is sen 
pa Diapason 8 Contra Hautboy “ wis ee 
Lieblich Gedackt 8 Hautboy si eae 
Salcional bans Horn a om ae. 8 
Unda Maris (Tenor C) ane Clarion ... es ai mere 
Principal eae i ry a 
PEDAL ORGAN (6 Stops). 
Open Diapason hr ace Octave ... daa es idan 
Violone .. as > es Bass Flute... me ele 
Bourdon cee a can Ophicleide... Ene ere 





Coup_ers. 
Swell to Pedals, Mechanical. Swell to Great, Pneumatic. 
Great to Pedals, - | Swell to Choir, a 
Choir to Pedals, pre } 
ACCESSORIES. 
Four composition pedals to swell organ. 
Four composition pedals to great organ. 
Four interchangeable combination pistons to great organ. 
Four interchangeable combination pistons to swell organ. 
One double-acting pedal for great to pedal coupler. 
Tubular pneumatic action to manuals and pedals. 
Pneumatic drawstop action. 
Compass: Manuals, CC to A; 
board), CCC to F. 
The key fittings are of the best fumed oak, 
drawstop knobs, having rosewood stems. 
The manuals have very thick plates of ivory, with ebony sharps. 
Engine-turned gilded thumb pistons. All pipes tuned with cones 
are ot spotted metal with toughene:! feet. Other pipes are of fine 
ordinary metal, also the reeds (including ophicleide). All pipes 
below 4 feet C are of the best V.M. zinc, rolled to a suitable 
thickness. 
The organ is blown by two blowing cylinders, driven by an 
electric motor. 


Pedals (‘Father Willis’ pedal 


with solid ivory 


Mr. Wm. H. Grattan Flood, Enniscorthy, writes in 
reference to the hymn tune, * Howard’ 

‘In such a recent book as ** The Music of the Church 
by Messrs. Cowan and Love,—a really excellent 
its class—the statement is made that the 
was published anonymously in the 
in books published 


Hymnary,” 
little volume of 
“8 knownas ** Howard ” 

Edinburgh Psalm Book of 1825, but that ** 
in 1849 and in 1854 it is ascribed to Sir John Stevenson. 
A reference to Major Crawford’s notes mé ikes it certain that 
the tune we 1s composed by Miss Elizabeth Howard, of Dublin, 
who, in 1809, married William Cuthbert, also of Dublin. 
My own notes confirm this. Miss Howard composed the tune 
in 1807, the very first year of her appointment as organist 
of the Bethesda Chapel, ‘Dublin, and it was called after herself. 
It was not until 1824 that her name appeared as the composer, 
and in 1841 a harmonized version of it was published 
by Bussell, with the composer's name ‘* Mrs. Cuthbert.” 
Her name (Mrs. Cuthbert) also appears as the composer in 
1843, in Weyman’s ‘* Melodia Sacra.” = Mrs. Cuthbert 
died at her residence, 9, Blessington Street, Dublin, on 
June 17, 1857. 


At the Dedication Festival Service held in St. Paul's 
Cathedral on St. Paul’s Day, a selection from Mendelssohn's 
oratorio ‘St. Paul’ was sung, with full orchestral accompani- 
ment, under the experienced direction of Sir George Martin. 


Bach’s ‘ Passion Music’ (St. John) is being performed ai 

Anne’s Church, Soho, on Friday evenings during Lent, at 

8 p.m. The great Cantor's solemn music will be sung to the 

accompaniment of . orchestra and organ under the reve:ent 
direction of Mr. E. Thorne. 
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Mr. John S. Bumpus has compiled an exhaustive history 
a 
Musical News. 
Bumpus will be induced to reprint the 


‘The Choristers’ School of St. Paul’s Cathedral ’ 
series of articles he recently contributed to 
We hope that Mr. 


in 


Suite for organ, violin and violoncello (Op. 149), Rhetn/ 


eer, 


results of his patient and interesting researches in the form Mr. S. Wallbank, All Souls’ Church, Leeds.—Medit tion 
of a pamphlet. and Toccato, D’Zury. 
Mr. Francis Burgess, St. Edmund King and Martyr, 

Mr. H. London Pope, organist of St. George-the- Martyr, | Forest Gate.—Minuet and Trio in B flat, Brewer. " 
Southwark, writes:—‘I notice in the reports of Organ Mr. W. E. Fowler, Gillingham Baptist Church. —Toccata, 
Recitals in your January number that Mr. Walter Fitton | Dedozs. 
claims to have given the first performance in England of Mr. H. London Pope, St. Lawrence Jewry.—Theme, 
Guilmant’s Sonata No. 7, in F minor (Op. 89). I beg to] Variations and finale in A flat, 7hze7Z/e. 
state that the first three movements of that Sonata were} Mr. A. Reid, Christ Church, Ware.—Organ Sonata in 
played by me at St. George-the-Martyr, Southwark, on} D minor, Geae/mant. 
June 14th of last vear.’ Mr. R.  B. Watson, Giggleswick Church.—Sonata 
Q ; Pontificale, Lemmers. 

ORGAN STUDIES AT THE ROYAL ACADEMY OF MUSIC. _ Mr. W. Cc. B. Smith, St. Peter’s Church, Curdridge.— 

Grand Cheeur in G, Sa/oneé. 
The following pieces were included in an organ Mr. W. Tattersall, Colne Road Wesleyan Chapel, Burnley, 


recital given by the students of the Royal 
at the Institution on the 8th ult. : 


Toccata and Fugue in C 


ee Bach. 
Miss Exsie F. 


Cocks. 

Part-Songs for Female Voices, with Accompaniment for Two 

Horns and Pianoforte— 

‘ Whene’er the sounding Hz - is heard”’ <} 

es “Gomes away, Death”’ oe sae ... - Brahms. 
‘The Gardener” _ See ee ne ee 

Mr. WALTER Mackway's Part- sa ‘ii, 
Pianoforte—Mr. BENJAMIN J. DALE. 


Horns—Mce. ALFRED E. Bratn and Mr. York BowEn. 


Scherzo in G minor Bossi. 
Fugue a la Gigue a mon site ss wri Bach, 
Miss MARGARET KENNEDY, 

Adagio in E (Op. 51)—Violin and Organ ... Merkel. 


Miss Kate E. Moore and Mr. Goprrey D. GARDNER. 


Recitation ‘‘ The Story of the Faithful Soul’’ Adelaide Procter. 
With Musical Accompaniment by Paul Corder 


Miss Dotorres Jackson. 


Organ—Mr. BENJAMIN J. DALE. 


Pianoforte—Mr. PAuL Corper. 

(Goring Thomas Scholar). 
Pastorale Romance (MS.) .. Montague F. Phillips 
(Henry Smart Scholar). 


Mr. MonraGvuE F. PHILuips. 





Fantaisie in E ‘in ae bas ses ... Wolstenholme. 
Mr. Goprrey D. GARDNER. 
Scherzo Passacaglia, from Sonata (Op. 132) Rheinberger. 
Mr. E. FacG Gower. 
ORGAN RECITALS, 
Dr. A. L. Peace, King’s Weigh House Church. 


Concert Fantasia No. 2, .f. ZL. Peace. 


Dr. G. J. Bennett, Lincoln Cathedral.—-Passacaglia in 
E minor, Vhetiaberger. 
Mr. W. Prendergast, Winchester Cathedral.—-Sonata in 


the style of Handel, Molstenholme. 
Mr. C. H. Moody, Ripon Cathedral. 

Vosart. 
Mr. T 


Fantasia in I minor, 


. H. Collinson, St. Mary’s Cathedral, Edinburgh. 


Toccata in F, Veffat. 
Mr. C. B. Rootham, St. John’s College, Cambridge. 
Chaconne in E minor, S¢azford. 


Mr. W. Mullineux, Town Hall, Bolton.—Scherzo in B flat. 
Hoyte. 

Mr. Alfred H. Allen, Town Hall, Oxford.—<Air with 
variations and final fugato, Swart. 

Mr. G. Bernard Gilbert, Town Hall, Stratford. 
Impromptu in G, /az/kes. 

Mr. William Reed, Chalmers Church, (Quebec. —Festal 
March, C. 5. Heap. 

Mr. Reginald Goss-Custard, St. Margaret’s, Westminster. 
-Fantasia on the tune *‘ Hanover,’ Lemare. 

Mr. W. Wolstenholme, New College Chapel, St. John’s 
Wood.—Choral Song and Fugue, S. S. Wesley. 

Mr. Louis H. Torr, Parish Church, Emsworth.—-Sonata 
No. 3, Guz/mant. 


Mr. F. de G. English, Halifax Parish Church.—Fantasia 


Academy of Music 


~Symphony No. 5, MWidor. 
Mr. Fred Shaw, Christ Church, 
and Allegro, /. E. Bache. 


Heaton Norris. idante 


Mr. J. Harry Lee, St. Mary Magdalene, Twyning.- 
Sonata in A minor, Jere. 

Mr. J. C. Dunlop, St. Michael and All Angels’, North- 
ampton.— Marche Solennelle, J/az//y. 

Mr. C. H. Drake, St. Peter and St. Paul. Ospringe.— 
Aria in F, Bach. 

Mr. Maughan Barnett, St. John’s, Wellington (N.Z.).— 


Offertoire sur deux Noéls, Guz/mant. 


Mr. William J. Young, St. Elisabeth's. Reddish-in- 
Stockport.—Grand Choeur in D, Gaelmant. 
Mr. L. H. Torr, Church of the Ascension, Southampton. 


-Communion in F, Grésor. 
Mr. R. H. Turner, Parish Church, Portsmouth. 
part Song without words, 7. 2. Calkin. 


Two- 


Mr. F. J. Livesey, Primitive Methodist Church, White- 
haven (opening of new organ).—Andante F sharp minor, 
S. S. Wesley. 

Mr. Franklyn Mountford, St. James's, Handsworth.— 


Allegretto (Intermezzo), Chzpp. 
Mr. W. Peddie Petrie, Ryehill 
Allegretto in B minor, Gac/mant. 


Church, Dundee.— 


Mr. Roger Ascham, Feather Market Hall, Port Elizabeth. 
-Offertoire in B flat, Ate Hall. 

Dr. A. B. Plant, St. Philips’, Sheffield, Overture in C, 
Thomas Adams. 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 


Mr. J. H. Bannister, St. Luke’s Church, Redcliffe Square, 

Kensington. 

C. J. Brennan, St. Anne’s Cathedral, 

Sidney Louis Coveney, St. 

Llandudno. 

Rk. Garrett Cox, St. Luke’s Church, Maidenhead. 

Edward G. Croager, Organist to the Kyrle Choir. 
Marshall M. Gilchrist, United Church, 

Moffat, N.B. 

Harry Jackson, Parish Church, Nidd, Harrogate. 

George Lane, St. Paul’s Church, St. John’s Hill, S.W. 

ils Aldeberg Lawson, Paul’s Presbyterian Church, 

Harrogate. 

Mr. J. Alan «mea 

Mr. P ercy Mallett, 

Mr. Lewis J. Owen, 


Mr. 
Mr. 


Belfast. 
John’s Wesleyan Church, 


Mr. 
Mr. 
Mr. Fie 
Mr. 
Mr. 
Mr. St. 
Jallater. 
East Dulwich. 


gs Free Church, 
. Clement’s Church, 
"United Free Church, Wick, N.B. 
Mr. A. H. R. Robinson, St. Simon’s Church, Southsea. 
Mr. Charles F. Warner, Wesley’s Chapel, City Road. 
Mr. H. C. Warrilow, St. Barnabas Church, Oxford. 

Mr. R. B. Watson, Giggleswick Parish Church, Yorkshire. 
Mr. Walter Williams, Parish Church, Bury, Lancashire. 





Mr. Andrew Ashcroft, who died on January 28, aged 
seventy-three, was an amateur musician who had great 
influence in the early days of the Tonic Sol-fa movement, 
and whose counsel was constantly sought in this connection. 
He was a sturdy admirer of Bach’s choral music at a time 
when the great composer’s compositions were little known in 
this country. 


Mr. Emanuel Abraham Aguilar, a well-known London 





and Toccata, Stanford. 


musician, died on the 18th ult. aged seventy-nine. 


I, 1904. 

Mr. T. J. Crawford, St. Michael’s, Chester Square.—- 
Postlude in D, Swart. 

Mr. Louis H. Eaton, Trinity Church, San Franciseo,— 
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BRITISH FOLK-SONG. 

The first two of Mr. Fuller Maitland’s lectures on 
British Folk-Song, delivered at the Royal Institution 
on January 16 and 23, were noticed in the February issue 
of THE Musica. TiMEs. At the third and final lecture 
given on January 30, Mr. Maitland discoursed rather 
fully on the characteristics of modal tunes as distin- 
guish: d from tunes governed by the idiom of modern 
major and minor scales. In the former we find vague 
tonality and in the latter unconscious references to a 
key note, a feeling for definite tonality associated with 
a differentiation of the effect of the various degrees of 
the scale in relation to the key note—a point which it is 
one of the chief merits of the tonic sol-fa system to 
bring out. Thus the leading note suggests the tonic, 
and the third of the scale (major) has a beautiful but 
quickly cloying effect. The well-known melody ‘ Once 
loved a maiden fair’ was performed to illustrate a fair 
use of the effect of the mediant. Its excessive use was 
to be found in many of the melodies of Donizetti and 
Bellini. The style of the latter school was amusingly 
caricatured by Mr. Maitland playing a ‘melody’ 
entirely made up of rhythmic repetitions of the 
mediant with varied harmonies. In contrast to all 
this, a song with a strong modal character, ‘ Little Sir 
William’ (‘Hugh of Lincoln’ in Chaucer’s Prioress 
Tale) was sung. Further characteristics of modern 
tunes were the chordal basis of their construction 
‘Good morrow, Gossip Joan’ was sung as an example), 
and repetitions of phrases exactly as they first occurred 
and in various parts of the scale (as in ‘ God save the 
King’). Such repetitions are not found in songs 
composed prior to the 17th century. In fact, if all 
the distinctions described are grasped there is no 
difficulty in deciding whether a tune was composed 
before or after the year 1600—that most important 
date in this connection. The date of 1468 had 
been confidently assigned to ‘Men of Harlech,’ but, 
Mr. Maitland said, ‘though he did not like to think 
that anything which appeared in print could be 
untrue,’ he was convinced from internal evidences that 
the song must have been composed at a much later 
date. ‘The old words known as ‘ The Sprig of Thyme,’ 
or ‘The Seeds of Love,’ was an example of the use of 
one set of words for many tunes. Thirteen settings 
of these words were sung by Mr. J. C. McInnes, a 
singer whose exceptional aptitude in performing 
numerous illustrations throughout the course of 
lectures was marked and much appreciated. Some 
of the tunes were modal, some pentatonic. A song 
with extraordinary and amusing words, ‘The 
undaunted Female,’ was also performed as an illustra- 
tion of the long narrative songs formerly so popular. 

Mr. Maitland closed his remarks by some references 
to the collecting of folk-songs. It was an occupation, 
not to say a sport, of the greatest fascination. The 
custom of singing these old songs was almost extinct. 
Country people were shy of singing for fear of the 
derision of their children, ‘fresh from singing insipid 
part-songs in the schools.’ So far, prizes offered in 
musical competitions for the best unpublished folk-songs 
had not produced anything remarkable. The Folk- 
Song Society had published four volumes, and a fifth 
Was in preparation. It should be remembered that this 
Society never printed a tune that had been published 
before unless some important variant was discovered. 
The work done by M. Bourgault-Ducoudray, Mr. Petrie, 
Miss Broadwood, Miss Mason, Mr. Cecil Sharp and 
others was an example of the right method of dealing 
with these songs. They were taken down exactly as 
they were sung. Many collectors fall victims to the 
desire to make clever arrangements or venture to alter 
the tunes to make them sound pretty. Brahms’s 


urangements of German folk-songs were models, but 





it would be absurd to say that old tunes should not 
be introduced in art works with modern harmonies. 
Both Sir Charles Stanford and = Sir Alexander 
Mackenzie had so used old songs with conspicuous 
success. 

Miss Florence Bullard besides Mr. McInnes assisted 
by singing illustrations. 

In the notice of Mr. Maitland’s previous lectures 
it was said that the pentatonic scale as given might 
conceivably belong, more or less definitely, to modes of 
the keys of G flat, C flat, or D flat. But Mr. Maitland 
did not state that the series belonged in any way to 
the key of C flat: that was our rough illustration. 
What Mr. Maitland did say was that any of the five 
notes might be taken as the key-note, and that most 









of them have been so taken in different tunes. The 
following presentment may make this clear : 
A flat o. 
—— 





2 St See 
(With flat 7th mixolydian- 
influence.) 





B flat minor. 
i _@ 





Grice 


It was a curious coincidence that concurrently with 
Mr. Maitland’s lecture a full discussion on folk-songs 
was carried on almost daily in 7he J/orning Post. 
The discussion originated from an interview with Mr. 
Cecil T. Sharp which appeared in that journal (on 
January 18), wherein that industrious collector gave 
an interesting account of his experiences in Somerset- 
shire and Devonshire during the Christmas vacation 
in quest of his favourite quarry. On this occasion 
Mr. Sharp wrote down some scores of songs sung 
by the country folk, and he claims to have rescued 
some excellent specimens from possible oblivion. The 
obvious fact that unless some steps are taken 
immediately to collect from all parts of the country what 
remains of the traditions of these songs they will be gone 
for ever, tempted many interested correspondents to 
comment and to make suggestions. As a Folk-Song 
Society is in existence it would seem natural to assume 
that the business of arranging for a systematic search 
was peculiarly its affair. But Mr. Sharp and others 
stated that this Society was moving far too slowly, if at 
all, an od¢ter dictum which elicited from Mrs. Kate Lee, 
the Secretary of the Society, the announcement that 
the fifth volume of songs collected by members was in 
the press, and the remark that the work of the Society 
was limited by the funds at its command. Miss Mason, 


whose collection ‘Nursery Rhymes and Country 
Songs’ is a valuable one, contributed a_ sensible 


letter, in which she remarks that ‘it is neces- 
sary to obtain an enormous, almost an exhaustive 
knowledge of what has been written before venturing 
to publish anything as purely traditional.’ And she 
adds that ‘the beautiful air ‘“‘See-saw, Marjory Daw,” 
supposed to be traditional, is really ‘ Rousseau’s 
Dream.”’ Miss Lucy Broadwood, whose title to be 
heard in this connection is indisputable, supported 
Miss Mason, and adds her opinion that collectors need 
to have ‘a certain inborn gift or instinct for “ folk 
melody” which cannot be taught, an instinct which 
may be entirely present or entirely absent in the 
musician, be he great or humble.’ Mr. A. P. Graves, 
one of H.M. Inspectors of Schools, looked forward to 
the use of folk-songs in all our elementary schools, and 
Mr. J. S. Curwen found fault not only with such songs 
for school use on the ground of the unsuitability of the 
words and the wide compass they often demand, but 
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as music generally. He thought that folk-song melodies 
‘are seldom of much value,’ and it is seldom that, 
‘sentiment apart, a melody of this class can be said 
to have an English character.’ 

The conclusion of the whole matter is that, waiving 
all criticism of musical value or suitability of words 
for a purpose, it is eminently desirable that traditional 
songs, and songs that are assumed to be traditional, 
should be collected as quickly as possible. When 
they are collected it will be soon enough to criticise 
their merit and consider to what use they can be put. 
Among the suggestions made in reference to the 
means of collecting the tunes in rural districts was the 
exceedingly naive one that the 12,000 parochial 
clergy, aided by the schoolmasters, should take down 
the tunes. It is, we fear, a too flattering testimonial 
to the musical skill of the clergy generally to assume 
that they are able to write down the notation of what 
they hear. Why, a great many—-but never mind! 
The really practical and dead certain plan would be to 
supply collectors with a good recording phonograph. 
Mr. Southgate claims that the Musical Association 
is a fit and proper body to undertake the task and 
there is a good deal to be said for this view. 


Reviews. 





Hector Berlioz et la soctété de son temps. 


[Paris: Librairie Hachette et Cie. | 


Par Julien Tiersot. 


It is impossible properly to appreciate the life an art- 
work of a great man apart from his surroundings. Man is 
the creature of circumstances; they mould, if they do not 
make his character. Berlioz was of most impressionable 
nature, and the author of this interesting volume shows us 
how strong were the influences from without. So much has 
been written within the last few months about the 
composer that there is no need to tell the romantic story of 
his life, neither will space allow of comment suchas the book 

M. Tiersot believes that Berlioz was thoroughly 
in his enthusiasms, his ironies, his his 
also that he has revealed himself fully in his scores, 
his books, and his letters. The writer frankly recognizes 
more than *semi-sincere* expression in the writings 
of the master ; in the main, however, his statement appears 
to us correct. 

Pasdeloup is generally regarded as the originator of 
popular concerts ; as the man who paved the way for the 
successes of Colonne, Lamoureux, and now Chevillard. But 
M. Tiersot reminds us that the real initiator of such concerts 
was Berlioz. He sowed, but other men reaped. ‘As a 
rule,’ we read, * Berlioz seems to have covered his expenses ; 
perhaps he may occasionally have made a slight profit, but 
nothing more.” With regard to the 20,000 francs given by 
Paganini to the composer, some very plain facts are quoted 
to demolish Liszt's account of the matter ; yet M. Tiersot 
says nothing about Sir Charles Hallé’s statement that the 
money came ostensibly from Paganini, but that the gift was 
rcally Jules Janin’s. 

In the art-work of the composer our author distinguishes 
four periods. The first one of incubation—ze., the early 
attempts at writing he left home; the second 
(1827-1842), the period of ‘ romantic effervescences’—Harriet 
Smithson, Shakespeare, Beethoven ; the third (1842-1854), 
one of transition; and the fourth, similar to the second, 
though with different influences—FEstelle, his first and his 
latest love, Virgil and Gluck. © The works produced during 
the second period are ‘les plus vibrants.” The chapter on 
the contemporary composers of Berlioz is a very interesting 
me. Between Cherubini and our master friendship was 
impossible ; ‘they belonged to a different generation, to a 
different school, and the one in his own,way was as_bad- 


deserves. 


sincere loves, 


hatreds ; 


one 


before 


tempered as the — other.’ M. Tiersot fully endorses 
Wagner's opinion that) Meyerbeer’s conception of an 
opera was the mise en scene of Berlioz’s orchestra.’ 


Krom among many distinguished contemporaries Wagner 
nd Liszt of course stand out prominently. The relations 


Janes, the information given under the heading ‘ Music’ 





between them and Berlioz are described at some length, 
M. Tiersot agrees with many criticisms of the art-work oj 
Berlioz. by Wagner, but endeavours to show, and_ not 
unsuccessfully, that at times the latter was prejudiced. He 
recognizes the services which Liszt rendered to Berlioz jy 
earlier days, but later on when the latter could not admire 
the great pianist’s compositions the friendship practically 
ceased. 


Bunte Blatter: Twelve Easy Pieces for Violin (in the firs 
position) and Pianoforte. By Hans Sitt (Op. 84). hy 
Four Books. 

[Novello and Company, Limited. ] 

Hans Sitt may well be termed the friend of-the young 
violinist, for no composer knows better how to write suc 
cessfully for the initial stages of violin technique. Many 
essentials are required for perfect success in this direction— 
an intimate knowledge of the possible capabilities of the 
average young player, an easy flow of pleasing melody with 
appropriate and not too difficult accompaniment, and withal 
the occult skill, possessed but by the few, of imperceptibly, 
as it were, gradually guiding and leading a student to higher 
attainments. All these characteristics are remarkably 
demonstrated in Herr Sitt’s latest opus, ‘ Bunte Blitter, 
for violin with pianoforte accompaniment. These ‘ varie- 
gated leaves’ consist of twelve short pieces (convenienth 
published in four books of three numbers each) specially 
written for performing within the first position. 

The composer, wisely we think, adopts simple and suitably 
descriptive titles instead of the namby-pamby meaningless 
headings too often given to pieces for the young. Thus we 
find a Canzone, Minuet, and Gondoliera in the first book, 
followed by a Capriccio, Elegy, and Tarantelle in the 
second ; a Romance, Gavotte, and Arietta in the third, and 
a Walzer, Berceuse, and Mazurka in the fourth. The pieces 
are slightly progressive in their degree of difficulty, but they 
are essentially simple and, we may add, _ instructive 
bagatelles, and as such cannot be too highly recommended 
to teachers. We quote the opening bars of the first and last 
numbers as specimens of Herr Sitt’s melodic gifts :— 


CANZONE. 


Andante. 


“Ii 





Whos Who? The Vear- Book. Who's 
Who Year- Book. 


|. Adam and Charles Black. ] 


Englishwoman s 


It is hardly necessary to say that these three books of 
reference for the year 1904 are useful—they are invaluable. 
*Who’s Who?’ has now been expanded to 1700 closely- 
printed pages containing biographies of living celebrities, 
including Colonials, Indians and Americans. The amount 
of information—some of it rather trivial—in this book is 
really amazing. The difficulties attending its production 
must be immense, and this may account for the inclusion of a 
biography of the late William Nicholl, the singer, who died 
so far back as April, 1902. We notice an important omission 
in the list of literary works produced by Sir Hubert Parry in 
not mentioning the *‘ Music of the NVIIth Century,’ con- 
tributed by him to the ‘ Oxford History of Music.’ The editor 
of ‘Who's Who?’—like other editors—doubtless suffers much 
tribulation by the non-copperplate writing of some of his 
correspondents. To such cabalistic calligraphy may be 
traced (on p. 729) ‘ Rindberger’ instead of Rheinberger. 
In the ‘ Englishwoman’s Year-Book,’ edited by Miss Emily 
Is 
quite encyclopedic and yet concisely set forth, while the 
112 pages of the ‘Who’s Who Year-Book’ are full of varied 
information very concisely tabulated and set forth. 


(Continued on page 181.) 
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REVIEWS 
NEW EASTER ANTHEMS. 

Worthy es the Lamb. By E. 
If ye then be risen with Christ. 


.—(Continued from page 176.) 


. Thorne. 

By Ivor Atkins. 

Jesus Christ ts risen to-day. By Alfred R. Gaul. 

Christ the Lord ts risen again. By E. Vine Hall. 
[Novello and Company, Limited. ] 


There is a solidity and Bach-like strength in Mr. Thorne’s 
antheni that should cause its wide acceptance. It imperatively 
demands a well-trained choir of capable singers to do it 
justice, but to such it will not present exceptional difficulties. 
The work opens in an original manner with an organ 
unisonal passage which gives out the fugal subject, followed 
by its counter subject, with which is built up the first chorus 
of the work. It is a subject admirably constructed, not 
only with reference to technical requirements, but from an 
ag point of view, the theme emphasising the state- 
ment, ‘Worthy is the Lamb that was slain.’ The second 
section of the anthem is also fugal. The subject extends 
over ten bars, very dignified in design, and one that happily 
echoes the spirit of the text. The organ part, possessing 
considerable independence, is not the least effective portion 
of this sterling composition. 

The clever organist of Worcester Cathedral has written an 
aathem (‘If ve then be risen with Christ’) which, while 
preserving the dignity of the best church music, is sufficiently 
modern in character to meet present-day requirements. As 
Mr. Atkins has selected only few words for his setting, these 
are frequently repeated ; but he has sought to express the 
varied meanings which the weighty lines will bear, and in 
this way has avoided some of the objectionable results of 
vain repetition.” There can be no doubt about the com- 
poser’s earnestness ; it proclaims itself in the first section, in 
the theme to which. the tenors and basses in unison deliver 
the postulate which gives the title to the anthem. This 
theme is well contrasted with the persuasiveness of the music 
of the succeeding xzdante, ‘Set your affections on things 
above.” Some effects of a dramatic character are secured at 
the entrance of all the voices, and the subsequent parts are 
impressive. The /2vale, Allegro, is opened in vigorous 
fashion by a phrase sung by the tenors and basses, answered 
by the sopranos. After this the music is written in solid 
four-part harmony of diatonic character, and the anthem is 
brought to an imposing conclusion. 


Mr. Gaul’s setting of ‘Jesus Christ is risen to-day” may be 
commended to choirs of limited capacities, inasmuch as it 
makes no serious demands on executive ability. The first 
two bars, assigned to the tenors, consist of the opening strain 
of the old hymn-tune (from the /yra Davidica of 1708) 
associated with the title of the anthem, and although 
Mr. Gaul makes no further use of this quotation the sense of 
familiarity thus engendered is not disturbed in what follows. 
The opening chorus is succeeded by an Easter carol containing 
solo passages for a soprano voice. The most distinctive 
section of the music is found in a long and gradual crescendo 
Which leads up to a jubilant conclusion. 


Mr. Vine Hall has evidently had in mind the capacities of 
village choirs in the composition of his Easter anthem. He 
has selected for his text the words of the well-known hymn, 

‘Christ the Lord is risen again,’ translated by Miss Catherine 
Winkworth from the German. The music is presented in 
simple chordal progressions set forth in stately minim array, 
and two soprano solos afford pleasant relief. The organ 
accompaniment is in keeping with the facilities of the vocal 
portion of an anthem that will undoubtedly serve its purpose. 


Songs of the Church with 

Lady M’ Dougall. 

[Charles H. Kelly. ] 

The ‘Songs of the Church’ upon which Lady M’Dougall 
so pleasantly discourses in this interesting volume from her 
pen, are the various hymns that are sung “from time to time 
mn church and home. In her introduction she says: ‘The 
literature of hymnology is particularly rich. Every age 
since the Christian era has produced some fine outburst of 
song. The Latin Fathers, the devout King Robert of 


stories of their writers. By 





facsimiles. 





France in the midst of the darkest days of the dark ages, 
monks such as the Bernards of Clairvaux and Cluny, the 
German singers in the midst of the horrors of civil war, 
George Herbert fresh from the Court of Charles I., the 
Wesleys and their contemporaries, and the many writers of 
the 19th century, all contribute the best thoughts of 
their lives in the best words.’ This is not only well put, but 
the statement is perfectly true. Moreover, the songs (hymns) 
of the church are catholic in the fullest sense of the word. 
The heart-promptings of Ken, Keble, Charles Wesley, 
Watts, Newman, Doddridge, Cowper, and a host of others 
are sung in all the churches, irrespective of and without a 
thought of denominational differences ; surely this is a fact 
which should rejoice the hearts of those who are responsible 
for the music of the sanctuary. 

Lady M’Dougall has primarily written for the edification 
of children, but children of older growth may learn much 
from her interesting pages ; and organists, choirmasters 
and members of church choirs will gain not a little inspiration 
in the discharge of their duties from the perusal of this very 
readable book. 


BOOKS RECEIVED, 

The Act of Touch in all its Diversity: an Analysts and 
Synthesis of Pianoforte Tone-production. By Tobias Matthay 
(Longmans).—Gyvosse Aompositionslehre. By Hugo Riemann 
(Berlin and Stuttgart: W. Spemann).—/amous Composers. 
By Nathan Haskell Dole, with portraits (Methuen and Co.). 

Musical Ministries in the Church. By Waldo 
Selden Pratt (New York: Fleming H. Revell Company). 

Church Music. By A, Madeley Richardson (Longmans). 


Devotional Services for public worship: and Hymns 
of Faith and Life. By the Rev. Dr. John Hunter 
(J. M. Dent and Co.).—7Zhe Psalms: thetr Structure 


and Musical rendering. By. A. Madeley Richardson (The 
Vincent Music Company).—Cov/fesstons of a Violinist. By 
T. L. Phipson (Chatto and Windus).—J/uszcal Fantasies. 
By Israfel (Simpkin, Marshall and Co.).—/Pano Teaching. 
By Felix Le Couppey, translated by M. A. Bierstadt 
(William Reeves). J/odern Organ-Tuning. By Hermann 
Smith.—A 7veatise on the Training of Boys Voices. By 
George T. Fleming.—7he hand of the pianist. By Marie 
Unschuld von Melasfeld (Breitkopf and Haertel).—Arztish 
violin-makers, classical pon? modern, with portraits and 
By the Rev. W. Meredith Morris (Chatto and 
Windus). 





MRS. NEWMARCH ON 
TCHAIKOVSKY’S OPERAS. 

At the Musical Association, on the oth ult., Dr. Charles 
Maclean in the chair, Mrs. Newmarch read the fourth of a 
series of papers upon National Opera in Russia. On this 
occasion she dealt with the operas of Tchaikovsky. 

The lecturer in her opening remarks said that Tchaikovsky's 
musical tastes developed earlier on the dramatic than on the 
symphonic side. Tle knew and loved the masterpieces of 
Italian and French opera long before he had made acquaint- 
ance with the works of Beethoven or Schumann. His loyal 
affection for Italian opera dated from early childhood, when 
he listened with delight to selections from Bellini, Donizetti 
and, above all, Mozart, played by an orchestrion—an instru- 
ment dear to Russian hearts. But although Tchaikovsky 
Was so strongly attracted towards operatic music, of the eight 
works he composed for the stage only two had retained a 
strong grip on the popular taste: ‘Eugene Oniegin’ and 

=) ique-Dame’ (The Queen of Spades). 

Seeking a reason for this comparative failure of his 
dramatic music, Mrs. Newmarch said it did not lie so much in 
the poverty of the subjects he treated as in the fact that he 
frequently chose them without reference to his particular cast 
of mind. Opera was the one musical form to which the 
objective outlook was essential ; but Tchaikovsky saw every- 
thing from a subjective and temperamental point of view. 
Consequently he was only at his best in those operas in which, 
by reason of their literary contents, he was able to infuse 
most of his own individuality and lyrical inspiration. 

Several of Tchaikovsky’s operas were commented upon 
in detail, and Mrs. Newmarch warmly commended 
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* Pique-Dame * to English attention. Less national in style 
than ‘ Eugene Oniegin, its psychological problem was stronger 
and its dramatic appeal was direct, therefore she believed 
it would have a greater chance of success with the public. 
The history of Tchaikovsky's operas repeated itself: a 
passion for some particular subject, feverish haste to embody 
his ideas, certainty of success: then disenchantment, self- 
criticism, and that hankering to re-make and re-model which 
pursued him through life. 

Tchaikovsky's operatic development was summed up as 
follows: Beginning with conventional Italian forms in 
‘The Oprichnik’ (1872), he passed in ‘Cherevichek ’ (Les 
Caprices d@’Oxane, 1872) to more modern methods, making 
use of melodic recitative and arioso. * Eugene Oniegin’ 
(1879) shows a combination of both these styles. This 
first operatic period was purely lyrical. Afterwards, in 
‘The Maid of Orleans’ (1879), ‘ Mazeppa’ (1883), and 
*Charodeika” or §The Enchantress’ (1887), he passed 
through a period of dramatic tendency. With ‘ Pique- 
Dame* (1889) he reached the zenith of his operatic 
development ; but this is the solitary example of a style which 
may be characterized as lyrico-dramatic. In his last opera, 
‘Tolanthe” (1893), he showed a disposition to return. to 
simple lyrical forms. 

In conclusion the lecturer said that, interesting as are 
Tchaikovsky's operas, she did not think they had the vitality 
of his symphonic works. His nature was too emotional 
and self-centred for broad, dramatic uses. But the orchestral 
works bore the strong impress of his own intense personality. 
These held the ery of all baffled and disenchanted spirits, and 
would live so long as there were natures made for suffering 
in the world. 

The lecture was admirably illustrated by Miss Grainger 
Kerr, who sang the Slumber Song from * Mazeppa’ and 

'auline’s air (Kussian style) from ‘ Pique-Dame’; and by 
Mr. Robert Maitland, who gave dramatic renderings of 
Eugene Oniegin's chief aria and Adchubey’s monologue 
from * Mazeppa.’ 


ROYAL CHORAL SOCIETY. 

The committee of the Royal Choral Society can no longer 
be reproached for a stereotyped selection of works, for on 
January 28 was presented Sir Hubert Parry's symphonic ode 
‘War and Peace’ with Sir Frederick Bridge’s dramatic 
cantata ‘ Callirhoé,” while on Ash Wednesday was given the 
first performance in London of Mr. Coleridge-Taylor’s sacred 
cantata ‘The Atonement.” The opinions expressed in these 
columns on Sir Hubert Parry’s ode were fully confirmed on 
the second hearing of the work. It is indeed one of the 
most noble and sustained utterances of the greatly-esteemed 
composer, and there can be little doubt that with passing 
years there will be increasing recognition of its value, for do 
not the words and music pulsate with the highest form of 
patriotism? The choir sang superbly, and the fullest 
advantage was taken of the many opportunities the music 
offers for expressive and improving choral effects. Miss 
Agnes Nicholls distinguished herself in the rendering of the 
soprano solos, and the singing by Madame Kirkby Lunn, 
Mr. Ben Davies, and Mr. Andrew Black was equally 
praiseworthy. The composer conducted, and received quite 
an ovation at the close of the performance. Sir Frederick 
3ridge’s ‘ Callirhoé,’ originally produced at the Birmingham 
Festival of 1888, is too well known to require description or 
criticism. It is sufficient to say that full justice was done, 
under the composer’s direction, to the romantic music and 
picturesque scoring, and that the work appeared to give 
pleasure to a large audience. 


ROYAL COLLEGE OF MUSIC. 


The choral and orchestral concert by the students at the 
Royal College of Music on the 15th ult. was as usual most 
praiseworthy and reflected great credit on both pupils and 
professors. The orchestral works were the Overture to 
Weber's *‘Oberon” and Dvorak’s Symphony in G, No. 4, 
which were rendered with the verve and intelligence which 
distinguish the student orchestra under Sir Charles V. 
Stanford’s — direction. The programme also included 
Schumann's Introduction and Allegro Appassionato in G 
(Op. 92), for pianoforte, entrusted to Miss Mildred McCheane, 


and Dr. Max Bruch’s Cantata for soprano solo, chorus and 
orchestra entitled ‘ Damajanti® (Op. 78), which had_ not 
previously been performed in’ England. = Damajanti_ js 
the name of the Indian’ Princess who, having been 
deserted by her husband in a_ forest, bewails her lot 
and is comforted by some worshippers and genii of the 


forest. The work opens with a long and expressive solo for 
Damajanti. This is succeeded by an impressive chorus, to 


which follows the strongest number of the work, Damajanti’, 
appeal for help, a passionate and dramatic section which 
relieves the somewhat too prevalent serious character of the 
music. If ‘ Damajanti’ is not a strong example of the 
German composer, it is a musicianly and earnest produc- 
tion. The solo part was rendered with notable dramatic 
perception by Miss Nannie Tout, but the choristers sang 
rather tamely. : 


THE BACH CHOIR. 

The reorganized choir of this now comparatively old Society 

it was established in 1876—gave a private concert at the 
Portman Rooms on January 26. Although the performance 
was said to be private, we hope we are violating no secyets in 
saying that it was on the whole a remarkably creditable 
one. The chief item of the programme was the trying motet 
‘Jesu, priceless treasure’ (Bach). This work was performed 
without accompaniment and generally with spirit, —some of it 
was too quick for our old-fashioned taste—and moreover the 
pitch was remarkably well-maintained. The fine anthems 
*O Lord, look down from heaven’ (Battishill) and * Thou 
wilt keep him in perfect peace’ (S. S. Wesley) were also 
impressively performed. Four (Nos. 1, 2, 3 and 6) of 
Brahins’s * Lieder und Romanza’ (Op. 44) for female voices 
were attractive features of the programme. Mr. Gregory 
Hast sang several songs, and Madame Marie Soldat played 
Bach’s Violin Concerto in A minor. Dr. H. Walford Davies 
conducted. He deserves much congratulation on the progress 
he is making with his resources. 


LONDON CHORAL SOCIETY. 


It is a remarkable fact that Elgar’s ‘ Dream of Gerontius,’ 
a work which has excited more attention all over the musical 
world, including the Continent and the United States, than 
any other recent composition, has until recently been heard 
only once in London—at the Westminster Cathedral last vear, 
and then the choralists were imported from Hanley. This is 
not the place io discuss the why and wherefore of this neglect. 
We need only dwell upon the gratifying circumstance that 
the new London Choral Society had the courage, and what 
is more, the ability, to produce the work at its third concert 
given at the Queen’s Hall on the 15th ult. 

The choir of the London Choral Society consists of about 
300 singers. The quality of tone they produce has a fine 
musical ring, not remarkably full or so resonant as we hear 
‘up North,” but always musical and well in tune. The 
choir is now (more so than when we last heard it) agreeably 
responsive to the conductor, and it often displays very high 
qualities. Sometimes the Azavos were not delicate enough 
(was it the fear that restraint might lead to loss of pitch ?), 
and several important passages therefore failed in effect. 
The difficult opening was remarkably well sung, and some of 
the climaxes in ‘ Praise to the [oliest’ were thrilling. The 
extraordinary and difficult Demons’ chorus was sung with 
some, if not sufficient, dramatic intensity. There was no 
attempt at the realism heard at some previous performances, 
notably that at Sheffield. But as it is so easy to overstep the 
sublime in this matter the abstention was perhaps discreet. 
When all is said it must be recorded that the performance of 
the choir as a whole was a very fine one, and that it fairly 
established the reputation of the Society and of its conductor, 
Mr. Arthur Fagge, as a choral trainer. 

The band was competent in every department. It 
consisted of seventy performers, but was hardly — strong 
enough to form a good balance to the choir. Mr. Fagge 
does not appear to be quite so happy with his band as he 
undoubtedly is with his choir. We venture to suggest that 
his beat unit is often too small. Experienced orchestral 
players do not need so much nursing. But we are measuring 








the result by very strict standards, and are glad to be able to 
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congratulate Mr. Fagge upon the progress he and his Society 
are making. The soloists were Miss Marie Breina, Mr. John 
Coates, and Mr. Ffrangcon-Davies, and it is needless to add 
that the performance of such experienced artists was deeply 
impressive. The band was led by Mr. H. Lewis. The 
overwhelming audience that was attracted testified to the 
eagerness of London amateurs to make the acquaintance of 
the work. 


RICHTER CONCERT. 
A NEW PIANIST. 

To the long list of first-rate artists who were introduced to 
the London public by Dr. Hans Richter—a list which 
includes Gabrilowitch, Dohnanyi, Kubelik, Kocian, and 
Kreisler—inust now be added another who, to judge from 
his first appearance at the Richter Concert given at (Queen’s 
Hall on the 16th ult., is likely to create considerable stir in 
musical circles. This is Herr Artur Schnabel, a young 
pianist who deserves thanks for introducing himself through 
the medium of Brahms’s rarely-heard Pianoforte Concerto in 
B flat (Op. 83). He not only played the beautiful work with 
consummate technical mastery, but with the rarest insight into 
the master mind that conceived it, and thus he proves himself 
an artist of exceptional worth. The greatest pianoforte 
concerto of modern times, it is also the most difficult, 
but Herr Schnabel might have been playing a simple 
sonatina, his demeanour at the instrument was so un- 
affected and natural, and his superb pianoforte-playing 
so different. frem the  pianoforte-poundings of certain 
long-maned_pianoforte-lions who might be mentioned. 
Ars celare artem indeed! This was a case of mastering a 
task of immense difficulty as if it were child’s play and could 
he as easily mastered by any amateur in the audience. More 
legitimate pianoforte-playing we have rarely heard in recent 
years; no wonder that he was recalled many times! The 
orchestral accompaniments were rendered with due apprecia- 
tion of their symphonic grandeur; the beautiful work was 
in fact a true delight throughout its four movements. 

Dr. Richter’s conducting of the rest of the long programme 
was equal to the best he has ever given us. The ‘Leonora’ 
Overture No. 2, Venusberg music from ‘ Tannhauser’ 
(Paris version), * Parsifal’ Prelude, and Schubert’s C major 
Symphony—as Schubert wrote it, not partly re-scored, as 
some German iconoclasts present it to us—displayed the fine 
Manchester Orchestra to splendid advantage. We have 
never heard them play so finely. Her Majesty the (Queen 
again honoured a Richter Concert with her presence, and 
staved to the end of a long programme. 


THE WELSH EISTEDDFOD AT QUEEN’S HALL. 

There are numerous Welsh natives in London and 
consequently a local Eisteddfod is indispensable to their 
yearnings if not to their existence. The promoters of the 
gathering held in the (Queen’s Hall on the rSth ult. knew 
well how to cater for their patrons. In the afternoon there 
was a brass band competition, the prize in which was gained 
by the Rushden Temperance Band under Mr. A. Owen. 
In the evening there were two choral competitions, one for 
mixed voices and another for male voices. In the former 
class five choirs competed. The test-piece was Elgar's 
part-song ‘Weary Wind of the West.” Mr. Fletcher's 
Select. Choir from Folkestone carried off the prize. 
Of this choir’s performance, Dr. Turpin who, with Mr. David 
Jenkins, adjudicated, says: ‘It was quite a revelation, the 
voices are fresh, and they show refined taste and_ skilful 
training.” The male-voice section attracted nine choirs, seven 
of which travelled from Wales to take part in the contest. 
The test-piece was an accompanied chorus, ‘ The Son of God 
goes forth to War,’ a thoughtful and musicianly composition 
by Mr. Jenkins. The Rhos Choir, led by Mr. Wilfrid Jones, 
Was unquestionably the best. Its tone was rich and not so 
generally pervaded by the ‘oo’ quality as is usual with 
Welsh choirs. They secured real pathos and dignity in the 
expression and displayed many excellent technical points. 
The London Welsh under Mr. Morgan and the Beaufort 
Choir under Mr. Joseph Price ran the Rhos Choir very 
close. The audience was numerous and enthusiastic. 
Mr. David Hughes, the exceedingly hard-worked Secretary, 
may congratulate himself on the results of his arduous 
labours. 





London Concerts 
9, 
THE WESSELY QUARTET. 

The Wessely (Quartet (Messrs. Wessely, Dyke, Tomlinson, 
and Parker) gave its second of this season’s concerts at 
Bechstein Hall on the roth ult. The prograrame contained 
Moazart’s G minor String Quintet (Mr. John Ansell as second 
viola), Beethoven's last Quartet (in F, Op. 135), and 
Mr. John B. McEwen’s String Quartet in A minor, 
which was lately played at the Broadwood Concerts. The 
performances served to show that the four players have 
nothing to fear from comparison with the best quartet 
players to be heard in London. Their performances 
are beautifully finished ; tone-quality, balance, ensemble, 
and interpretative powers are admirable, and produce 
wholly delightful’ results. Mr. McEwen’s Quartet had 
to submit to the severest of tests by being placed in 
juxtaposition with masterpieces by the two greatest composers 
of chamber music. It came out of the ordeal triumphantly ; 
in fact after the slow movement there was quite a remarkable 
display of enthusiasm. If a work of this class stands or falls 
by its slow movement, as is’ sometimes asserted, then 
Mr. McEwen’s (Quartet bids fair to stay ; for since Brahms 
died no slow movement has come under our notice in 
chamber music which can compare with Mr. McEwen’s 
Andante for sustained beauty and emotional impressiveness. 
The work has now been played six times in London, and 
never without complete success. The young Scot’s career 
will be watched with more than average interest after this 
remarkable achievement. 


SYMPHONY CONCERTS AT Qt EEN’S HALL. 

The performance on January 30 does not call for detailed 
notice. The Symphony was Brahms in F, and Mr. Eugen 
D’ Albert was heard in Liszt’s Pianoforte Concerto in EF flat. 
On the 13th ult. were performed for the first time Nos. I, 2, 4 
and 5 of ‘ Poems for mezzo-soprano and orchestra’ (Op. 19), 
composed by Mr. Percy Pitt. These songs are severally 
entitled ‘Chanson de Bilitis,” prose words by Pierre Lonys, 
‘Silence’ and ‘ Mandoline,” poems by Paul Verlaine, and 
‘Souvenir® by Albert Samain. The first and third of these 
are the most attractive on a_ first hearing, but each 
composition testifies to originality and independence of 
thought and = masterly craftsmanship. The music is 
essentially modern in character, and the orchestral portion is 
rather more important than the voice part, which, however, is 
not without interest. The vocalist was Madame Kirkby Lunn, 
and the instrumental parts were beautifully rendered by the 
(Jueen’s Hall Orchestra, under the direction of Mr. Henry 
J. Wood, who secured a superb performance of Tschaikovsky’s 
Fifth Symphony. 





AMATEUR ORCHESTRAS. 

The Royal Amateur Orchestral Society, under the able 
direction of Mr. Ernest Ford, gave an exceptionally brilliant 
smoking concert at the (Queen’s Hall on the 3rd ult., the 
King and the Prince of Wales and several notabilities being 
present. Such an audience, it need scarcely be said, inspired 
the players to do their very best, and Tschaikovsky’s * 1812° 
Overture was rendered with thrilling verve, while the 
Military March in D of Dr. Elgar, conducted by the 
composer, was encored. The vocalists were Miss Parkina 
and Mr. and Mrs. Kennerley Rumford, and the enjoyment 
of the evening was further enhanced by the finished violin 
playing of Herr Kreisler. 

The Strolling Players gave a very successful Ladies’ 
Night on the 11th ult., under the conductorship of Mr. 
William Shakespeare. The programme was for the most 
part of light character, but it had its solemn moments in 
3eethoven’s Violin Concerto, the solo part of which was 
intelligently played by Mr. John Saunders. The vocalists 
were Mr. F. E. Wright and Miss L. De Berna. 





Mr. Achille Rivarde, after several years’ absence from our 
concert rooms, made a successful reappearance at an orchestral 
concert, conducted by Mr. Henry J. Wood, on the 18th 
ult., at St. James’s Hall. Mr. Rivarde was heard in 


Dr. Max Bruch’s Second Violin Concerto, and those by 
Beethoven and Mendelssohn, showing in all that he had made 
decided progress as an interpreter and merits an esteemed 
position amongst contemporary violinists. 
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FHE POPULAR CONCERTS, 

Mr. Eugen d°Albert’s String (Quartet in A, introduced on 
the Ist ult., left a mixed impression. The work shows the 
influence of Brahms, and the slow movement is one to linger 
over pleasurably ; but the other sections, broadly speaking, 
are more clever than pleasing, and while exciting esteem for 
their musicianship, they sometimes fail to hold the attention. 
The executants were the Kruse (Quartet. 

On the 13th ult. the programme included a Sonata in 
G minor (Op. 5) for violin and pianoforte by Professor 
Robert Kahn. This work proved to be interesting and 
clever. The first movement is built up with melodious 
and vigorously-treated theines, the dagzo is expressive and 
serious, and effective use is made of rhythmic devices in 
the fale. Full justice was done to the work by Professor 
Kruse and the composer. 

On the following Monday (the 15th ult.) Professor Kahn 
brought forward a new Pianoforte (Quartet in C minor (Op. 41), 
in the performance of which the composer was assisted by 
Messrs. Kruse, Hobday, and Mason. The work is gloomy 
in character, but compensation found in a decided 
strength of utterance, attributes which are most prominent 
in the Axdante sostenuto, A movement suggestive of a dirge. 


Is 


The Barns-Phillips Chamber Concerts at Bechstein Hall 
always merit attention. On the 2nd ult. the programme 
included a Sonata for violin and pianoforte (Op. 59) by 
Gustav Hollander, the Director of the Stein Conservatoire, 
Berlin. The work, new to Londoners, possesses four genial 
and well-knit movements, the first and third being particu- 
larly attractive. The Sonata received an excellent interpre- 


tation at the hands of Miss Ethel Barns and Mr. R. St. 
(Juintin Downer, and was much applauded. Another 
pleasing novelty was a set of * Four Musical Sketches’ for 


voice and pianoforte by Signor Vittoria Ricci, who played 
the accompaniments. The songs are respectively entitled 
‘Noon,’ ‘ Twilight,” * Midnight,” and ‘ Dawn in the Forest.’ 
The second of these is delightfully quaint, and the fourth, 


of dramatic character, afforded Mr. Charles Phillips an 
admirable opportunity to show his skill in declamatory 
singing. Miss Irene Yates, a young soprano, made her 


debut on this occasion. 

Madame Susanne Dessoir—who made a favourable debut in 
London at the St. James’s Hall Popular Concert on 
January 30—gave a vocal recital on the gth ult. at Bechstein 
Hall, when, by her interpretations of a comprehensive 
selection of songs by the most esteemed composers she 
proved herself to be an accomplished artist. An interesting 
feature of the afternoon was the performance by Herr Bruno 
Hinze-Reinhold of an arrangement by himself for the piano- 
forte of a Sonata in C minor for violin with figured bass 
ascribed to J. S. Bach. The illustrious composer's name is 
not, however, on the manuscript, which was found in the 
penate library of the King of Saxony ; but authorities are 
agreed upon its penmé inship, and the music is certainly in the 
style of the famous Leipzig Cantor whose reputation it 
sustains. 


Herr Artur Schnabel gave a pianoforte recital at Bechstein 
Hall on the 20th ult., when his various interpretations 
beginning with Schubert’s posthumous Sonata in A—fully 
confirmed the good impression he had made at the Richter 
concert a few days previously. Well equipped with a fluent 
finger and delicate touch, the new pianist exercises an artistic 
restraint quite refreshing in these days of ultra-virtuosity. 
Herr Schnabel is young, and if there was just a semblance of 
coldness in his playing, this drawback will doubtless soon 
disappear under the sunshine of experience, and thus in due 


time he will ripen into an artist of the highest rank. 


Reliance has been placed more on accepted masterpieces 
than on novelties at the recent chamber concerts given by 
Messrs. Broadwood at St. James’s Hall, but on the 4th ult. 
four new songs by Mr. Roger Quilter were sung for the first 


time by Miss Gwendolen Maude. The most attractive of 
these are named * Now sleeps the crimson petal” and * Passing 


Dreams,’ but they all bear witness to Mr. Quilter’s earnest- 


Herren Hegediis and Backhaus gave an interesting concert 
on the roth ult. at St. James’s Hall, when both young artists 
fully maintained the reputation they have acquired as being 
exceptionally gifted. They were assisted by Mr. John Prouse, 
: New Zealand baritone, who made his first appearance i 

London at Madame Kalliwode’s concert at the Queen's Hall 
on January 2 Mr. Prouse has musical perceptions and an 
excellent baritone voice. 








Miss Ethel Hirschbein, the possessor of a rich contralto 
voice, gave a recital on the rith ult. at Bechstein Hall, 
The young artist made a favourable impression, but showed 


that further study is necessary to fully develop her 
capabilities. She was assisted by Mr. Mense and Mr. Hans 
Wessely. 

Miss Muriel Foster gave a vocal recital, assisted by 


M. Jean Gérardy (violoncello), in St. James's Hall, on the 
gth ult., previous to her departure to America and Canada. 


Special reference to this recital will be found in the 
Biographical Sketch of Miss Foster on page 153 
Suburban Concerts. 

The East Ham Vocal and Orchestral Society gave an 


admirable performance of * Elijah* at the Town [all on the 
4th ult.,and it is matter for regret that the public in this locality 
Were not present in larger numbers to support so praiseworthy 
an effort. Every credit is due to the conductor, Mr. F. W. 
Long, for his excellent training of the choir and orchestra, 
and the principal solo music received a more than capable 
interpretation from Madame Medora Henson, Miss Frederica 
Richardson, Mr. Anderson Nicoland Mr. Bantock Pierpoint. 
It is to be hoped that the dwellers in East Ham_ will on 
future occasions be niore ready to appreciate the good fare 
placed before them. 


The Crystal Palace Amateur Orchestral Society gave : 
successful concert on the 6th ult. in the Crystal Palace Concert 
Room, under the able direction of Mr. Walter W. Hedgecock, 
when the orchestra numbered about seventy-five performers, 


and the Crystal Palace Choir, which assisted, some 250 
voices. The programme included Sullivan’s ‘ Overture di 
Ballo, and three movements from Sterndale Bennett's 


Symphony in G minor. Stanford’s three vigorous Cavalier 
songs were well sung by Mr. Dalton Baker, the tenors and 
basses of the choir singing the choruses with enthusiasm, and 
Schubert’ssetting of Psalm 23 wassung with much beauty of tone 
by the sopranos and altos of the choir to an orchestral version 
by Sir August Manns of the original pianoforte accompaniment. 
Excellent singing marked the performance of Wilbye’s old 
madrigal * Sweet honey - sucking bees,’ and the concert 
concluded with the dainty and_ rarely - performed Ballet 
Pantomime Suite of Thomé’s, ‘ Les Noces d’Arlequin.” — Miss 
Dorothy Maggs was the solo pianist. 


Choral Association gave an_ excellent 
performance of Parry's ‘ Judith’ at the Northern Polytechnic 
Hall on the 18th ult. The choir was exceptionally good, 
singing with admirable precision, attack, and intonation, and 
the orchestra, as usual, was admirable. | The solo music was 
ably interpreted by Miss Agnes Nicholls (who sang with 
much fervour), Mr. W. Maxwell, and Mr. Charles Knowles. 
Mr. Allen Gill, who had evidently bestowed great care in 
the production, conducted with his accustomed spirit and 
power. 


The Finsbury 


The Walthamstow Choral Union gave its second cencert 
this season at the Public Baths on the 18th ult., when the 
programme of Mackenzie’s cantata * The Bride’ 

and the first and second sections of Coleridge-Taylor’s ‘Scenes 
from Hiawatha.” Choir and orchestra, numbering about 200, 
were alike fully efficient, giving a spirited rendering of their 
important share in each work. Mr. Whitworth Mitton sang 
the solo ‘ Onaway, awake !", — Miss Maggie Purvis and Mr. 

Frank Caron being responsible for the solos in the ‘ Death of 
Minnehaha.” Mr. John Evans conducted with much care 


consisted 





ness and musicianship. 


and success. 





XUM 





ins 
1g concert 
INg artists 
1 as being 
In Prouse, 
-arance jy 
‘en's Hall 
ns and an 


contralto 
ein Hall. 
it showed 
elop her 
Ir. Hans 


isted by 
|, on the 
Canada. 
| in the 


vave an 
l on the 
: locality 
eworthy 
. FW, 
chestra, 
capable 
rederica 
erpoint. 
will on 
od fare 


gave a 
Joncert 
Igcock, 
ormers, 
he 250 
ture di 
*nnett’s 
‘avalier 
ors and 
m, and 
of tone 
version 
iment. 
s old 
soncert 
Ballet 

Miss 











cellent 
echnic 
good, 
n, and 
ic was 
+ with 
owles. 
are in 
it and 


sncert 
n the 
sride’ 
cenes 
| 200, 
their 
sang 
1 Mr. 
ith of 
care 








THE MUSICAL 


TIMES. 


-MARCH 1, 1904. 185 





MUSIC IN VIENNA. 
(FROM OUR OWN CORRESPONDENT. ) 
Vienna, February 15. 

The Wagner Societies go in for propagandism, and the 
Hugo Wolf Society has for many years followed their example 
and sought to popularize the songs of this composer who now 
enjoys widespread fame. We have an ‘ Ansorge” Society, 
also a * Josef Reiter.” The former is not only occupied with 
the works, mostly songs, of the composer Ansorge, who lives 
in Berlin, but also with those of other young creative musicians 
whose merits are not sufficiently recognised, especially 
Viennese composers, such as Zemlinsky and Streicher—the 
one hitherto known principally by his dramatic and instru- 
mental works, the other by his songs. The second-named 
Society is concerned with Reiter, a Viennese schoolmaster 
whose male-voice compositions have long ago made _ his 
reputation; he has also written chamber and_ pianoforte 
works, songs, operas and sacred music. His opera 
‘Klopstock in Zurich” was produced at Linz, and another, 
‘Der Bundschuh,’ at Vienna, but their success was not lasting. 

At the instigation of the Josef Reiter Society the 
Gesellschaft der Musikfreunde recently performed a Requiem 
by Reiter, with great success. The work displays much 
talent, but it is not strong in invention, neither is the style 
very mature. Another novelty, ‘The Castle of Steel,’ by 
Richard von Perger, Director of the Conservatorium, has also 
met with favour. It shows the hand of a cultivated musician ; 
of power of characterization and individuality, however, 
there are few traces. 

Year by year the appreciation of Bruckner’s works increases. 
Within a short space of time the Third (in D minor) and 
Seventh (in E) Symphonies were performed, the former at the 
Philharmonic under Muck from Berlin, the latter at the 
Concert Society under Liwe, who, as the pupil and friend of 
the late composer, conducts his symphonies with all possible 
care and zeal. 

The Rosé (Quartet has produced by way of novelty an 
‘Italian Serenade’ for strings by Hugo Wolf, a piquant 
piece which makes an immediate though not deep impression ; 
it is undoubtedly a youthful work. The composer's opera, 
‘Der Corregidor,’ given some years back at Prague and 
other cities without gaining any firm hold, is now 
in rehearsal here, and it will very soon be performed. 

The Evangelical Choral Society, in affectionate remem- 
brance of Anton Riickauf, its conductor, who died about 
a year ago, gave a festival concert at which were performed 
his Pianoforte Quintet in F minor, part-songs (with and 
without accompaniment), and various songs. The refined, 
tender music thoroughly reflects the quiet, modest character 
of the lamented composer. 

At the Opera a gifted young vocalist, Fraulein Bella Alten, 
has appeared as ‘ guest.” She hasa fine, high soprano voice, 
and we shall no doubt hear of her again. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 

The third subscription concert (miscellaneous) of the Phil- 
harmonic took place in the Ulster Hall on the 5th ult., 
the vocal artists being Mlle. Lydia Nervil, Miss Beatrice 
McCready, and Mr. Charles Bennett ; and the instrumental, 
Mr. Monnier Harper,—a native of Belfast and a talented 
pupil of Mons. Ysaye-——Mr. Mark Hambourg (pianist), and 
Mr. Hamilton Harty (accompanist). The only novel feature 
Was a Violin Concerto by Vieuxtemps (No. 4). with accom- 
paniment of organ, pianoforte, and harp, and it could hardly 
be considered wholly successful on account of the change of 
pitch of the organ in the heated hall. 

Another of the Queen’s College Musical Society’s chamber 
concerts was given on the 13th ult., the principal attraction 
being a quintet of excellent wind instruments from the 
Hallé Orchestra. Four of them and Dr. Walker (pianoforte) 
played a Quintet of Mozart in E flat, and the whole five (also 
with Dr. Walker) played a Sextet in B flat (Op. 6) by 
Ludwig Thuille. The Sextet is a very sound, well-written 


work, of which the Gavotte is much the most interesting 
movement. 

An excellent promenade concert (6d. admission), given in 
the Ulster Hall on the 15th ult., began what it is hoped will 





be a successful series of such entertainments, and a crowded 
house was well satisfied with a selection of songs by two local 
favourites, Madame Daisy Creasey and Mr. R. M. Patterson, 
and with selections by the fine band of the Royal Irish 
Fusiliers. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT. ) 

The third Harrison concert, which took place in the Town 
Hall on the Ist ult., was of exceptional interest artistically. 
The (Queen's Hall Orchestra, directed by Mr. Henry J. 
Wood, gave a remarkable performance of Tschaikovsky’s 
‘Pathetic’ Symphony. Mrs. Henry J. Wood sang with fine 
expression, if with limited power, Z/esadeth’s ‘ Greeting to the 
Hall of Song’ from ‘ Tannhauser,’ and Miss Marie Hall 
played the solo part in Mendelssohn’s Violin Concerto in a 
way that enraptured the audience.——The sixth Halford 
concert was held the next evening, when Mr. Fritz 
Kreisler gave a magnificent performance of Spohr’s 
‘ Dramatic’ Concerto, and exhibited his wonderful technique 
in Paganini’s ‘Nar pitt Mesta® Variations (given with 
orchestral accompaniment). The programme included J. D. 
Davis’s Ballade, ‘The Cenci,’ given for the third time ; 
Tschaikovsky’s Serenade for Strings (Op. 48), brilliantly 
played, and Beethoven’s Symphony in C minor. At the 
seventh concert, on the 16th ult., the Tone-poem ‘Tod und 
Verklarung’ of Richard Strauss was produced for the first 
time here. It was splendidly played and made a great 
impression. The Symphonic Variationsin D minor by Harry 
A. Keyser, performed at the orchestral concert of the 
Incorporated Society of Musicians’ Conference in London, 
Ig0I-2, met with a cordial reception, and the young 
composer, who was present, was honoured with a call. 
Mr. Halford conducted a fine performance of the work. 
3eethoven’s ‘ Pastoral’ Symphony was well rendered, and 
Miss Annie Cantelo was enthusiastically recalled after a most 
artistic reading of the solo part in Schumann’s Pianoforte 
Concerto. 

The Festival Choral Society resumed its concerts on the 
4th ult. with a selection from ‘Israel in Egypt,’ grandly 
given on the part of the chorus. The principals were 
Madame Carrie Siviter, Miss Muriel Foster, and Messrs. 
Lloyd Chandos, W. J. Ineson, and Lane Wilson. Miss 
Foster was at her best in the solo part in the alto Rhapsody 
of Brahms. A Wagnerian selection closed the concert. 
Dr. Sinclair conducted, and Mr. C. W. Perkins was 
organist. 

The City Choral Society performed on the 18th ult. 
Elgar’s oratorio ‘The Apostles.’ The occasion excited 
great interest, and the Town Hall was literally packed from 
end to end. Chorally the work was superbly given, both 
in tone and interpretation. Of the principals Mr. Ffrangcon- 
Davies and Madame Kirkby Lunn were very fine, and Miss 
Gleeson-White, Mr. Webster Millar, Mr. Francis Harford, 
and Mr. Daniel Price were painstaking in their respective 
parts. The band was good, and Mr. F. W. Beard conducted 
with care and no little skill. 

On January 28 Madame M. Milward gave a vocal recital 
in the Temperance Hall, when she introduced Mackenzie’s 
Cycle of Spring Songs. Miss Hannah Bryant played several 
pianoforte pieces by Glazounow, and a Russian violoncellist, 
M. Kolni Balozky, made a successful first appearance here. 
Mr. Max Mossel’s third drawing-room concert was held in 
the Grosvenor Rooms on the 11th ult. The artists were 
M. Ernesto Consolo (pianoforte), Professor Ivan Mossel, from 
Amsterdam (violoncello), and Miss Lillie Wormald (vocalist). 
The Violoncello Sonatas of Beethoven (Op. 69) and 
Rubinstein (Op. 18) were the chief features of the programme. 
The Messrs. Broadwood initiated a series of Saturday 
afternoon concerts in the Temperance Hall on the 13th ult. 
The pianists have been M. Dohnanyi and Miss Frida 
Kindler; Mr. Max Mossel (violin) and Mr. J. C. Hock 
(violoncello) have also taken part in the concerts, and Miss 
Gleeson-White and Miss Edith Kirkwood have appeared as 
vocalists. A Welsh concert was given in the New Central 
Hall on the 17th ult. The Suffolk Street Welsh Choir, 
conducted by Mr. William Morris, sang an anthem in Welsh 
by J. Ambrose Lloyd, some Welsh part-songs. and Leslie’s 
‘Lullaby of Life.’” Songs were contributed by Miss May 
John, Miss Laura Evans, and Mr. David Hughes. Our 
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local harpist, Mr. Charles Collier, won much applause by 
his solo playing. 

The Saturday Popular Concerts in the Town Hall 
deserving mention were the performance of * Elijah’ by 
the Midland Musical Society on the 13th ult., with Miss 
Laura Taylor, Miss Minnie Haskett, Mr. Eliot Sharp and 
Mr. William Evans as_ soloists, and Mr. A. J. Cotton, 
conductor ; and a miscellaneous Mendelssohn night on the 
2oth ult., under the direction of Mr. Thomas Facer. 


MUSIC 


(FROM 


IN 
OWN 


BRISTOL. 
OUR CORRESPONDENT. ) 

The Bristol Royal Orpheus Society celebrated its diamond 
jubilee upon the 11th ult., and the ladies’ night brought 
together a large audience at Colston Hall. There are at 
present ninety-five members of the choir, and in addition 
Mr. E. J. Way (alto) and Mr. Charles Saunders (tenor) 
were engaged. The choir gave the following pieces for the 
first time: William Beale’s * The Evening Walk,’ Horsley’s 
‘Lo! on yon long resounding shore,’ and ‘When the soft 
spring-time,” by F. von Suppé. These were all well received, 
the composition by Horsley being especially admired. Among 
the other features were some compositions specially written 
for the Society, Mr. C. Lee Williams's ‘Tally Ho !’ and 
Dr. Horatio Parker's ‘The Lamp in the West’ being the 
principal of these contributions. On the present occasion 
G. W. Martin’s * All hail! thou Queen of night’ was the 
opening glee. Since September, 1878, when Mr. George 
Riseley was elected musical director, the opening piece vn a 
ladies’ night, with only one exception, has been Cooke's 
‘Strike the Ivre.” Mr. Riseley with his 
accustomed ability, and the was highly 


conducted 
performance 
successful. 

The third concert of the season given by the Clifton Quintet 
at the Victoria Rooms upon the rth ult. was of a gratifying 
character. The players were Messrs. Herbert Parsons 
(pianoforte), Maurice Alexander and Hubert Hunt (violins), 
Ernest Lane (viola), and Perey Lewis (violoncello). Brahms’s 
Pianoforte Trio in C minor (Op. tor) and Beethoven's 
String Quartet in F (Op. 135) were excellently performed. 
Mrs. Tobias Matthay recited effectively Tennyson’s ‘ Enoch 
Arden,’ Mr. Parsons playing on the pianoforte Richard 
Strauss’s music to the poem. 

A concert arranged by the Duchess of Beaufort on behalf 
of the Lifeboat Saturday Fund was given on the afternoon of 
the 13th ult. at Colston Hall. A male-voice choir under the 
direction of Mr. Riseley sang admirably Mendelssohn’s chorus, 
‘Thou comest bere to the land,’ ‘The Storm,’ by Diirner, 
and the familiar ‘O Sanctissima.’ There were songs by 
Madame Ella Russell, Lady Maud Warrender, and Mr. 
Ifrangcon-Davies ; Signor Rubio played some solos on the 
violoncello, and an orchestra under the direction of Mr. Riseley 
performed among other compositions Tschaikovsky’s ‘18127 
Overture, in which the Besses 0’ th’ Barn Band was united. 

There was a large attendance on the 15th ult. at the 
Victoria Rooms, where the annual concert in connection with 
the Bristol Post Office was held. The vocalists were Miss 
Margaret Lewis, Miss Maud Waite, and Mr. Dan Thomas. 
Mr. W. E. Fowler at the organ, Mr. Hubert Hunt as 
violinist, and Mr. Percy Lewis as violoncellist lent agreeable 
instrumental aid. ; 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

At the Royal Dublin Society, on the 8th ult., Signor Esposito 
give his second pianoforte recital for the season, when he 
delighted a large audience with a group of early Italian 
pieces by Frescobaldi, Marcello and Scarlatti, in addition to 
playing Beethoven’s Sonata in D minor (Op. 39, No. 2) and 
Schumann’s ‘Carneval.’? At the same place on the 15th ult. 
a programme of chamber music included a String Quartet 
in D (Haydn), the Kreutzer Sonata (Beethoven), and Piano- 
forte (Quintet of Schumann. The performers were Mr. 
Sigmund Beel, Mr. P. Delany, M. Grisard and Herr Bast. 

On the 13th ult.. at the Pavilion, Kingstown, Madame 
Cosslett-Heller’s ‘Irish Ladies’ Choir’ made its first 
concert appearance this season, The choir sang very well 
some arrangements of Irish melodies by Dr. Jozé, Elgar's 


‘The Snow’ (with accompaniment of ten violins) and 
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Macfarren’s ‘You stole my love.” Solos were given by 
Madame Cosslett-Heller, Miss Tenison Collins, Migs 


Alyce Linde, Miss Kitty Hickey, Miss Madelaine Macken, 
Miss M. Moriarty, Miss Sophie Allen (pianoforte) and Miss 
Esther Corless (Irish harp). 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

The eighth orchestral concert of the Paterson series, 
given in) McEwan Hall, was made memorable by a 
remarkably fine performance of Brahms’s First Symphony 
in C minor and the ‘ Otello” Overture of Dvorak. The 
soloist was M. Zacharewitsch, a violinist of rare gifts, who 
played Wieniawski’s F sharp minor Concerto in excellent 
style. Mr. Ilenry J. Wood conducted the ninth concert 
on January 25. The eminent London conductor, loyally 
supported by the Scottish Orchestra, gave a delightful per- 
formance of a most interesting programme, which included 
the C minor Symphony of Beethoven. The tenth concert, 
on the Ist ult., brought forth, for the first time here, Dr. 
Elgar's ‘ Froissart’” Overture and the ‘Prayer’ from 
Tschaikovsky’s ‘ Mozartiana’ Suite. The Portuguese pianist, 
M. da Motta, played the E flat’ Pianoforte Concerto ot 
Beethoven. The eleventh concert, on the 8th ult., was choral, 
Mr. Kirkhope’s choir uniting with the orchestra in a fine 
performance of the ‘Hymn of Praise” and Dr. Cowen’s 
‘Ode to the Passions.’ The latter is a work of rare beauty 
and interest, and on this, the first performance in Edinburgh, 
it received a friendly and enthusiastic reception. A well- 
written and admirably scored song-cyele by Signor Ricci, 
entitled * Forest Scenes,’ was splendidly sung by Mr. Robert 
Surnett. The twelfth and last concert, on the 15th ult., 
was devoted entirely to Wagner, and included the great duet- 
scene from the third act of ‘ Siegfried,” splendidly sung by 
Miss Agnes Nicholls and Mr. E. C. Hedmont. Dr. Cowen 
conducted a really grand concert in superb style, and at its 
conclusion he and his fellow-artists of the orchestra received 
a well-merited ovation. 

On the toth ult., in the Music Hall, Mr. Albert B. Bach 
lectured before the Philosophical Institution on Richard 
Strauss and Hugo Wolf. In illustration of his discourse, 
Mr. Bach sang fifteen songs—two by Strauss and thirteen 
by Wolf. He had the able co-operation of Mrs. Bach at 
the pianoforte. 

The first visit of Mr. Henry J. Wood's Queen’s Hall 
Orchestra to Edinburgh, on the 6th ult., excited considerable 
interest, and the Music Hall was filled to overflowing. 

The Sunday Society, having done much to popularize per- 
formances of good music on Sundays in Edinburgh, has 
decided to extend the sphere of its operations to Leith. The 
Society announces a series of concerts, under the patronage 
of the magistrates, the proceeds of which are to be devoted 
to local charities in Leith. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. Henry J. Wood directed the twelfth classical concert 
on January 26, and, in a programme of more or less well- 
known pieces, justified his high reputation as a conductor and 
demonstrated the heights to which the playing of the Scottish 
Orchestra can reach. 

Herr Denhofs second chamber concert on January 28 was 
in all respects a complete success. Associated with the 
concert-giver were Lady Hallé and Herr Hugo Becker, and 
the three artists gave a wonderfully fine performance o! 
Schumann’s Trio in G minor for pianoforte, violin, and 
violoncello, and Beethoven's Trio in D major (Op. 70). 
Lady Hallé also played Tartini’s well-known Sonata 
‘{] trillo del diavolo,’ and Herr Becker exhibited extremely 
fine tone and true musicianship in Haydn's Sonata in 
C major. Miss Gordon Pillans contributed vocal 
numbers. 

Miss Adela Verne appeared as soloist at the thirteenth 
classical concert on the 2nd ult., giving a capital reading ot 
the difficult solo part in Saint-Saéns’s Pianoforte Concerto 
No. 2. In this, as well as in some shorter pieces, Miss Verne 
displayed excellent technique and considerable musical 
insight. Two orchestral novelties were included in the pro: 
gramme, viz., Handel’s Concerto Grosso in G, for strings, 


some 











XU 


a 
ons 


given by 
ins, Miss 


Macken, 


}and Miss 


1 series, 
le by a 
ymphony 
k. The 
ifts, Who 
excellent 
| Concert 
> loyally 
it ful per- 
included 
concert, 
ere, Dr, 
r* from 
pianist, 
certo ot 
s choral, 
nN a fine 
Cowen’s 
» beauty 
nburgh, 
A well- 
r Ricci, 
Robert 
th ult., 
at duet- 
ung by 
Cowen 
1 at its 
eceived 





» Bach 
kichard 
course, 
hirteen 
ach at 


> Hall 


lera ble 


Ze per- 
h, has 

The 
ronage 


evoted 


mcert 

well- 
and 
ottish 


S was 
1 the 
> and 
ce of 

; 
and 
70). 
mata 
mely 
a in 
socal 





enth 
ge of 
‘erto 
ere 
sical 
pro- 


ngs, 








THE 


MUSICAL TIMES.—Makcu 1, 


1904. 187 





and Tschaikovsky’s Suite in D minor (Op. 43). On the 
whole the Handel number was best received. 

On the 9th ult. the Choral Union Brahms’s 
‘Requiem’ and Mendelssohn’s *Walpurgis Night.” An 
otherwise excellent performance was unfortunately marred 
by the very frequent faulty intonation of the tenor section of 
the choir. Mr. Charles Knowles made a distinguished 
appearance in the solo music, and Mr. Joseph Bradley 
conducted the performance with his customary skill. 

The last classical concert of the present series, on the 
16th ult., was notable for the first performance here of two 
important works by Dvorak—his Violoncello Concerto in 
B minor (Op. 104) and his Symphonic Variations for 
Orchestra. The interpretation by the Scottish Orchestra 
was remarkably good. In the Concerto, Professor Robert 
Hausmann played the solo part with great power, and the 
work, especially the last movement, was deservedly well 


gave 


receiver l. 

The plebiscite concert on the 2oth ult. brought the Choral 
and Orchestral Union’s series to a close. The programme 
on this occasion included such hardy annuals as Tschaikovsky’s 
‘Pathetic’ Symphony, Beethoven’s Overture ‘ Leonora’ 
No. 3, and the Overture to ‘ Tannhauser.’ 

The Saint Mungo Choir, a new society ably conducted by 
Mr. Golan E. Hoole, made its first public appearance on the 
roth ult. The Choir is not numerically very strong as yet, 
hut the parts are well balanced with a particularly good 
alto section. The works chosen for the initial concert were 
Dr. Harford Lloyd’s ‘Hero and Leander,’ Stanford’s 
‘Revenge,’ and two of Elgar’s beautiful trios for female 
voices. The performance was in all respects very satisfactory, 
and the new Choir gives promise of taking a good place 
among local choral societies. The Choir had the advantage 
of being accompanied by a band of fifty members of the 
Scottish Orchestra. 

The Senate of Glasgow University has decided to replace 
the worn-out organ at present standing in the Bute Hall by a 
fine four-manual instrument from Messrs. Lewis and Co.'s 
factory. 


MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 

The fourth chamber concert organized by Miss Ellicott 
and Miss Hirschfeld was given in the Rotunda, Cheltenham, 
on the 16th ult. Miss E. Reynolds, Miss Clench, and 
Mr. Paul Ludwig played Mendelssohn’s Trio in C minor and 
Saint-Saéns’s Trio in F major; Miss Reynolds and Mr. 
Ludwig performed Beethoven’s Sonata in C= major for 
pianoforte and violoncello; and Mr. Edmund Paul sang 
acceptably a number of songs. 

The concert given by the Cheltenham Philharmonic 
Society on January 28 is specially noticed on page 165. 

The sixth annual concert of the Gloucester Orpheus 
Society, held in the Guildhall on January 27, was a great 
success from every point of view. The programme included 
two novelties : a humorous part-song written and composed 
by the President of the Society (Sir Hubert Parry), entitled 
‘Orpheus,’ and a pretty setting to words of an old 
poem beginning ‘Weep you no more,” by Dr. G. 
Hathaway, also written for and dedicated to the Society. 
Sir Hubert Parry was to have conducted his part-song, but 
was detained in London, but both ‘Orpheus’ and Dr. 
Hathaway’s charming piece received excellent renderings 
under the able direction of Mr. A. Herbert Brewer. 
Mr. C. Lee-Williams’s part-song ‘ Tally-ho,’ heard for the 
first time in Gloucester on this occasion, had to be repeated, 
and indeed encores were more the rule than the exception. 
Other part-songs were by Beale, Horsley, Mackenzie, and 
3rewer. Madame Sobrino and Mr. Dalton Baker were the 
soloists. A note on the history and operations of this 
Society will be found on page 168. 

The second concert given by the Gloucester Choral Society 
was held at the Shire Hall on the 9th ult., when Mackenzie's 
cantata ‘The Bride,’ and Stanford’s ‘ Phaudrig Crohoore ’ 
Were the works given. Miss Chetham and Mr. Walter 
Hyde were the soloists. The choru-ssinging was distinctly 
good. Mr. A. Herbert Brewer conducted. : 

Mr. E. G. Woodward is once more to be congratulated on 
the success of his annual concert given on the 15th ult. 
by the Instrumental Society, of which he has been director for 





inany years. The several orchestral pieces were played with 
admirable effect, and Mr. W. Henley gave a display of 
remarkable virtuosity in his violin solos. The vocalist was 
Miss Smy Wulff, whose singing made a very favourable 
impression. 

We note an interesting revival in the Madrigal concert 
given by the members of the Gloucester Cathedral choir in 
the Chapter Room on the 16th ult. Mr. A. Herbert 
Brewer, organist of the Cathedral and master of the 
choristers, conducted, and the attendance was gratifying. 


MUSI€ IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The ninth concert of the Philharmonic Society took place 
on the 9th ult., when chief interest centred in the perform- 
ance of a very meritorious rendering of Handel's ‘ Acis and 
Galatea,’ with Madame Conly (who made her first appearance 
in Liverpool), Mr. William Green and Mr. Robert Radford 
as principals. The first performance in this city of Dr. Cowen’s 
‘Indian Rhapsody’ (which saw the light at the Hereford 
Festival of last year), under the direction of the composer, 
provoked a great deal of interest, and the Philharmonic 
Orchestra gave the work with all possible effect. Bizet’s 
seldom-heard Overture ‘ Patria’ was also in the scheme. 

The last concert of Mr. Schiever’s brief season on the 
13th ult. provided for the appearance of Mr. Charles Ross 
who, as soloist in the Pianoforte Quintet in F minor of César 
Franck, achieved a notable success and materially added to 
the good opinion in which he is held in Liverpool. 

The second and penultimate Richter concert was given on 
the 3rd ult., when the programme included the ‘ Carnaval 
Romain’ Overture of Berlioz, the Venusberg music from 
‘Tannhauser,’ Strauss’s Symphonic Poem ‘Till Eulen- 
spiegel,’ and Brahms’s Symphony No. 1 in C minor. 

That which may be fitly described as an immense 
impression was made on an enormous audience at the 
Philharmonic Hall by the (Queen’s Hall Orchestra, under 
the direction of Mr. Henry J. Wood, which appeared on 
the rith ult., when one of the finest performances of 
Tschaikovsky’s Symphony in E was given on that occasion. 
Miss Marie Hall was the violinist, and Mrs. Henry J. Wood 
appeared as the vocalist. 

Announced as the ‘ King of Violinists,’ Mr. Fritz Kreisler 
gave arecital in the Philharmonic Hall on the 2oth ult., 
when he was assisted by Mr. Pedro de Zuluetta (vocalist) 
and Mr. Hamilton Harty. 

Mr. Granville Bantock made a welcome reappearance in 
Liverpool on the 6th ult., when he directed the second 
Ladies’ Concert of the Orchestral Society’s Season. Strauss’s 
‘Ein Heldenleben’ was given with full appreciation of its 
effect, and the programme also included the Overture to 
‘Die Meistersinger,’ the ‘ Pomp and Circumstance’ marches 
of Elgar, and Saint-Saéns’s Violin Concerto, in which 
Mr. Alfred Ross played the solo part with real brilliancy. 
Miss Agnes Nicholls was the vocalist. 


MUSIC IN MANCIIESTER. 
(FROM OUR OWN CORRESPONDENT.) 

An interesting feature of the ‘St. Matthew Passion” per- 
formance, given at the twelfth Hallé Concert on January 21, 
was the rendering of the very long and arduous tenor solo 
part by Mr. Webster Millar, a young artist trained in 
Manchester, who acquitted himself with great credit. Mr. 
Frederic Austin delivered the Redeemer’s words very impres- 
sively, and the Hallé Choir, which since the last performance 
of the ‘Passion’ music has made the acquaintance of the great 
B minor Mass, sang expressively and well, being particularly 
good in the seven chorales, which were all sung a cafed/a._ The 
concert of the following week brought the first performance in 
Manchester of Strauss’s ‘ Zarathustra,” and, strange to say, 
that enigmatic work was better received by the audience than 
the much simpler and more generally intelligible * Tod und 
Verklirung.’ ‘ Also sprach Zarathustra’ is to be repeated 
before the end of the season. On the same occasion Mr. 
Wilhelm Backhaus took the solo part in a quite masterly 
rendering of Brahins’s Second Pianoforte Concerto, and the 
orchestra played exquisitely in Beethoven’s Eighth Sy mphony. 
The operatic evening at the fourteenth Hallé concert on 
the 4th ult. together an enormous audience. 
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The first act of the ‘Flying Dutchman’ and _ the last 
act of the strikingly original comic opera by Cornelius, 
‘The Barber of Bagdad,’ were the principal works in 
the programme, and between the two operatic selections 
Miss Agnes Nicholls gave a most eloquent rendering 
of Beethoven’s scena ‘ Abschenlicher.’ Miss Nicholls was 
in particularly good voice; she also sang magnificently in 
Senta’s Ballad. Mr. Ffrangcon-Davies gave the parts first of 
the Dutchman and then of the Barber. The secondary solo 
parts, of which there were six, were all remarkably well 
sustained by young singers trained at the Royal Manchester 
College of Music. The ‘ Arabian Nights’ atmosphere of the 
‘Barber of Bagdad” seemed to appeal to the audience, the 
selection being better received than any other first-time 
performance of recent years, nothing having occurred, 
fortunately, to prejudice the rather conservative audience 
against Cornelius. The Bruckner Symphony given on the 
11th ult. was condemned before being heard, as sometimes 
happens here. The Second Pianoforte Concerto by Liszt 
was played by Mr. Friedheim with technical competence, 
but in a somewhat dry manner, and Miss Muriel Foster sang 
most artistically, showing her usual indifference to popular 
tastes in her selections. The ‘Coral’ song by Elgar was 
the only one of the vocal solos that seemed to appeal to the 
sympathies of the audience. The bulk of the Hallé audience 
cared for nothing in the sixteenth concert except the 
‘Unfinished’ Symphony, which was poetically and faultlessly 
rendered. Those who waited for the Dvorak Suite at the 
end no doubt accepted it as fairly satisfactory music ; but the 
intervening pieces were all of a kind which the Manchester 
public does not like. The middle place in the programme was 
occupied by a Symphonic Poem called ‘ Kossuth,’ by a youthful 
Hungarian disciple of Richard Strauss. The composition 
showed grasp of orchestral resource that is remarkable 
enough in a composer of Mr. Béla BartOk’s youth. It 
contains no element derived from the rich treasury of 
Hungarian folk-music, and is closely modelled on Strauss’s 
‘Heldenleben.’ The presence of the composer, and_ his 
excellent pianoforte playing in Liszt’s ‘S)anish Rhapsody,’ 
with Busoni’s orchestration, and other pieces, caused the 
Symphonic Poem to be received in a tolerably cordial 
manner. , 

The Ladies’ Concerts at the Midland Hall have recently 
brought opportunities of hearing some interesting performers. 
Mr. Dohnanyi gave a recital on January 19. Mr. Ernesto 
Consolo played twice, first taking the pianoforte part in a 
really admirable rendering of the Dvorak (Juintet, and after- 
wards giving pieces by Chopin and others in a manner 
indicating a special gift for the interpretation of delicate 
romance. Miss Muriel Foster and Mr. Plunket Greene 
have been the best of the singers. At Mr. Brand Lane’s fifth 
concert on January 30 the Philharmonic Choir sang with fine 
precision in a madrigal by Weelkes and in part-songs by 
Elgar, Stanford, and others. The best of the 
was Mr. Denis O'Sullivan, who gave two of Weingartner’s 


soloists 


‘trade songs’ and some racy Irish stuff. At Mr. Max 
Mayer’s second chamber concert on the Ist ult., that 


admirable violinist Madame Marie Soldat, of Vienna, was 
heard, and a remarkable setting for mezzo-soprano of 
Meredith’s ‘ Forest Dirge’ (‘ Dirge in Woods’ is the awkward 
title which the song actually bears) was introduced.——At 
the sixth Gentlemen’s Concert on the roth ult. Mr. Pachmann 


played various small pieces in his dexterous manner, and 
Mr. Ffrangcon-Davies sang admirably in Loewe’s most 


graphic ballad ‘Edward,’ and other Of concerts 
by touring parties there have been two “during the weeks 
covered by these notes—namely, Madame C lara Butt’s and 
Mr. Kennerley Rumford’s on January 25, and the third 
Harrison concert, with Mr. Wood and the (Queen’s Hall 
Orchestra, on the roth ult. 

At the third Brodsky Quartet concert on January 20 a 
String Quartet by Tan¢ieff was heard for the first time. A 
Scherzo, described as Divertimento, proved to be the most 
attractive movement, the rest being somewhat tormented 
music. At the fourth Brodsky concert on the 17th ult. 
Mr. Backhaus played admirably in the Brahms (Juintet 
(Op. 34), and a remarkably finished rendering was given by 
Dr. Brodsky and_ his regular associates of Beethoven's 
(Quartet No. 5 in A major and of Tschaikovsky’s Second 
Quartet, a work which enjoys considerable favour with this 
audience. 


songs. 





MUSIC IN NEWCASTLE AND DISTRIC1 
(FROM OUR OWN CORRESPONDENT.) 

On the 8th ult. the Queen’s Hall Orchestra and Miss Marie 
Hall made their second appearance this season in Newcastle, 
Their renderings of Tschaikovsky’s Fifth Symphony and 
Paganini’s Concerto in D respectively were, of course, beyond 
criticism. 

A local string quartet, consisting of Mr. A. Wall, 
Miss F. Davis, Mr. J. Perry, and Miss H. Page, performed 
Schumann in A minor and Beethoven in G, Op. 18, at a 
concert of the Newcastle Musical Society. 

A very creditable performance of * Judas Maccabeus’ 
was given on the 13th ult., in the Miners’ Theatre, Ashington, 
by the Ashington and Hirst Philharmonic Society—a young 
Institution in one of the populous mining districts of 
Northumberland—and the Ashington Amateur Orchestral 
Society. The soloists were Miss M. Grime, Miss M. 
Hogarth, Mr. H. Beaumont, and Mr. W. Miller, who is one 
of the Society’s officials. Mr. J. Firth conducted. 


MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The principal events in the district since the last 
notice have been the concert given by the Norwich 
Philharmonic Society and that given by Mr. Arthur Bent’s 
orchestra. The former concert took place in St. Andrew's 
Hall on January 29, and was signalized by the first 
appearance in Norwich of Miss Marie Hall, who 
played Paganini’s Violin Concerto in D, as abridged by 
Wilhelmj, the great difficulties of which were surmounted 
by Miss Marie Hall with the greatest ease ; in fact, the 
whole performance was a marvellous display of violin 
technique. In the second part, Miss Hall contributed the 
Adagio from the Fifth Concerto of Vieuxtemps, and 
Bohemian Fantaisie by Sevcik. The band of the Society, 
under the conductorship of Dr. Bates, which had been 
slightly augmented by London players in certain departments, 
played Mendelssohn’s ‘ Reformation’ Symphony, — three 
Bavarian Dances by Elgar, and Smetana’s overture to his 
opera ‘The Bartered Bride,’ the latter being heard for the 
first time at a local concert. The Hon. Norah Dawnay 
was the vocalist. 

The second concert, Mr. Arthur Bent’s, took place on the 
16th ult., and met with a great and deserved success, 
being far in advance of any previous concert given by Mr. 
Bent’s orchestra. The programme included  Nicolai’s 
Overture ‘The Merry Wives of Windsor,’ Beethoven's 
Pianoforte Concerto in E flat,—Mrs. Norman O'Neill being 
the solo performer — and Tschaikovsky’s ‘ Symphonie 
Pathétique,’ the excellent playing of the last-named work 
especially evoking great enthusiasm. The concert concluded 
with the * Danse des Bacchantes’ from Gounod’s ¢ Philémon 
et Baucis.”. Mr. Ben Ivor sang ‘God breaketh the battle’ 
from ‘ Judith,’ and ‘I1 mio tesoro’ from * Don Giovanni.’ 


IN IPSWICH AND LOWESTOFT. 
(From Correspondents.) 

The Ipswich Choral Society gave a concert of special 
interest in the Public Hall on the 4th ult., the programme 
being devoted to compositions by Sir Hubert Parry, notably 
his cantata ‘ War and Peace’ and the ‘ Lady Radnor’ Suite. 
The interest of the occasion was inc reased by the distinguished 
composer's presence as conductor, and under his experienced 
guidance the choir was inspired to excel its previous efforts, 
and the orchestra, led by Mr. Edward O’Brien, gave an 
eminently satisfactory rendering of the Suite. The solo 
vocalists were Miss Alice May, Miss Maria Yelland, Mr. Ben 
Ivor, and Mr. Plunket Greene, the last-named, it need hardly 
be said, specially distinguishing himself. Sir Hubert Parry 
accompanied the songs in the miscellaneous second part. 
Both Mr. Bunnell Burton, who trained the choir, and 
Dr. Sinclair, who rehearsed the orchestra, are to be congratu- 
lated on the result of their efforts, the former more particularly 


MUSIC 


for his enterprise in organizing so exceptional and interesting 


a concert. 

Mendelssohn’s ‘St. Paul’ was successfully performed 
by the Lowestoft Harmonic and Orchestral Society on the 
4th ult. in the Marina Theatre. The chorus and orchestra, 
numbering about 200, acquitted themselves with much credit, 
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the former especially so in ‘Stone him to death,’ ‘ Sleepers, 
wake,’ and ‘O great is the depth.” The solo music was 
excellently sung by Madame Emily Squire, Miss Bertha 
Richards, Mr. Philip Newbury and Mr. Andrew Black. 
Mr. Kk. C. Luxton conducted with ability and care. The 
Society was founded about two years ago by Mr. Luxton, and 
has aiready firmly established itself in popular favour. 
During its brief existence it has placed to its credit two 
renderings of the ‘ Messiah’ and one of ‘ Elijah,’ besides 
a number of smaller works. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Sacred Harmonic Society are to be congratulated on 
the success of their performance of Coleridge - Taylor’s 
‘Hiawatha’ on the 11th ult. The concert was certainly 
one of the most successful the Society has given. The 
soloists were Miss Helen Jaxon, Mr. William Green, and 
Mr. Ivor Foster, all of whom sang their parts with great 
care and appreciation. The choir did excellently, maintaining 
their pitch well in the unaccompanied music and responding 
to Mr. Allen Gill’s reliable and inspiring beat with great 
precision. 

The Kirton and District (Lincolnshire) Choral Society 
gave a very satisfactory performance of Cowen’s ‘St. 
John’s Eve’ on the 11th ult. The solos were ably sung by 
Miss Gregory, Miss Sellers, Mr. Gregory and Mr. Appleby. 
Mr. Gregory conducted the performance, and Mrs. White 
was an efficient accompanist. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Before dealing with the events of last month allusion must 
be made to two concerts given late in January, which claim 
attention. At Doncaster, on January 21, Mr. Coleridge- 
Taylor’s ‘ Hiawatha’ was given on a scale never previously 
attempted in that town. By the amalgamation of the 
Doncaster and Rotherham Musical Societies—both of which 
are conducted by Mr. Thomas Brameld—a fine chorus of 
about 400 voices became available, and, with the other con- 
stituents of the musical force—band and principals—made up 
a combination which almost reached festival scale. Nor was 
the result less satisfactory than the promise. The chorus- 
singing was memorable, and while full of the stirring vigour 
and precision always associated with Mr. Brameld’s choralists, 
was further marked by expressiveness and intelligence. The 
band, largely recruited from Manchester, and the soloists, 
Miss Evangeline Florence, Mr. Lloyd Chandos and 
Mr. Charles Knowles, maintained the same high scale of 
excellence. 

The other January concert was that given by the Sheffield 
Male Glee and Madrigal Society in the Albert Hall on the 
25th of the initial month of the year. Unaccompanied 
male-voice music is strangely neglected in South Yorkshire, 
and this Society, which does so much to foster it, never 
lacks support, as was proved by the large audience present. 
S. S. Wesley’s ‘When fierce conflicting passions’ and 
Mendelssohn’s ‘To the Sons of Art’ were the chief choral 
items ; shorter works by Elgar, Spofforth, Kiicken, Rutenber 
and others being also sung. The Society was assisted by 
Dr. A. L. Peace (organist) of Liverpool and Miss Eva Rich 
(vocalist) Mr. J. A. Rodgers was solo pianist and 
conductor. 

On the 6th and 8th ult. the Albert Hall was the scene of 
the Sheffield Sunday School Union’s Children’s Festival. 
The beneficial effects of this well-managed musical event are 
incalculable. A juvenile choir of 500 voices, conducted by 
Dr. Coward, with Mr. J. W. Phillips at the organ, sang with 
commendable precision and a due regard to light and shade 
an excellent programme of part-songs, &c., by Sterndale 
Bennett (selection from ‘ May Queen’), Mendelssohn, Elgar 
(‘As torrents in summer’ from ‘King Olaf’), Caldicott, 
Edward German and others. 

_ The Chapeltown and District Harmonic Society has an 
honourable record, and to this the performance of 


‘Judas Maccabzeus,’ on the gth ult., contributed another 
aotable achievement. 
capable band and chorus. 


Mr. Thomas Bool conducted a 
At Owlerton, on the 8th ult., the 





augmented choir of the parish church gave an admirable 
performance of Romberg’s ‘ Lay of the Bell,’ under Mr. W. 
Marriott’s direction ; while on the same date ‘ Elijah’ was 
performed in St. Mary’s Church, Sheffield, with a chorus of 
130 voices. 

At the concert of the Chamber Music Society, on the 
gth ult., Messrs. Josef Holbrooke, J. Saunders, Ernest Yonge, 
Herbert Withers, and Geoffrey Yates appeared, playing 
Schubert’s ‘Trout’ Quintet and Tschaikovsky’s Pianoforte 
Trio in A minor. The tone and ensemble of the party were 
delightful, and in spite of an unfavourable acoustic environ- 
ment, the musical results of the concert were very happy. 

Mr. Henry J. Wood and the Queen’s Hall Orchestra 
visited Sheffield for the third Harrison Concert on the 12th 
ult., playing to a crowded audience. 

The performance by the Ecclesfield Choral Society. on the 
15th ult., of Cowen’s ‘The Rosemaiden’ and Mendelssohn’s 
‘ Walpurgis Night,’ was a complete success. Mr. T. Brameld, 
the conductor, had worked wonders with his choral material 
and the singing was creditable to all concerned. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

In the series of Municipal Concerts to which I have more 
than once referred as being of exceptional interest in regard 
to their possibilities, two more have to be chronicled. That 
on January 23 consisted of chamber music, which is 
necessarily at a disadvantage in the large and resonant Town 
Hall, but Schubert’s ‘ Trout” Quintet, sympathetically 
played by Messrs. Fricker, Elliott, Haigh, Giessing, and 
Neuwirth, proved highly acceptable. None the less was it 
enjoyed because it was taken by instalments, half in each 
part of the programme. Miss Susan Cover was the vocalist. 
On the 6th ult. the Municipal Orchestra appeared 
in a very interesting programme. Mr. Percy Godfrey 
conducted his Gipsy Suite entitled ‘ Lavengro.’ which 
had not previously been heard in the North, and made 
a distinctly good impression by its concise, well-wrought 
form and varied colouring. Mr. Holbrooke’s ingenious 
variations on ‘ Three Blind Mice,’ given at a previous concert, 
were repeated, and two movements of Dvorak’s ‘ New World’ 
Symphony were admirably played under Mr. Fricker’s 
direction. Mr. Elliott played Max Bruch’s G minor Violin 
Concerto artistically, and the Armley Choral Society, under 
its conductor, Mr. Pickard, sang with spirit a part of 
Elgar’s ‘ Bavarian Highlands’ Suite. 

At the Leeds Subscription Concert on January 27, Dr. 
Richter conducted a fine performance of Brahms’s First 
Symphony, which, strange as it may seem, had never before 
been heard at Leeds. Beethoven's Fourth Pianoforte Concerto 
was played by Mr. Willy Scott in a fashion which showed 
great facility of execution and a genuine artistic tempera- 
ment, though as yet he does not seem to have attained the 
highest level of pianoforte technique in such matters as beauty 
of touch and tone. The Philharmonic Chorus sang with 
excellent effect Sir Charles Stanford’s motet ‘The Lord of 
Might,’ under his direction, as well as Beethoven’s * Calm 
sea and prosperous voyage.” The (ueen’s Hall Orchestra, 
which had made so great a success on its appearance at one 
of the Subscription Concerts, visited Leeds on its own 
account on the 2nd ult., when the people showed at once 
their interest and their economy by crowding the cheaper 
seats and leaving the more expensive ones severely alone. 
Mr. Henry J. Wood conducted the ‘ Pathetic’ Symphony, 
and Mrs. Wood charmingly sang Tschaikovsky’s ‘ Joan of 
Arc” scena and Somervell’s ‘Shepherd’s Cradle Song.’ 
Though the sum of orchestral concerts is not great at Leeds, 
it cannot be said that any dearth has been felt during the past 
month, for I have yet two others to briefly chronicle. 
Mr. Edgar Haddock gave one of his popular ‘Penny’ 
concerts on January 30, when three movements of the 
*Scotch* Symphony were, like another work I have already 
referred to, played in instalments, and a young violinist, 
Mr. Percy Kitson, showed considerable dexterity in Max 
Bruch’s G minor Concerto. Some light music by Jacobi 
furnished the orchestra with its most favourable opportunity 
for displaying its powers under Mr. Haddock’s very inspiring 
beat. 
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The visit of the Willy Hess (Quartet: to Leeds was an | 
event of more than ordinary importance. — Miss Kisele. a local | 
pianist, deserves credit for securing its help at her concert | 
on the 13th ult., and for arranging so admirable a programme 
-Bach’s Third Violin Sonata in E. Beethoven's Third | 

* Rasoumowsky * Quartet in C, Brahms’s Pianoforte Trio in B 
(in its revised form), and Richard Strauss’s Pianoforte 
Quartet in C minor. The bare mention of these works, all 
of which were most ably played,—the Beethoven especially 
will indicate the exceptional interest of the well-attended 


SO 
concert. On the 15th ult. the Leeds Musical Union, 
under the direction of Mr. Bernard Johnson, gave a 


good programme of glees and the like, varied by some 
duets for two  pianofortes, very sympathetically played) by 
Messrs. N. Bell and P. Richardson, and on the 17th ult. the 
Leeds Bohemian Quartet Party was heard in works by Borodin 
and Weingartner, together with a curious pasticcio by the 
four Russians, Korsakow, Liadow, Borodin, and Glazounow, 
in honour of a third, Balaieff, whose name suggests the theme 
underlying the whole. On the 19th ult. the Leeds Symphony 
Society made its first public appearance this season. The 
amateur orchestra played a Haydn Symphony, and Miss 
Gertrude Wortley was the soloist in) Mozart's Pianoforte 


Concerto in A. Mr. A. E. Grimshaw conducted. Con- 
certos given by Mr. T. Child, Miss M. Cowle, Miss L. 
Parkin,—a clever and ambitious young — pianist—and 


Mr. Arthur Haywood must be added to an unusually heavy 
list of Leeds events. 
OTHER TOWNS. 

On January 29 the Bradford Festival Choral Society save 
an adequate all-round performance of the ‘ Golden Legend.’ 
in which the principal parts were sustained by Miss Helen 
Jaxon, Miss Gertrude Lonsdale, Mr. Lloyd Chandos, 
Mr. Alex. Bevan and Mr. W. Chippindale. Not the least 
interesting feature of the event was a presentation made to 
the conductor, Dr. Cowen, on behalf of the choir, in honour 
of his birthday, which happened to fall on this date. On the 
oth ult. the Queen’s Hall Orchestra made its first appearance 
at Bradford, Miss Marie Hall's very artistic playing of 
Mendelssohn’s Violin Concerto being greatly appreciated, as 
was Mr. Wood’s reading of Tschaikovsky’s Fifth Symphony. 
The Willy Hess Quartet, with Mr. W. Backhaus as pianist, 
took part in the Subscription Concert on the 12th ult.. 
when Beethoven’s Septet was the chief thing in the pro- 


gramme. Miss Susan Strong’s fine singing, accompanied by 
Mr. Korbay, was exceedingly enjoyable. The following 


evening the Bradford Permanent Orchestra gave its fourth 
concert, and, with the aid of the West Riding Military Band, 
gave an unusually sonorous performance of Tschaikovsky’s 
“1812” Overture. Mr. Arthur Hervey’s two * Tone Pictures’ 
for orchestra were also included in the programme. The 
vocalists were Miss Mallalieu and Mr. Henry Brearley, and 
Mr. Allen Gill was the conductor. 

On the 5th ult. the Harrogate Choral Society gave a 
concert the peculiarity of which was the exclusion of choral 
music! Miss Wormald, Miss Martin, Nicol and 
Evans were the vocalists, and the instrumentalists were 
Messrs. Birkby (violin) and Oppenheim (pianoforte), whose 
artistic playing was very enjoyable. © Mr. C. L. Naylor, the 
Society's able conductor, contented himself with the réle 
of accompanist, which he filled most satisfactorily. On the 
15th ult., Mr. John Walton, a violoncellist well known in the 
North of England, gave an interesting prograinme of chamber 
music, assisted by Mr. EF. Elliott (violin) and Miss Gertrude 
Wortley (pianoforte). Tschaikovsky’s A] minor Pianoforte 
Trio was included in the programme. 

At the Huddersfield Subscription Concert on the 9th ult. 
Mr. Willy Hess’s violin playing and Mr. Alfred Hollins’s 
performances on organ and pianoforte were the chief features, 
Madame Ethie Thomas, Madame Bertha Moore, and Messrs. 
Harrison and Earle being the vocalists. The Wakefield 
Chamber Concert on the 11th ult. took the form of a vocal 
recital by Mr. Plunket Greene, who was in excellent voice 
and sang sixteen songs with a force and variety of expression 
quite remarkable, even for him. The exceptionally fine accom- 
paniments of Mr. S. Liddle had much to do with his success. 
Mr. Spencer Dyke contributed violin At. the 
Scarborough Chamber Concerts on January 25 and February 
15 important works were produced, including 
Tschaikovsky’s great Trio in A minor (Op. 50), ably played 
by Messrs. Cass. Hatton, and Owen Williams. 
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Miscellaneous. 





Miss Adele Haas gave a successful pianoforte recital at the 
Royal Pavilion, Brighton, on the roth ult., when she was 
assisted by Signor Parisotti (vocalist) and Mr. Willem Coenen. 
The fair pianist has studied with advantage under Mr. Coenen, 
and from him she has acquired much of his characteristic 


style and artistic enthusiasm. The programme, which 
ranged from Mendelssohn to Liszt, and included the 





*Waldstein’ Sonata, furnished Miss Haas with full opportunity 
for her varied powers, and Scharwenka’s Scherzo for Two 
Pianofortes, brilliantly performed by her and Mr. Coenen, 
roused great enthusiasm. A temporary lapse of memory, 
natural to all artistically-charged natures, in her playing of 
the Mendelssohn Fugue in E minor by no means detracted 
from the technical skill and poetic insight of her enjovable 
performances. 


Mr. Frank Kidson, of Leeds, gave an interesting lecture at 
Kendal on the 9th ult., his theme being * British Folk-Song,’ 
a subject upon which he is acknowledged to be one of the 
highest authorities. In his concluding remarks Mr. Kidson 
very truly said: ‘ Early ballads frequently threw interesting 
side-lights on customs, manners and trains of thought which 
nowadays were quite obsolete. If our dialect words, as 
relics of an earlier language, were to be preserved (as they 
most assuredly should be), if our folk-lore was to be recalled, 
if only to be presently laughed at as foolish superstition, if 
the records of minor events which had helped to make 
history were to be kept, ifanything that bore upon the bygone 
history of our country was to be remembered, then so should 


our folk-songs.’ 


The Morecambe Musical Festival—now in its fourteenth 
vear—is announced to be held from April 27 to April 30 
inclusive. The syllabus is of the usual varied and interesting 
nature, and moreover charged with that educational ideal 
for the love and cultivation of music which so commendably 
characterizes this competitive feast of music. The conductors 
and adjudicators are Dr. Elgar, Dr. McNaught, and Mr. 
Granville Bantock. The Secretary is Mr. H. Powell, Euston 
Grove, Morecambe. 

The ‘Turneezi leaf-holder, which Mr. J. W. Aldous, of 
Lancaster, sends us, is an ingenious and very useful little 
invention for the music-desk. As it is automatic in its action 
and a great improvement upon the ordinary leaf-holder, 
which is chronically too tight or too loose, this recent 
invention fully justifies its phonetic name of * Turneezi.” 


The prize offered by the Worshipful Company of Musicians 
for a new musical setting of a Grace has been awarded to 
Dr. Charles Wood, of Cambridge, and an extra prize has 
been awarded to Mr. Arthur Henry Brown, of Brentwood, 
Essex. 





Foreign T Hotes. 


AACHEN. 

Paul Waldthausen, councillor of justice, has presented to 
this city the sum of 136,coo marks, for the establishment of 
chamber-music concerts at cheap prices. Four are to be 
given every winter. For two the artists are to be drawn from 
the municipal orchestra, and for the other two concerts some 
well-known foreign trio or quartet parties are to be engaged. 
The donor wishes the interest of the fund to be spent every 
vear in making the concerts as good as possible; if the 
interest together with the receipts should at any time be in 
excess of the expenditure, the surplus is to be bestowed on a 
deserving member of the municipal orchestra. 

COPENHAGEN. 

It is stated that August Enna has completed a new opera 
entitled * Heisse Liebe.’ 

FLORENCE, 

Ata recent meeting of the Italian Bibliographical Society, 
held in the Palazzo Vecchio, it was decided to try and induce 
the Ministry to publish the manuscript catalogue of the 
National Library; also to set apart a special section fot 
music in the monthly reports of the Library. 








XUM 


al at the 
she was 
Coenen. 
Coenen, 
acteristic 

which 
ded the 
ortunity 
for Two 
Coenen, 
memory, 
aying of 
letracted 
njovable 


ecture at 
k-Song,’ 
e of the 
Kidson 
teresting 
it which 
ords, as 
(as they 
recalled, 
tition, if 
o make 
» bygone 


) should 


urteenth 
\pril 30 
eresting 
al ideal 
endably 
ductors 
nd Mr. 
Euston 


dous. of 
ul little 
s action 
-holder, 

recent 
ie? 


usicians 
rded_ to 
ize has 
twa vd, 


ited to 
nent of 
to be 
n from 
Ss some 
gaged. 
every 
if the 
, be in 
‘dona 


opera 


ociety, 
induce 
of the 
on fe ” 





THE 


MUSICAL TIMES.—Marcu 1, 1904. 1oT 





FRANKENHAUSEN, 

The earliest musical festival in this ancient city is generally 
considered to be the one held in 1810, under the direction of 
Spohr. The centenary of the performance of Haydn's 
‘Creation’ (though not actually styled a festival), given by 
Georg Friedrich Bischoff in 1804, the organizer of the 1810 
and subsequent festivals, is, however, to be celebrated at 
Whitsuntide. A guarantee fund has been raised, and several 
important choral societies have promised to co-operate. 

FRANKFORT. 

At the great gathering of musicians (Tonkiinstlerversamm- 
lung) to be held in this city next June, there will be produced 
a symphony in six parts with choral ending by Jean Louis 
Nicode. It bears the title ‘Gloria, Ein Sturm- und 
Sonnenlied.’ The composer has already written one choral 
symphony, * Das Meer,” produced in 1888. 

HAMBURG. 

Richard Wagner was not successful with his early operas : 
he tried, nevertheless, again and again until at last fickle 
fortune smiled on him. Whether Siegfried Wagner will 
finally be recognised as a genius remains to be seen; 
meanwhile he follows in his father’s earlier footsteps. His 
third opera, ‘Der Kobold,” was produced here on January 29. 
The performance appears to have been admirable, and there 
were many recalls, but a first night is no real criterion. The 
music, it is said, has good points, though it cannot claim to 
originality. For the present the father’s influence is naturally 
strong, and it is only in proportion as this decreases that one 
will be able to know how much the son has to say on his own 
account. 

MILAN. 

The three operas by Franco de Venezia, Gabriel Dupont, 
and Lorenzo Filiasi, which have been selected by the jury 
for the Sonzogno prize, are to be performed at Milan next 
May, first before a jury on three successive evenings, then 
afterwards in the same way, the public being admitted, and 
once again all three on ove evening. After these various 
trials the jury will name the fortunate winner. The prize, 
it may be added, is £2,000. 

MONTE CARLO, 

Dr. Saint-Saéns’s new opera * Hélene* was successfully 
produced here on the 18th ult., with Madame Melba and 
M. Alvarez in the chief parts. 

MUNICH. 

Humperdinck’s ‘ Dornréschen’ has been produced here, 
and although the performance was excellent, the music does 
not appear to have aroused much interest. Fri. Tordek 
displayed both charm and poetry in her impersonation of 
Dornrischen. —— Herr Felix Weingartner will conduct 
‘Tristan’ twice during the Wagner performances in the 
autumn. 

PARIS. 

M. Albert Carré, director of the Opéra-Coimique, whose 
contract expires on January 1, 1905. has applied for a 
renewal, to date from September 1, the opening of the 
autumn season. He has done this in order to feel assured as 
to the future in making arrangements with artists or in 
providing new scenery. There seems no doubt that his 
request will be granted azec empressement. M. Alfred 
Bruneau has begged M. Carré to release him from his duties 
as conductor of the orchestra, so that his new opera 
‘L’Enfant roi,’ libretto by Zola, nay be produced during the 
coming season. M. Chaumié, Minister of Public Instrue- 
tion and Fine Arts, has just formulated the conditions to be 
attached to the subsidies of 15,000 frances granted by 
Parliament to the Colonne and the Chevillard concerts. By 
one of the covenants they are bound every year to perform 
acertain number of symphonic or lyrical works by French 
composers, which collectively will not take less than three 
hours in performance. ——M. Albert Carré had the idea of 
giving Berlioz’s ‘Les Troyens’ at the Opéra Comique in 
April, but certain difficulties in arranging the cast have 
decided him to substitute Gluck’s ‘ Alceste,” which, it is said, 
has not been performed in its entirety since 1861. 
Beethoven’s ‘ Fidelio’ is also to be revived, with Madame 
Rose Caron in the title-rdle——The competition which 
takes place every five years for the Rubinstein prize of the 
value of £200 will take place next year at Paris. The first 
was held at St. Petersburg, the second at Berlin, and the 
third at Vienna. 








Country and Colonial Mews. 


BRIEFLY SUMMARIZED. 


BRIGHTON.—Handel’s ‘ Jephtha’ was performed by the 
Sacred Harmonic Society on the 4th ult. The choir dis- 
played excellent tone and sang with much spirit, notably in 
‘When his loud voice,’ and the orchestra was fully efficient. 
The solos with which this work abounds were excellently 
interpreted by Miss Alice Holman, Miss Palgrave Turner, 
Mr. Frank Tebbutt and Mr. Harry Dearth. Mr. Robert 
Taylor conducted with his accustomed skill and alertness. 


CANTERBURY.-—The second oratorio service this season 
took place in the Cathedral on the rth ult. under similar 
conditions to those of the previous occasion. The oratorio 
selected was Handel’s ‘Samson,’ which was judiciously 
abridged to bring it within the limit of two hours. The 
singing of the choir throughout was excellent, the attack being 
good, and the solo music was ably interpreted by Miss Lizzie 
Burgess, Miss Frederica Richardson, Mr. J. Pearson and 
Mr. F. Noakes. There wasa complete and efficient orchestra 
(led by Mr. Cecil Gann), and Dr. Perrin, who conducted, is 
to be congratulated on the successful result of his efforts. 
Mr. W. T. Harvey presided at the organ. 


Forrar (N.B.).—The Philharmonic Society, under the 
baton of Mr. M. B. Kidd, gave an excellent performance of 
Elgar’s ‘Caractacus’ on the Ist ult. The soloists were Miss 
Jenny Taggart, Mr. Henry Brearley, Mr. Robert Burnett and 
Mr. Alfred C. Young. Mr. W. H. Cole’s string orchestra, 
with Miss Jean Hill and Mr. D. W. Neill at the pianoforte 
and harmonium respectively, supplied the accompaniments. 


HARTLEBURY.—The Choral Society gave two concerts 
on the 5th and 6th ult. The programme on the 6th ult. 
consisted entirely of Dr. Elgar's music, the chief items being 
the ‘Coronation Ode’ and four choral songs from the 
* Bavarian Highlands.’ The music, under the able direction 
of Mr. Rk. A. Taylor, received a very good interpretation. 
The principal vocalists in the ‘ Coronation Ode* were Miss 
Hilda Bramwell, Miss Sheppard, Mr. Adshead and the 
Kev. A. Griffiths. 


Ho.t.—The choir of the Congregational .Chapel gave 
a performance of <Anderton’s ‘Norman Baron’ and 
Waddington’s ‘John Gilpin’ on the 3rd ult. Ably directed 
by Mr. E. C. Beaver, the choir sang with good attack and 
was well supported by the orchestra. 


LLANELLY.—Mendelssohn’s ‘ St. Paul*® was performed by 
the Tabernacle Choral Society before a crowded audience on 
the 2nd ult. The soloists were Madame Sobrino, Miss 
Katie Davies, Mr. Maldwyn Humphreys and: Mr. David 
Brazell. Mr. Hulley led the orchestra, while Miss Blodwen 
Davies and Mr. Luther Owen were at the organ and _ piano- 
forte respectively. Mr. C. Mendwy Davies conducted, this 
being the twenty-fifth oratorio given by the Society under his 
direction. 

MonmoutH.—The Monmouthshire Musical Society gave 
its annual concerts on the 9th and roth ult., when the 
programme included Haydn’s * Creation” (Parts 1 and 2), 
Stanford's * Revenge,’ and Schubert's *‘ Alphonso and Estrella ° 
Overture. The soloists were Madame Siviter, Mr. W. 
Bennett, and Mr. S. Fairman. The chorus and orchestra 
of 100 performers did most creditable work under the skilful 
direction of Mr. C. H. Payne, who is to be congratulated on 
his successful efforts in giving concerts of a high standard in 
Monmouth. 


MONTREAL. —The Oratorio Society performed Coleridge- 
Taylor’s ‘ Hiawatha’ trilogy complete for the first time here 
at the Windsor Hall on January 28, a foretaste of the work 
having been given last spring at the Cycle of Musical Festivals 
directed by Sir Alexander Mackenzie, when the ‘ Death of 
Minnehaha’ was performed under Mr. RKeyner’s capable 
guidance. The same conductor was now responsible for the 
complete trilogy, and a very admirable interpretation was 
given by both choir and orchestra. The solo vocalists were 


Madame Benda, Mr. E. P. Johnson and Mr. Arthur Phillips. 
A public rehearsal was given on the previous evening, and on 
both occasions the work was received with warm appreciation. 
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SOUTHEND.—The Choral Society performed Barnett’s 
* Ancient Mariner’ at its concert in the Victoria Hall on the 
16th ult. The solo vocalists were Miss Maude Willby, Miss 
Lillian Barnes, Mr. James Davis and Mr. Thomas Rainger. 


Mr. W. Whiteman conducted. The miscellaneous second 
part included  Benedict’s ‘Hunting Song,’ Pinsuti’s 


* Eldorado’ and Maunder’s ‘ Thor’s War Song.” 

SypDNEY (N.S.W.).—The Liedertafel gave its fifth concert 
this season in the Town Hall on December 16, when a 
varied programme was presented, the chief features of which 
were Schumann’s Choral Ballad ‘The Luck of Edenhall,’ 
Schubert’s ‘Great is Jehovah’; and the part-songs ‘The 


Spring is come,’ Dudley Buck; ‘The Lotus Flower,’ 
Schumann; and Hatton’s ‘When Evening’s Twilight.’ 


The Liedertafel orchestra assisted, and the solo vocalists were 
Miss Elsie Dwyer, Mr. Ernest Mozar, Mr. Harold Hinton, 
and Mr. Ernest Williams. Mr. W. Arundel Orchard 
conducted. 

WEYBRIDGE.—The Choral Society gave a concert on the 
roth ult., when the programme consisted of Elgar’s ‘ King 
Olaf’ and Beethoven’s Seventh Symphony. The choir sang 
excellently, especially in the opening choruses, and was most 
ably supported by Mr. Fransella’s Orchestra, which was also 
responsible for an admirable performance of the Symphony. 
The soloists were Miss Ethel Lovegrove, and Messrs. Iver 
McKay and Graham. Mr. A. Burnell, the hon. conductor, 
deserves to be congratulated not only upon his training of 
the choir, but for his enterprise in organizing so important 
and successful a concert. 

WorCESTER.—The Festival Choral Society performed 
Elgar’s ‘King Olaf’ on the 16th ult. with much success. 
The choir, inspired possibly by the presence in the audience 
of the distinguished composer, has rarely sung with more 
spirit, expression, and enthusiasm. The orchestra was also 
equally successful. The solo vocalists were Madame Siviter, 
Mr. Henry Beaumont and Mr. Frederic Austin. The 
performance concluded with an ovation which was shared by 
the conductor, Mr. Ivor Atkins, and the composer. 








EFnswers to Correspondents. 

AN OLD SUBSCRIBER. —-(1) See Dr. Iliffe’s Primer 
entitled ‘Analysis of Bach’s 48 Preludes and Fugues.’ 
(2) For a proper interpretation of the shakes in the Prelude in 
G minor, No. 16 (Part I.) of Bach’s ‘48,’ you cannot do 
better than follow the rule laid down by Mr. Dannreuther in 
his Primer on Ornamentation, in the chapter devoted to 
Bach : ‘Shakes and mordents upon a prolonged note, when 
such note is tied on to another and shorter note of the same 
pitch, stop defore the latter, without emphasis and without 
closing notes.’ (3) A ¢ova/ fugue is when the answer is 
modified according to prescribed rules, so that it shall 
remain within a given compass, or within a given key; a 
veal fugue is when the answer is at a measured interval to 
the subject, note for note. 


MELODIsT.—(1) The tune called ‘ True Elijah ’—a curious 
designation—though in a different form from that which you 
send us, appeared in ‘ Sacred Harmony’ (1789) without any 
composer’s name thereto. The name ‘Darlaston’ was 
doubtless subsequently assigned to it, and Henry Purcell’s 
name added as the composer thereof. We cannot trace from 
what composition (if any) of Purcell’s the tune, in either of 
its forms, is adapted. Perhaps some of our readers can 
furnish the desired information. (2) Raff's Op. 15 is 
entitled ‘Six poemes’ for pianoforte solo. 


CHORISTER.—Join a good choir trained by a competent 
choirmaster, or obtain the privilege of attending the 
rehearsals. The expression you use in your letter, ‘ pick up 
all I can’ is just the right spirit in which to work. ¢ Pick 
up’ all the good points, and turn a deaf ear to all that offends 
your taste. The exercise of careful observation and attentive 
listening—not to one choir only, but to more, if possible 
will prove to be invaluable to you in qualifying for the 
office of choirmaster. 

Esor.—The meaning of » = at the change of rhythm in 
Stanford’s Magnificat in B flat signifies that the speed of the 


preceding movement is to be retained, note for note, or 
crotchet for crotchet. 





J. D.—Your desire to become a ‘ flute player’ (or flautist) 
should certainly be encouraged, the more especially as you 
are young. You should be able to get good tuition in ‘the 
city where you reside, and moreover you will probably have 
no difficulty in finding an amateur orchestra, playing under a 
competent conductor, which you could join upon being 
qualified. 

SKIDDAW.—It is not necessary for any ‘institution’ to 
possess a charter in order to issue ‘cap, gown and hood,’ 
Many are unfortunately captivated and hoodwinked by such 
adornments, which after all may only clothe the nakedness 
of the musicianship of those who don such garments so easily 
acquired. : 

W. E. D.—Although your daughter is ‘big and strong,’ 
she is too young to begin a course of voice-training. You 
say that ‘in Germany voices get spoilt in training’; true, 
but the fatherland has no monopoly in such misdoings. Let 
the girl sing naturally, without any undue strain to her voice, 
and the promise she shows will probably be fulfilled. 


C. G.—The following numbers in the oratorio of ‘Judas 
Maccabzeus* were omitted in the performances of the work 
as given by the Royal Choral Society under the direction of 
the late Sir Joseph Barnby (the numbers refer to the 
Novello edition):—Nos. 16 to 19 (inclusive), 23, 24, 28, 29, 
40, 47, 48, 51, 54 to 56, 61 to the end. 

L. R. A. M.—(1) The curious, old-fashioned notation in the 
penultimate bar of the Scherzo of Hummel’s  Pianoforte 
Sonata (Op. 106) is nothing more than an ordinary arpeggio 
of the chord of D. (2) In Charles Mayer’s Pianoforte Study 
in A minor, bars 21 and 25, the note F in the treble should 
certainly be sharpened. 

ENQUIRER.—With all due respect to the composer, the 
time indication @ in Schubert's ‘The Lord is my Shepherd’ 
is misleading if taken literally. It is true that the qualification 
adagio appears, but the piece is adag7o in style rather than in 
pace. A metronomic rate of ‘about crotchet = 80° seems 
to us a natural speed. 

VILLAGER.—For sacred works with stringed accompani- 
ment of a similar character to ‘The Prodigal Son,’ ‘ The 
Holy City,’ or ‘Daughter of Jairus,’ see: ‘ Rebekah’ (Barnby), 
‘The Gate of Life’ (Leoni), ‘ Emmaus’ (Brewer), ‘ St. Mary 
Magdalen’ (Stainer), ‘The last night at Bethany’ (Lee 
Williams), and ‘ Lauda Sion’ (Mendelssohn). 

R. J. M. M.—(1) Yes, special covers for binding each 
volume of THE Musical TIMEs can be obtained from the 
publishers. (2) The signs = and § placed above a note, 
somewhat to the left of it, indicate a backfall and a double 
backfall respectively, ornaments now obsolete. 

RIPONIAN. —(1) ‘ Elizabeth’s Prayer’ (‘ Tannhiuser’) is 
arranged for the pianoforte by Lange, Leitert, Low, and 
Spindler, all of which may be obtained of Messrs. Novello. 
(2) Portraits of Bach, Beethoven, and Mendelssohn ‘about 
one Shilling each’ can be obtained of Messrs. Breitkopf and 
Hartel. 

TENOR. —There is no reason why artificial teeth should spoil 
the tone of the voice if they are properly made and fitted. 
It is quite probable that some of the greatest singers have 
had to resort to artificial dentition, but of this we have no 
certain knowledge. 

F. O.—Music to accompany the recitation of Victor 
Hugo’s ‘The trumpeter’s betrothed* has been composed by 
F. Thomé (English version), and by Saint-Saéns, to the 
original French form of the poem. Both publications may 
be obtained from Messrs. Novello. 

G. D.—For some moderately easy trios for pianoforte, 
violin, and violoncello, see compositions for this combination 
of instruments by Bergmann, Brunner, Hille, Hopfe, Rosler, 
and Spindler. 

M. M.—There is so much difference of opinion in regard 
to the speed-rates of the pieces you name, that you had 
better rely upon your own judgment as to their metronomic 
interpretation. 

A. H. F.—Full particulars concerning the Mendelssohn 
Scholarship can be obtained from the Hon. Secretary to the 
Committee, Mr. J. Edward Street, Woodside, Caterham, 
Surrey. See page 146 of our advertisement columns. 
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H. \.—For books on the flute, see ‘ History of the Boehm 
flute’ by C. Welch, and Boehm’s ‘ Essay on the construction 
of flutes’; for studies, &c., for the flute, see Vivian’s ‘ Scale 
exercises’ and Boehm’s ‘24 Capriccios,’ published — by 
Messrs. Rudall, Carte and Co. 

A CounTRY READER.—We regret that we cannot give 

ortraits of ‘the gentlemen who write musical criticisms in 
the London papers,’ either singly or in a group. They may 
‘be taken seriously,’ as you say, but not ina photograph. 

PRECISE.—Pronounce ‘lullaby’ as written, not ‘lul-a-bee,’ 
even though some poet (?) makes it rhyme with ‘baby.’ 
There is no accounting for such things, though it would not be 
difficult to pronounce an opinion upon them. 

A. L.—Sydney Smith, the composer of drawing-room 
pieces for the pianoforte, died in London on March 3, 1889, 
and is buried at Kensal Green Cemetery. His full name 
was Edward Sydney Smith. 

ETHEL.—Thanks ; but 
hardly a suitable subject for THE 
moreover, it is too vast. 

A. B. C.—We know not—we wish we did—of any device 
that will improve the acoustic properties of a building in 
which ‘ there is absolutely no resonance. 

ORTHOEPY.—As the word ‘ pianist’ is of Italian origin, it 
is pronounced in accordance with that language, the first 
vowel as ¢e. 

Naomi.—The method has a reputation, but it is our rule 
not to pass an opinion upon any methods. 

T. W. (also C. M. T.).—-See page 153, column 1, of the 
present issue. 


‘The Pets of Prima Donnas’ is 
MusIcAL TIMES 3; 
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TWO extra Supplements are issued with this number :— 
1. Portrait of Miss Muriel Foster, from a photograph 
by Histed, Baker Street. 
Anthem for Easter 


A / will magnify Thee, O Lord’ 
By W. H. Bell. 





DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limitep. 


TKINS, IVOR—"“‘ If ye then be risen with Christ.”’ 
Anthem for Easter and Ascensiontide. (No. 780. 
Novello’s Octavo Anthems.) 4d. 
ACH, J. S.—Choral-Prelude: ‘‘ Allein Gott in der 
H6h"’ (A major 4). (No. 318. Original Compositions 
for the Organ.) Is. 
ANTOCK, GRANVILLE—“: The Witch of Atlas’’ 
(after SHELLEY). Tone-Poem (No. 5) for Orchestra. 
Arrangement for the Pianoforte by Jos—EF HoLBRooKE. 
2s. 6d. 


AXTER, DONALD—‘' Crossing the Bar.’’ Sacred 
Song for Contralto or Baritone. 2s. 
REWER, A. H.—‘' Jolly Shepherd.” Song for 


Soprano or Tenor. 2s. 
Sere eee DIETRICH—Fuga in C. Edited by 
A.B. Prant. (No. 319. Original Compositions fur 
the Organ.) ts. 6d. 
OLERIDGE-TAYLOR, S.—‘‘The Atonement.’’ 
1st Violin, 4s.; 2nd Violin, 4s.; Viola, 4s. ; 
Violoncello, 4s. ; Basso, 3s. 
ANING, EATON—‘' The Singer.’’ Song for Contralto 
or Baritone. 2s. 

* AUL,A. R.—‘' Jesus Christ is risen to-day.’’ Anthem 
for Easter. (No. 788. Novello’s OctavoAnthems). 4d. 
ANDS, ARTHUR—Magnificat and Nunc dimittis in 

E flat. 6d. 
ATHAWAY, JOSEPH W. G.—‘‘Hark, jolly 
Shepherds.’’ Madrigal for s.a.t.p. (No. 9qz. 
Novello’s Part-Song Book.) 2d. 
‘Adieu, sweet Amaryllis.’’ Madrigal for s.a.t.2. 
(No. 943. Novello’s Part-Song Book.) 2d. 
ODSON, HENRY EDWARD — ‘The Golden 
Legend.’’ 1st Violin, 4s. 6d.; 2nd Violin, 4s. ; 
Viola, 4s. ; Violoncello and Bass, 7s. 6d. 
OLLAND, THEODORE S.—Romance in A. For 
Violin and Pianoforte. 2s. 
—— ‘'Canzonetta.’’ For Violin and Pianoforte. 2s. 
OLLINS, ALFRED—‘‘ Spring Song.’’ (No. 317. 
Original Compositions for the Organ.) Is. 
DLE, FRANK—‘'I asked the little, joyous bird.” 
Hymn for Children. Staff Notation and Tonic 
Sol-fa. 1d. 

OZE, T. R.—' The Irish Reel.” Irish Air, arranged 

for s.s.a., with ad lib, Accompaniment. (No. 353. 
Novello's Octavo Edition of Trios for Female Voices.) 2d. 
ENT, JAMES—“ Hear my prayer.’’ Sacred Duet 
for s.s. Curtailed and adapted by F. J. Sawyer. 2d. 
| Aces WALTER J.—‘ Up-hill.”’ For 
Baritone Solo and Chorus. 3d. 
EEDS, AGNES HONORIA —‘‘ My First Piano 
Lessons.’’ 108 pp., Oblong Folio, profusely illus- 
trated in colours, bound in coloured paper boards, cloth 
back, 7s. 6d. 
M ATRAS, MAUD—Barcarolle. 
2s. 
OZART, W. A.—‘‘ Who can comprehend Thee.” 
(No. 787. Novello’s Octavo Anthems.) English 
and Latin words. 3d. 
( "BEIRNE, E.—‘' Break, break, break.’’ 
Contralto or Baritone. 2s. 
barre L. M.—‘*A Vision of Spring.’’ 
for Contralto or Beshons. 2s. 
ARRY, C. HUBERT H.—*‘ War and Peace.’’ Book 
of Words with Anebetieal Notes, 6d. ; Words only, 
IOS. per 100, 
—— R, J.—‘' Song to the Evening Star.’ 
song. (No. 733. The Musical Times.) nid 
EED, W. H —Suite Venitienne, Arrangement for 
the Pianoforte, 3s. Wind Parts, 18s.; Cornetti 





For the Pianoforte. 


Song for 


Song 


Fart- 


(transposed from Trombe), ts. 
OGERS, ROLAND—" Break, break, break, on thy 
cold, grey stones.”’ 


Part-song for a.T.T.B. 3d. 
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DURING THE LAST MONTH—continued. 

CHOOL MUSIC REVIEW. No. 141. Contains the 

. following Music in both Notations: ‘‘ Hark! ’tis 

the Indian drum.’’ Round for three voices (s.s.A.), by 
Sir H. R. Bisuop. 14d. 

— SONGS — Edited by W. G. McNavucur. 

Published in two forms. A. Voice Parts in Staff 

and Tonic Sol-fa Notations, with Pianoforte Accompani- 

ment, 8vo; B. Voice parts only in Tonic Sol-fa Notation. 


A. B 

No. 775. The winter hath not a blossom. 

Trio for s.s.A. in Canon form. 
Cart REINECKE 3d. 1d. 

», 775. In the forest. Two-part Song 

KAREL BENDL 3d. — 
SULLIVAN, ARTHUR—“ Three Dances ’’ from the 
‘ Music to ‘‘ The Tempest.’’ 1st Violin, 1s.; 2nd 


Violin, 1s. ; Viola, 1s.; Violoncello and Bass, 1s. 
ONIC SOL-FA SERIES — Edited by W. G. 
McNAuGH#T :— 


No. 1349. Yea, cast me from heights of the 
mountains. Part-song for T.T.B.B. 
EDWARD ELGaR 2d. 
», 1361. Fly not yet. Arranged by 
Rk. G. Jozé 1d. 
,, 1362. Irish Wedding Song. plied’ by 
BRENDAN J. RoGers_ 1d. 
,, 1363. See where with rapid bound. For 
S.S.A.A.T.B. 4. Luca Morenzio 14d. 
», 1364. Thecaptureof Cremona. Arranged by 
TRG. joze: 1d. 
», 1371. Pack clouds away. 
W. A.C. CRUICKSHANK 1d. 
» 1372. O give thanks unto the Lord. 
Anthem for Easter. 
W. WOoLSTENHOLME td. 
» 1373. Not only unto Him (‘' St. Paul’’) 
MENDELSSOHN 14d. 
, 1374. Christ the Lord is risen again. 
Anthem for Easter. 
Rev. E. VinE Harr 13d. 
,, 1375. As it began to dawn. Anthem for 
Easter .. GrorGcE C. Martin 14d. 
, 1376, The fisher boy Jou E. West 14d. 
», 1378. Spring returns. For s.s..T.B. 
Lon MarRENZzI0O_ 14d. 
HORNE, E. H.—‘' Worthy is the Lamb.” Full 
Anthem for Easter and general use. (No. 785. 
Novello’s Octavo Anthems.) 3d. 
7 G. W.—‘' Dry be that tear.’’ Madrigal 
for’S-A:7.B. 3d. 
A Chant- 


vy. H. T.—Te Deum laudamus. 
form Setting, 2d.; 1s. per dozen. 
WE ST, JOHN E.—‘ Hide me under the shadow.” 

Short Anthem suitable for close of an evening 
13d 


service. (No. 130. Novello’s Short Anthems.) 
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HE WILD WINDS WALK THE DEEP! 
(OAKLEY). This song, for Bass or Baritone (Price 2s.), is now 


published by WEEKES AND Co ,14, Hanover Street, W. 


THE SCHOOL MUSIC REVIEW 


PUBLISHED ON THE IST OF EVERY MoxTH. Price 14d 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2S. 


THE SCHOOL MUSIC REVIEW FoR MARCH. 
CONTAINS :— 
GENERAL NOTES. 
How To STIMULATE EVENING 
Music 1n Ir1tsH SCHOOLS AND TRAINING 
VoIcE-TRAINING EXERCISES IN UNISON, 
FOR SCHOOLS AND CHorR Boys. 

THEORY QUESTIONS. 
Tonic Sou-FA COLLEGE. 
ANSWERS TO THEORY QUESTIONS. 
STOCKWELL PupiL TEACHERS’ CONCERT. 
ScHooL Music AT THE CAPE. 
REVIEW. 
MISCELLANEOUS. 


THE SCHOOL MUSIC REVIEW, 


THE MARCH NuMBER CONTAINS THE FOLLOWING MUSIC :— 
co" (The Dusky Night). 


ScHoor SincinG CLassEs 
COLLEGES. 
Two, AND THREE Parts 


‘© A-HUNTING WE WILL 
with ad Jib. Chorus. 
“THE SMILING Dawn or Happy Days.” 
‘‘Jephtha "’ (Transposed). By HanpeEL. 
ScALE-SINGING STUDIES. 


Unison Song, 


Song, from the Oratorio 


Also, Extra SUPPLEMENT, containing ‘‘ Poor Humpty Dumpry" 
and “THe Bumrie Bre’s Buzz.’ Junior Unison Songs, 
By Aveta Meprey. ,(No. 637. Novello’s School Songs 
price rd.) 


The Music and Exercises can always be obtained separately, Price 14d 


London: NovELio anp Company, Limited. 


MISS ETTIE SPICE (Soprano) 
MISS EMILY TANNER, L.R.A.M. (Contralto) 


Concerts, At Homes, &c. 
Duets a specialty. 
74, Bromfelde Road, Clapham, S.W. 


MR. FOLEY BANKS (Tenor). 
(Westminster Cathedral.) 
Oratorios, &c., 80, Whyteville Road, Forest Gate, E 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 


MISS ELSIE SOUIRE (Violinist & Mezzo-Soprano) 
(Silver Medallist and Prize Holder, R.A.M.). 
Concerts, At Homes. Visits and receives Pupils, attends Schools, &c. 
30, Thistlewaite Road, Clapton. 


MISS ADELAIDE LAMBE. 


(CONTRALTO). 
Queen's Hall and Crystal Palace Concerts, &c. 
Address, Holmwood, Roxborough Park, Harrow. 


THE EMINENT ENGLISH TENOR. 
For Oratorio. All new and standard works in répertoire. 

Mr. Beaumont fulfilled the following engagements during November 
and December: Nov. 2, 3, he 5s 6, 7,8,9, 10, Battersea Choral (‘‘ Faust"); 
16, Mile End ee 18, S.W. London Choral (‘‘Judas’’); 
19, Royal Vic. all of Regiment ’’); 20, Bristol Choral 
(** Golden lane” and ‘‘Cavalleria Rusticana’’); 22, 24, 26, 28, 
Wolverhampton (‘‘ Bohemian Girl’’) ; Dec. 1, Gloucester Choral 
(‘‘Hiawatha’’); 2, Ottley (‘‘ Faust '’); 3, ‘‘Maritana’’; 4, Exeter 
Choral (‘‘Golden Legend” and ‘‘ De Profundis ’') ; 5, Excelsior Hall 
(‘Faust’); 8, Grantham Phil. (‘‘Israel in Egypt’’); 10, City 
Temple (‘ Elijah’’); 11, City ; 12, Southsea ; 15, East bbe re aageeg 
(‘*Messiah"’); 16, Henley (‘‘ May Queen,”’ &c.); 17, Woolwich; 
Wolverhampton ; 25, — ee Judas ”’ ; 26, Derby (‘* Messiah’ 7 
28, Wigan (‘‘ Messiah "'). 1904 bookings include: Birmingham Choral 
(‘** Maritana "’); Bristol Choral (‘' Flying Dutchman’’); London 
Choral (‘‘ Martyr of Antioch’’) ; Hudderstield Choral (‘‘ Messiah’) ; 
Worcester (‘‘ King Olaf’? and ‘‘ Tannhauser,’’ Act 3); Westminster 
(‘Golden Legend"); Greenock (‘‘Judas"); Dunoon (‘‘ Judas”); 
Jarrow (‘‘ Creation’); Newcastle (‘‘ Creation’’); Kentish Town 
(‘* Elijah "’) Weston Choral (‘' Bohemian Girl '') Ashby 
(‘‘Hiawatha’’); Todmorden (‘*Walpurgis Night,’’ ‘‘ Lohengrin’s 
Farewell,”’ &c.) ; Dulwich Philharmonic, ag Palace (‘‘ Faust”) ; 
Ashington (‘* Judas’ i Ayr (‘‘ Messiah ’ Scunthorpe (Mozart's 
Twelfth Mass, &c.); Langholm (‘ Todas"): South London Choral 

(‘Dream of Jubal, Me Ke. ): Royal Victoria Hall Operas (‘* Martha,” 
‘Cavalleria Rusticana,”’ ‘* Bohemian Girl"’). Miscellaneous dates; 
Dublin, Leeds, Notting gham, Harrogate, Blyth, Glasgow, Woking, 
Shoreditch, Southw: ark, Brixton, Ealing, &e. 

Conductors and Secretaries, please note— 

CHANGE OF ADDRESS, 
to 11, Warwick Road, Maida Vale, W. 
or principal agents. 
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R. J. W. SENIOR (Solo Bass), Ripon Cathedral, 
is prepared to accept ENGAGEMENTS for Oratorio, Ballad 
For terms, apply, 21, Hillshaw Terrace, Ripon. | 





Concerts, &c. 


MR. ALBERT EDWARDS 





(ALTO). 
The Grange, Surbiton Hill. | 
MR. HENRY PLEVY | 
(TENOR) | 
Of the Queen's Hall and Crystal Palace Concerts.) | 


Address: 30, Hamilton Gardens, N.W. | 


MR. HENRY SUNMAN | 


| 

(BASS). | 

Licentiate (Artist) of the Royal Academy of Music, of the Gloucester, 
Cheltenham, and Tewkesbury Festivals, &c. 


STouRBRIDGE.—‘‘ Mr. Henry Sunman, the well-known Oxford 
Bass, met with a most cordial reception. His songs, Elgar’s ‘ War 
Song,’ Schumann's ‘ Ich grolle nicht," Schubert's ‘ Litanei,’ Handel's 
‘Si tra i ceppi,, and Cobb's ‘Cavaliers and Roundheads,’ were 
admirably calculated to display his wonderful gifts as a vocalist. 
In Elgar’s ‘War Song,’ which gives a most lurid picture of the 
phases of battle, and in the beautiful ‘ Litanei,’ of Schubert, he was 
equally at home, singing with a power and reserve which charmed 
his hearers, and the ovation which he received was thoroughly well 
deserved.’’"—County Express, Dec. 26, 1903. 

“CreaTIon. ’— Henry Sunman has lost none of his popularity in 
Deal, and his perfectly controlled, musical bass has, if anything 
altered, gained in richness since he last sang to us. His clear 
enunciation, and the way in which he gives the fullest effect to both 
words and music, make it a real pleasure to hear him.’’—Dea! 
Mercury, Feb. 6, 1904. 





Please address, Christ Church Cathedral, Oxford. | 


MR. P. MAVON-IBBS 


(ACCOMPANIST and COACH). For public and private work. | 
Concerts, At Homes, &c. Lessons in Piano and Singing. For | 
terms, &c., apply, care of Bechstein Hall, 40, Wigmore Street, W. 


ADELAIDE MULLEN 


(Mrs. HENRY BEAUMONT) 
Is prepared to receive a few Professional PUPILS (all Voices). 
Exceptional opportunities of introducing good pupils. 
The best traditions of Oratorio and Opera, including stage business and 
ensemble class. | 
Coaching in all new and standard works. 
Address, 11, Warwick Road, Maida Vale, W. | 
R. ARTHUR S. HOLLOWAY, Mus.D.. Oxon.. | 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE | 
CANDIDATES for the various Theoretical Examinations. Music of | 
any description revised or arranged. LESSONS in COMPOSITION, | 
by post if desired. | 
i RITISH MUSEUM. — OUT. OF - PRINT) 
MUSIC COPIED. Works of the Old Masters, Songs, &c. | 
WM. LANE FROST, Avonley, Hatcham Park, London, S.E. 
KINGS COLLEGE, CAMBRIL GE.—CHORIS:- | 
\ TERSHIP TRIAL.—The date of the Trial has been altered to | 
Applications should be sent to the Dean not later than 


Marcu 11. 
March 5. | 
REBLE (£30 a year) WANTED, for Roman | 
pf Catholic Parish Church. Apply, A. Sinclair, 45, Wimbledon 
fill, | 
OLO BOY and SOLO BASS WANTED, for | 
Brompton Church. Good Voices essential. State salary required | 
tocareof Martin's Advertising Co., 91, Shaftesbury Avenue, London, W. 
"TENORS REOUIRED in Amateur Choral Society. 
N.W. London, for Concert in May. Subscription nominal. 
Address, Choirmaster, Novello & Co., Ltd., 1, Berners Street, W. 
ARITONE SOLOIST WANTED. £30. Write, 
Leopold Stokowski, Mus. Bac., F.R.C.O., St. James's Church, 
Piccadilly. 
RGANIST WANTED.—North London Noncon- 
formist Church. Salary, £20. Apply, by letter. to H. G. | 
Pritchard, 105, Sotheby Road, Highbury, N. 
RGANIST AND CHOIRMASTER desires 
APPOINTMENT. Disengaged at Easter. Highestreferences. | 
E. W. N., 16, New Road, Ware, Herts. | 
()RGANIST (age 25), with varied deputizing ex- | 
perience, desires PRINCIPAL POST in London, or any district | 


Could live near. Able to train choir. Good 
C. S., 22, Charrington St., St. Pancras. | 





within 12 miles. 
testimonials. Small salary. 
SALESMAN. —WANTED, by an important Piano | 
\ Warehouse, a smart, pushing, outside SALESMAN. Excellent | 


opportunity for a really good man. Send photo and full particulars | 


to Energy, Novello & Co., Ltd., 1, Berners Street, W. 


vy = . 
\\ ANTED. by experienced gentleman (age 26) 
POSITION as MANAGER or ASSISTANT in Music Establish- 
ment. 1oyears’experience Tuner of Pianos, Church and other Organs. 
W ell up in sheet music and small goods, and every branch of the trade. 
Thoroughly competent. B.S. J., Novello & Co., Ltd., 1, Berners St., W. 
OUNG MAN, good appearance, wishes SITUA- 
- TION as IMPROVER in Tuning. Can re-cover hammers, 
re-bush any part of action, and repair any part of Piano. Commence, 
25s. per week. Small knowledge of Organ work. M. E. P., Novello 
& Co., Ltd., 1, Berners Street, W. 
RGAN for SALE, now in use in Kenley Church, 
Surrey. Good condition; 2 manuals, pedals, 11 stops, and 
couplers; decorated speaking front (BEVINGTON’s). Address, Vicar. 
USIC STUDIO.—TO BE LET, a large and 
- lofty STUDIO, on first floor, Furnished or Unfurnished, and 
provided with Pianoforte. Apply to Blithner & Co., Ltd., 13, Wigmore 
Street, W. 7 
ALFRED MONK, Orcan Buitper, 
Works and Show Rooms: 556, HOLLOWAY ROAD, Lonpon, N. 
High-class ORGANS, with superior rich and majestic tones, at 
moderate prices. Organs built and constructed on the most improved 
principles, of first-class workmanship and well-seasoned materials. 
Patent improved and reliable Pneumatic Actions. Organs recon- 
structed, additions, and repairs. Organs taken in exchange. Organs 
ready made, for Sale or Hire, or payable in five years. New Two- 
manual Organs, £84, £135, £150, £200, £260, £400. Second-Hand 
Organs, £25, £35. Price lists of Organs from {100 te £2,000. Estimates 
and testimonials sent free. Tuners sent regularly to all parts of the 
kingdom. Inspection invited. 
WEBER'S Song with Choir, “ CORONATION 
« HOMAGE,” for Church and Home. Price 2s.net. Sung at 
the Chapel Royal. Counterpoint in Piano Exercises for Amateurs 
and Professionals. Price 5s. Recommended by first Professors. 
Novello & Co.; Schott & Co. 


NEW CONCERT SONGS 


DR. ARTHUR S. HOLLOWAY. 
THE LAND OF DREAMS. 


(Baritone or Mezzo-Soprano.) 


MY PARADISE. 
(Tenor.) 
Lach 2s. net 
London: NovELLo anv Company, Limited. 


NEW ORGAN COMPOSITION | 
By Dr. ARTHUR S. HOLLOWAY. 


INTRODUCTION, 
VARIATIONS, anv FUGUE 


ON THE 
‘“ ADESTE FIDELES ” 
FOR THE ORGAN 


BY 


ARTHUR S. HOLLOWAY 


(MUS.D., OXON.). 








Price Two Shillings and Sixpence net. 


London: NovELLO AND ComFany, Limited. 


HUMOROUS PART-SONGS ny A. B. ALLEN. 


ng! 6 dickory, dock. $.A.T.B. Su 4d. 
Tom, the Piper’s son. S.A.T.B. ... ads uae oa oi me | 
A frog he would a-wooing go. S.A.T.B. - 


London: NovELLo AnD Company, Limited. 


Just Published. 


BARCAROLLE 


FOR THE 
PIANOFORTE 
COMPOSED BY 
MAUD MATRAS. 
(Op. 12.) 





Price Two Shillings. 


London: NovELLo AND Company, Limited. 
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~ VOICE, SONG, SPEECH. 
MR. W. H. GRIFFITHS, 


Author of ‘‘ The Human Voice: its Cultivation and Preservation’’; 
for Six Years Voice Lecturer to the Lancashire and Cheshire 
County Councils; late Speech Master at the Church of 
England Training College for Pupil Teachers, Liverpool ; 
Voice Specialist to the Liverpool Throat Hospital ; &c., 
Subjects: The Male Alto Voice—The Mixed Voice for Tenors and 
Baritones—Elocution—Defects of Voice and Speech— 
Stammering—Clergyman's Sore Throat. Booklet free. 
Address, 40, Wigmore Street, W. 

HE ORGANIST. of Tewkesbury Abbey has 
VACANCY for ARTICLED PUPIL. Two organs. Daily 
services, &c. Address, Church Street, Tewkesbury. 
LTO WANTED, for St. Stephen’s, Walbrook, 
E.C. Must be good reader and bona-fide communicant. Abso- 
lute regularity required. Salary, £15. Address the Organist, giving 
full particulars as to compass, experience, &c. 


LTO WANTED, for St. Matthias’, Richmond 
Hill, Surrey. Salary, £20 to £25 per annuin. Candidates must 
be regular communicants of the Church of England, good, reliable 
readers, and not over 3) yearsofage. Apply, stating age and musical 
experience, to H. J. South, Organist and Choirmaster, 7, The Vineyard, 
Richmond, Surrey 
ENOR WANTED (communicant), for the Church 
of St. Alban, Wood Street, E.C. Salary paid. Apply, by letter, 
with copies of testimonials, to R. D. M., 24, Manor Road, Stoke 
Newington, N. 











bourne Park. Salary, £12. Apply, by letter, to Mr. Bambridge, 
19, St. Luke’s Road, Westbourne Park, W. 


ASS WANTED, for Church in Gray’s Inn Road, 
W.C. Two Services on Sundays, and practice. £5. Address, 
Organist, 234, Stockwell Road, Brixton, S.W. 
‘THE BENCHERS of Gray’s Inn will shortly 
proceed to APPOINT an ORGANIST for the Chapel of the 
Society. Morning Service is held every Sunday except during August 
and September. Salary, £6) a year. Age limit, 40. Further par- 
ticulars can be obtained on written application to the Steward. 
Canvassing of the Benchers by the candidates or their friends will 
disqualify. R.W. Douthwaite, Steward of Gray’s Inn, W.C. 





RGANIST and CHOIRMASTER WANTED, 

for Burnt Ash Congregational Church, Lee, S.E. Salary, £40 

per annum. An evening for testing candidates will be arranged. 
Apply, by letter, to Mr. W. J. Atkins, 71, Leyland Road, Lee, S.E. 


RGANIST and CHOIRMASTER WANTED. 

for Carr's Lane Chapel, Birmingham. Salary, from £80 to £100 

per annum. Only first-class musicians and choirmasters need apply. 

Applications to be made by letter, stating age, qualifications, and 
references, to Mr. Suffield, Carr’s Lane Vestry, Birmingham. 

\ ANTED, ORGANIST and CHOIRMASTER, 

for Muswell Hill Presbyterian Church. Good Salary to a 

competent man. Apply by letter, enclosing testimonials and stating 

salary expected, to Mr. James Shaw, 22, Queen's Avenue, Muswell Hill 


SSISTANT -ORGANIST WANTED, for 

: Wanstead Congregational Church. Good Musical Services. 
Fine organ. Apply, Frank Wykes, Clanna, Wanstead, E. 

WANTED, Voluntary ORGANIST and CHOIR- 

MASTER, at a Congregational Church. Good two-manual 


Organ. Musical services. Write, C. H., 120, Forest Lane, Forest 
Gate, E. 


WANTED, a CHOIRMASTER who has some 
knowledge of Plain Chant. For particulars, apply to Rector, 
St. Aloysius’ Catholic Church, Oxford. 


OSITIONS SECURED FOR ORGANISTS in 


: the United States and Canada for February, March, April, and 
May, 1904. 
oe FOUND for Composers’ manuscripts and Authors’ 

WOTrKS. 

_Write for circulars to the John E. Webster Company, Choir 
Exchange, Music Publishing, and Literary Agents, 5, East 14th Street, 
New York, U.S.A. 

WANTE D, for a Girls’ High School in Cape Colony, 
: RESIDENT VIOLIN and PIANO TEACHER (Tonic 
Sol-fa). Salary {90 per annum. {£20 towards passage. Apply, 
Education Committee, South African Colonisation Society, 47, 
Victoria Street, S.W. : 
\WANTED, by a Lady, ACCOMPANYING (Vocal 

or Instrumental). Reads easily at sight. Oratorio. X. Y. Z., 
5, Telford Avenue, Streatham Hill. 


| ANDMASTER WANTED, for ist V.B.A. and 
_S.H. Apply, enclosing copies of testimonials, and stating 
experience and salary expected, to Surg.-Lieut. C. W. Marshall, 
8, Ardgowan Square, Greenock. 
TUDIOS.—HOUSE, with Two STUDIOS and 
ten other rooms, to be SOLD. Price £725. Suit Music 
School, or Professional wishing to give Lessons. G., 77, Blenheim 
Crescent, W. 
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USIC STUDIOS.—Having acquired additional 
premises at 32-34, Wigmore Street, Mr. C. BECHSTEIN has now 


16 more STUDIOSto LET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street. W, 


RGAN PRACTICE.—ORGANISTS can PRAC. 
TISE on the Grand four-manual Organ by WILLIs (blown b 
oydraulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water, 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker 
Street, Metropolitan Railway. Trains every ten minutes. 


UNER-SALESMAN REQUIRED, by a large 
West of England firm. A smart man will find this a desirable 
berth, with good scope for tact, push, and energy, Salary and com- 
mission. Applicants please send photo, references, and state age and 
salary required, to Musicus, Novello & Co., Ltd., 1, Berners Street,W, 


\ ANTED, good PIANO and ORGAN TUNER, 
for Town and Country. Young and active; cyclist; good at 


mechanism and repairs. West of England town. K.A. S., Novello 
and Co., Ltd., 1, Berners Street, W. 


;+;XPERIENCED PIANO, Ertc., SALESMAN 

WANTED, for China; also good all-round TUNER. Good 

salaries and prospects in both cases. Fullest particulars and photo to 
No. 21, Novello & Co., Ltd., 1, Berners Street, W. 


[ MPROVER, for Country.—State salary expected, 
experience, references, and send photo. Improver, Novello and 
Co., Ltd., 1, Berners Street, W. 


ANTED, MANAGER, for large Piano and 

Organ Showroom in Birmingham. Must be a vigorous man 

of business, inventive, and able to push business outside and in, 

Salary, £250 and commission. Apply, M. C. L., Novello & Co., Ltd., 
1, Berners Street, W. 


IANO TUNER (Broadwood, Rogers & Son, and 
Klitz & Co.) requires a permanent ENGAGEMENT. Town 
or Country. First-class references. L., 9, Lorrimore Square, S.E, 


ANAGER.— Gentleman desires POST as 
MANAGER of high-class Pianoforte Show-rooms. Thoroughly 
capable businessman. Good tuner. Energetic; tactful in conducting 
Sales. First-classexperience. Address, Acumen, Novello & Co., Ltd., 
1, Berners Street, W. 
CC. ORGAN (Pipe) WANTED.—A very 
small two-manual, with about four stops, and pedal (all or part 
Hydraulic blowing. Give full details, with 
X. Y., Novello & Co., Ltd., 











independent pipes). 
name of maker, dimensions, and price. 
1, Berners Street, W. 


\ ANTED, MUSTEL ORGAN.—Lowest price to 
Mustel, Novello & Co., Ltd., 1, Berners Street, W. 


FOR SALE, STEAM ORGAN, by Lémonaire 


Freres ET CiE., Paris. Has numerous keys and brass trumpets. 
Apply to H. N. Raphael, Solicitor, Cookstown, Tyrone. 
O RGANS (New and Second-hand) for SALE. 
Various prices. Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Son's, Cambridge 
Organ Works, Cambridge. 


HREE - MANUAL ORGAN, 26 stops; Two- 

Manual Organ, 17 stops. Several others, suitable for Church, &c. 
Special manufacturers of the celebrated Victoria Model Organs, &c., 
suitable for Mission Churches, Students, &c., with two manuals and 
full-compass pedals, from 50 guineas. W.E. Richardson and Sons, of 
London, Central Organ Works, Hulme, Manchester. 


9 GUINEAS.—AMERICAN ORGAN (list price. 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, vajx celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months ; twenty years’ warranty; 
easy terms arranged. Packing and carriage free both ways on approval. 
Full price paid will be allowed within three years if exchanged for a 
higher-class instrument. D'Almaine and Co. (established 119 years), 
gt, Finsbury Pavement, E.C. Open till 7. Saturdays, 3. 


INE Three-Manual ORGAN for SALE or Hire. 

32 stops (5 reeds). Now in West-London Church. For full 

particulars and appointments to inspect, apply, Gray and Davison, 

6, Pratt Street, London, N.W. Specifications and Estimates for New 
Organs, Reconstructions, Repairs, and Tunings furnished free. 


IPE ORGAN, two-manual (or Exchange good 
Piano). £45. Ten stops, pedals, oak case. Pinkham, 84, Great 
King Street, Edinburgh. 
INE CHAMBER ORGAN for SALE, of beautiful 
tone and highest-class workmanship, built by BRINDLEY AND 
Foster and altered by Mr. Hope Jones. Swell Great and Choir 
Manuals and Pedals. 6 stops on Swell, 5 on Great, 4 on Choir, and 
2 on Pedals. 8 couplers (electric action). Swell Tremulant and 4 
composition stops, also electric motor if wished. Apply, Mr. C. P. 
Scovell, 3, Alderbank Terrace, Merchiston, Edinburgh. 
VERY ORGANIST should send for DINHAM, 
BLYTH & CO.’'S Specimens and Price List (free) for Litho- 


graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 
and upwards. 27, Fenchurch Street, London. Established 1872. 
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THE MUSICAL 
RGANS.—Two small Two-Manual ORGANS, | 
With complete Bourdon on Pedals. No.1, £55.; No. 2, £75. | 


Also Two-Manual Organ, now standing in a London Church, ‘£125. 
Full particulars on application. Organist, 24. Endsleigh Gardens, | 
Gordon Square, London, W.C | 


RGAN.—Large T wo-Manual, containing 22 stops 
and couplers, 1,090 speaking pipes, 5 composition pedals, Xc. 
Suitable for Church, Hall, or Concert-room. Price £300. Warranted 
for ten — Organist, 24, Endsleigh Gardens, Gordon Square, 


London, W.C 
15 GUINEAS. —PIANO, “DUCHESS” MODEL, 
D’ALMAINE, solid iron frames to top, Upright Grand (list 


price, 30 Y uineas) ; : full compass, full trichord, French check action, 
&e.; in handsomely carved case, four feet two inches in height ; 
in use only six months; sent on approval, carriage Paid both ways, 
to any part of the United Kingdom ; twenty years’ warranty ; easy 
terms arranged; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D'Almaine and Co. | 





(established 11g years), gt, Finsbury Pavement, City. Open till 7. | 


Saturdays, 3. 


ANTED to EXCHANGE, an ERARD GRAND | 
PIANOFORTE, in perfect order, for a good Upright. H., 
33, Kingston Road, Wimbledon. 


OR SALE, VIRGIL CLAVIER, very little used. 


Price, 10 guineas. Apply, Wethered, 83, Harley Street, W. 


Hare (Erarp Gothic) for SALE. Apply. Miss E. 
Lake, ‘‘ Alaska,’’ Sutton, Surrey. 


EDALIER (PLEYEL) for SALE, cheap. 
to Mr. Brown, Bank, Maiden Newton. 


Apply 
\JICHOLAS AMATI VIOLIN to be SOLD: date, 


4‘ Hivv's warranty. Also Viola and Harmonium. Seen by 
appointment. Mrs. S., 9, Regency Street, Westminster. 


N 
ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 

the ordinary Organ Bench—being adjustable to suit your height and 

reach. Any size or design, beautifully finished in Oak, Birch, Pine, 

Mahogany, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 

JUST WHAT PLAYERS WANT-—and costing little more than the 

old-fashioned makes. SEND FoR Lists. PRICES FROM £2 15s. 
NORMAN & BEARD, Lrtp., St. STEPHEN’s GaTE, NorWICH, 
And 19, Ferdinand Street, Chalk Farm, N.W. 


VIOLIN STRING WALLET. 
Convenient for the pocket, made of leather and oiled silk. 
strings in good preservation, and is practical and handy. 
VIOLA OR ’CELLO STRING WALLET. 
(Provisionally Protected, No. 20807.) 
At all Musicsellers, 2s., or, post-free, 2s. 1d., from 
Sole Makers: WiLt1amM BELL and Co., 12, Wolseley Gardens, 
Chiswick, London, W. 


MATEUR COMPOSERS and Others requiring 
printed copies of Songs, Pieces, Anthems, &c., without the 
expense of engraving, should send for Dinham, Blyth & Co.’s 
specimens and price list (free). 26-27, Fenchurch Street, London. 
Established 1872. 


OMPOSERS and PUBLISHERS of Pianoforte, 

Vocal and Organ Music who wish for a unique and easy way 

to bring their productions before the musical public are invited to 

send copies for circulating to H. ILIFF, Sunderland Library of 
Music, 29, Borough Road, Sunderland. 


F. W. EBRALL, 





Keeps 





Organ Builder, 


SHREWSBURY. | 
THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 





TWO GOLD MEDALS. 


NICHOLSON AND CO., | 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. | 


W. E. HILL AND SONS 


(HIS MAJESTY’S VIOLIN MAKERS) 
OF 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 
VIOLINS, VIOLAS, AND VIOLONCELLOS 
by STRADIVARIUS, GUARNERIUS, AMATI, and cther celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 


They also undertake the SALE OF INSTRUMENTS on behalf 
of their owners. 


W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 

Price List ON APPLICATION. 


Auction Rooms, specially for the Sale of Musical Property. 
M ESSRS. PUTTICK and SIMPSON. Auctioneers, 
i Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 


THE GOLDEN LEGEND 


For S1x YEARS THE ONLY CanTATA BEARING THIS NAME 
COMPOSED AND PUBLISHED IN 1x80 


HENRY EDWARD D HODSON, M.A. Oxon. 


Successful Performances given in sine in Sead Lichtield, and Market 
Drayton; and received with enthusiasm in Birmingham Town Hall, 
December 4, 1884. Revived by Ledbury Musical Society, 1903. 

Price Two Shillings. Book of Words, price Sixpence. 

Full Score and Orchestra! Parts (Strings printed) can be hired from 

the Publishers. 


London: NovELLo anp Company, Limited. 


THE WILDERNESS. 
AN ANTHEM 


SAMUEL SEBASTIAN WESLEY. 


Folio edition, with the Composer's original Organ Accompaniment 


fully set out, 4s. net. 
Octavo Edition (compressed accompaniment), Sd. 


A classic of ‘*‘ English Church Music,’ Wesley's 
setting of Isaiah xxxv. (‘‘ The Wilderness and the 
solitary place’’) takes the highest rank as an 
anthem in several respects: technical con- 
struction, organ accompaniment and _ stop 
registration, charm of variety, melodic beauty, 
and, above all, poetic inspiration. One of 
the finest of his anthem masterpieces, ‘‘ The 
Wilderness "' will long preserve the memory 
of Samuel Sebastian Wesley in ‘‘ quires and 
places where they sing.” 





NOVELLO AND Company, Limited. 


THE SNOW 


AND 
FLY, SINGING BIRD 
TWO TRIOS FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENTS FOR 
PIANOFORTE AND TWO VIOLINS 
COMPOSED BY 


EDWARD ELGAR. 


Price Sixpence each; Tonic Sol-fa, Three-Halfpence 
String Parts, 6d. each. 
The Ac ony iniments also arranged for Small Orchestra 
ull Score and Parts (in the Press). 


London: 





London: NovELiLo anp Company, Limited. 
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MUSIC FOR LENT. 


HE PASSION OF OUR LORD. 
St. Matthew.) J. S. Bacn. 
paper boards, 3s. 


HE PASSION OF OUR LORD. 

St. Matthew.) J. S. Bacu. Abridged, 

Cathedral. Octavo, 1s. 6d. Book of Words, w 
Chorales, 6d. 


HE PASSION OF OUR LORD. 
re ag J.S. Bacu. Octavo, paper cover, 
2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. 


Octavo, 3s. ; paper boards, 3s. 6d.; cloth, gi 
edition for Church use, 15. ; Words only, Ios. per 10 


HE PASSION OF OUR LORD. 





(According to 


Octavo, paper cover, 2s. 6d.; 


(According to 


as used at St. Paul’s 


ith Music to the 


Laegpeonter. to 


; paper boards, 


F. HANDEL. 
It, 5s. Abridged 


(The Seven 


Words of Our Saviour on the Cross.) J. Haypn. 


Octavo 2s.; 


paper boards, 2s. 6d. 


; cloth, 


gilt, 4s. 


HE PASSION OF OUR LORD. 


(The Seven 


Words of Our Saviour on the Cross.) Cu. Gounop. 


Octavo, Is. 


HE PASSION OF OUR LORD. 


(“ Der Tod 


Jesu.”) C. H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, 


gilt, 4s. 


Choruses only, 


Is. 


THE BENEDICITE 


MODERN COMPOSERS. 


E. C. BAIRSTOW (on the aie of the Paragraph siaaaieis 

GEORGE J. BENNETT (in E flat) < 

GEORGE J. BENNETT (in G) 

GEORGE J. BENNETT (in D) 

W. T. BEST (in C). (Sol-fa, 14d.) 

HUGH BLAIR (in G) ‘ie 

J. F. BRIDGE, James Turte, “and Dr. Haves ES sss 

H. ELLIOT BUTTON (in ” = 

H.. B: CG. ; 

J. W. ELLIOTT (inG) . 

J. W.-BELIOPT (inG) .. 

M. B. ELLIOTT (inG).. 

R. B. ELLIOTT (in G) .. ve 

ALFRED J. EYRE (in E flat). 
the Te Deum) ae 

ALFRED J. EYRE (No. 2, in F) ne 

MYLES B. FOSTER (in F, Chant F orm) ae 

PERCY H. FROST (in D) : ; 

HENRY GADSBY (in G, Chant F orm) 

C. R. GALE (in D) 


“(With a Quadruple Chant for 





HE PASSION 


OF OUR LORD. HeErnricu 


F. 


E. 


GLADSTONE (Chant F orm) i 


Scuitz. 


Octavo, Is. 


ASSION MUSIC (from the Oratorio “St. Peter”). 


F, 
A. E. 
: _ —E. 


as 


E. GLADSTONE (Unison) 

GODFREY (in C).. 

GODFREY (No. 2, in Gyr 
HERVEY (in A flat). 


By Sir Jutius BENepicr. 


UT OF DARKNESS. 


Chorus, and Orchestra. 


Vocal Score, 


Is. 6d. 


(Psalm cxxx.) For Soli, = 


2s. 6d. 


GEORGE HENSCHEL (Op. 30). 


UT OF DARKNESS (De Profundis). 


For Soli, Chorus, and Orchestra. 
Octavo, Is.; 


CXXx.) 
Gounop. 


English or Latin words. 


(Psalm 
Composed by Cu. 
paper boards, ts. 6d. ; 


Full Score, 15s. ; 


String Parts, 4s. 6d.; 


Wind Parts, 7s. ; 


Vocal Parts, 3s. 





ION’S WAYS DO LANGUISH. Soprano Solo 


and Chorus, from ‘‘ Gallia’’ (Motet). Cu.Gounop. Octavo, 1s. 


THE MISERERE, &c., as used in St. Paul’s 1 


Cathedral Lenten Services. Arranged by J. STAINER. Octavo, 3d. 


| gr oy eal MEI, DEUS. The Music composed 
by J. Barney Octavo, 3d. 


ISERERE MEI, DEUS. Set to the well-known 

Ancient Chant, as arranged and harmonised by VINCENT 
NovELto ; from the Appendix to the Accompanying Harmonies to the 
Brief Directory of Plain-song, by the Rev. THomas HELMorE, M.A. 
Price 2d. 
i ISERERE MEI, DEUS. (Chant setting.) The 

Music composed by EDGAR PE TTMAN. Price 14d. 

Orchestral Parts of the works marked * can be had. 


me F; rom ‘the Canticles 8 (second set 

W. HUGHES (in E flat) Ne hi 
ea RICK ILIFFE (No. 1, ‘in E fay 

. H. LEMARE (in B flat) __... 
Cc. HARFORD LLOYD.. 
CHARLES MACPHERSON (rhythmic setting) .. 
G.C. MARTIN (No.1,in F; No.2,in E flat; No. ‘yin ¢) each 
T. R. MATTHEWS (in E flat) ee . 
C. E. MILLER (second setting) os 
EDGAR PETTMAN (No.1, in C; No. 2, set to Double Chants) 
EDGAR PETTMAN (in E flat) - — a +a as 
J. VARLEY ROBERTS (in B flat) 
W. SLATER (in F) oon 
BOYTON SMITH (in A flat) Se 
CHAS. W.SMITH(inC). s 
J. STAINER and B. Biaxv: 

STAINER, R. DE Lacy, A. ar and F. CHAMPNEYS 
J. STAINER, W. Winn, and F. WALKER . a ee 
J. STAINER (in D). From the Canticles (second set) oa 
C. HYLTON STEWART -_ the — of the stiniathniaia Psalter) 
J. BARNBY aa 
JOHN FOSTER ... 
MONTEM SMITH (two setting Bs) 
J. TURLE (two settings) 
C. A. WICKES (two settings) . wer 
FERRIS TOZER (in G) 
FERRIS TOZER (in A) 
JOHN E. WEST (in G) 
JOHN E. WEST (in C) 
W. G. WOOD (in D) 
G. F. WRIGLEY (in G) 





‘also simplified for §.A.T.B. 





MUSIC FOR EASTER. 


HYMNS FOR EASTER 


CHRIST THE LORD IS RISEN TO-DAY 





EMMAUS 


Composed for the Gloucester Musical Festival, rgor. 


By A. HERBERT BREWER. 





Price One Shilling and Sixpence. 
Paper Boards, 2s. Tonic Sol-ta, 





CAROLS FOR EASTER. 


Words, 14d. 


Rev. T. HELMORE. 


CAROLS FOR EASTER-TIDE. 
Melody, 6d. wee et sa 


. Vocal score 


J. BARNBY. és tad 
J. LIONEL BENNETT. Lirt HIGH THE Cross... .... 3d. 
(Words, 2s. per 100.) 

W. T. BEST. Jesus CHRIST IS RISEN... . es 9G. 
J. B. CALKIN. LiGut’s GLITT'RING MORN BEDECKS. «= aae 
H. J. GAUNTLETT. Unto THE Pascua Victim 14d. 
Dr. IONS. Jesus CuHRIsT IS RISEN TO-DAY ses soe THQ 

MENDELSSOHN. ALL BLESSING, HONOUR, GLORY, MIGHT. 
(Arranged by J. Stanger) (Words, 2s. 6d. per 100) ... 1d. 
V. NOVELLO. Jesus CurisT IS RISEN TO-DAY 14d 
Nine Hymns with Tunes From ‘‘' THE HYMNARY" sos: 

Christ the Lord is risen to-day = J. Elvey. 

Far be sorrow, tears, and sighing . Steggall. 


Welcome, happy morning! 
Come, ye faithful, raise the strain ... 
At the Lamb's high feast we sing 
The day of Resurrection 
Jesus Christ is risen to-day 
O Blessed Trinity ¥ sii 
Soon the fiery sun ascending ... 

J]. STAINER. 


age to age sha all say x Sullivan. 


A. Sullivan. 
German. 
H. Smart. 


alt Gounod. 


Old Melody. 
German. 


THIS IS THE DAY (Words, 2s. 6d. per 1oo.) ... 1d. 





J. T. FIELD. Four Easter CArois 
The Crown is on the Victor's wow, 
Christ is risen ! 
Welcome, happy morning. 
Easter flowers are blooming bright. 


E.G. MONK. SING THE BATTLE SHARP AND GLORIOUS. Carol 


Lonpon: NOVELLO AND COMPANY, Limitep. 





iu 
3d. 





Come 
Come 
*Come 
Come 
*Come 
Come 
Come 
Come 
Come 
Come 
Com 
*Com! 
Comf 
Creat 
Daug 
Daug 
*Ente! 
Flee 


‘Inclii 
In TI 

«In TI 
In TI 

sls it 1 
‘Is it 1 
I will 

I will 

+I will 
+l wre 
Jesus 

sJesu, 
Jesu, 

Jesu, 

«Jesu, 
Judge 
Judg. 

ead 





or 
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re ~ SAT 
NOVELLO’S ANTHEMS FOR LENT. 

*All ye who weep ... Ch. Gounod 3d. Let the words of my mouth A.D. Culley 3d. 
And Jacob was left alone. J. Stainer 6d. Let us come boldly C.H. Lloyd 14d. 
«Art thou pe C. H. Lo . an as = ~ art T. Adams 3d. 

*As pants the hart.. ‘ Spohr 14d. ike as the hart iad V. Novello 14d. 
At Thy feet in adoration Anton Dvorak 3d. *Lord, for Thy tender mercies’ sake ... R. Farrant 14d. 
Behold two blind men ... J. Stainer 3d. Lord, for Thy tender mercies’ sake .. G.R. Vicars 14d. 
Be merciful unto me H. Purcell 6d. Lord, how are they increased . Kent 2d. 
Be merciful unto me ne E. A. Sydenham 3d. Lord, how long wilt Thou forge et me. Mendelssohn 14d. 
Be not Thou far from me, O God... oP F.W. Hird 14d. Lord, I call upon Thee Ouseley, West, and Culley each 14d. 
Blessed are they that mourn aa A. W. Batson 3d. Lord, on our offences Mendelssohn 14d. 
Blessed Jesu, I* ‘ount of Mercy .. Anton Dvorak 6d. Lord, teach us to number our di: Lys (a, ae R. 8.) C.H. Lloyd 3d. 

*Bow down Thine ear... ; Attwood 14d Lord, Thou hast searched : A. Whiting 3d 

*Bow down Thine ear, O Lord W. Beale 14d. Make meaclean heart ... J. Barnby 3d 

*Bow Thine ear, O L ord.. W. Byrd 3d Make me aclean heart ... A. W. Batson 3d. 

*By Babylon’s wave : ie Gounod 6d. Mine eyes look unto Thee, O Lord God H. Baker 3d. 
By the waters of Babylon. . Boyce 4d. My God, I love Thee ‘a ad G. J. Bennett 3d. 
By the waters of Babylon Mf “Clarke 4d. My God, look upon me ... J. L. Hopkins 3d. 

*By the waters of Babylon 'S Coleridge-Taylor 34. My God, look upon me ... J. Reynolds 14d. 
By Thy glorious De: ath ... Anton Dvorak 4d. My soul is weary ... J.C. Beckwith 4d. 
Se arenas ieee ck | eee ae ase ch Gounod #4 

‘ance . Farré 4 e Ss 1. Gounod 8d. 
*Cast thy burden upon the Lord Mendelssohn 14d O day of penitence . Ch. Gounod 6d. 
Come, we ro t us return (T vo-part Anthem) G. A. Macfarren 2d. O God, Thou hast cast us out . H. Purcell 4d. 
Come, and let us return x a .Goss 3d. O God, Whose nature A. Gray 14d. 
Come, and let us return W. fo 3d. O have mercy H. Leslie 14d. 
Come, let us worship... Palestrina 14d. O Jesu! Victim blest J. B. Powell 3d 
*Come now, and let us rez ason togethe r R. Briant 14d. *O Lamb of God J. Barnby 3d. 
Come now, let us reason together H. W. Wareing 4d. O Lamb of God G. E. Lake 1d. 

*Come unto Him ... Pe ea ads ie Ch. Gounod 2d *O Lord, correct me ted . Coward thd. 
Comeunto Me ... .S. Bach 3d O Lord, give ear ... .. W. H. Cummings 2d. 
Come unto Me H.R. Couldrey 3d. O Lord, God of my salvation (1. T.B.B i.) E. Ford 4d. 
Come unto Me G.J.Elvey 3d. O Lord God, Thou strength ae . Goss 14d. 
Come unto Me H. Hiles 2d. O Lord, look down be Battishill 3d. 
Come unto Me M. Kingston 14d. *O Lord my God ... ; C. Malan and $. S. Wesle y,each 14d. 
bord ye a" :" iP oe iid a Lord, setuke me not ... H. Lahee 14d. 
*Comfort ore . Crotch rc most mercifu = W. Elliott 14d 
Comfort the soul of Thy, servant (A. TTR yes J. E. West 4d. O saving Victim W. A.C. j.W. Bi ank 3d. 
Create in me a clean heart a 4a Percy J. Fry 3d. O saving Victim ‘ Ch. Gounod 4d. 
—— pe sa = Sj yd i 0 saving coe F. —— g 4d. 

aughters of Jerusalem. .J. King 3d. saving Victim Rossini 3d. 
bag not —_ judgment a ae se T. Attwood 14d. *O saving Victim J. Stainer ey 

ee from evi ne ce eee cre ron W.J. Clarke 3d. O saving Victim aa B. Tours 14d. 
For our offences , © Mondckeaale 14d. *O Saviour of the w vorld .Goss 14d. 
From the deep Spohr 6d. O Saviour of the world (A. ieee B ) J. V. Roberts 2d. 
_ ear, ‘ =~ - 7 ected 14d an pr boos - p « F. E. Gladstone 3d. 
+Give ear, orc . M. Pattison § 2¢ ut of the deep G.C. Martin 6d. 
Give ear, O Shepherd of Israel A. Whiting 3d. Out of the aoe Mozart 14d. 
Give ear unto my prayer - J. Arcadelt 14d Out of the deep “ J. Naylor 4d. 
God’s Peace is peace eternal Grieg 3d. Out of the deep Sea H. Walford Davies 4d. 

*God so loved the world ... J.Goss 14d. *O ye that love the ‘Lord «.. S. Coleridge-Taylor 14d. 
*God so loved the world ... M. Kingston 14d. O ye that love the Lord ... F. A. W. Docker 4d. 
*God so loved the world ... J. V. Roberts 3d. O ye that love the Lord... J. W. Elliott 14d. 
+God so loved the world ... J.Stainer 14d O ye that love the Lord... G. J. Elvey 4d. 
Grant, we beseech Thee J. Booth 14d O ye that love the Lord .. H. W. Wareing 3d. 
Grant, we beseech Thee M. Elvey ad. Ponder my words, O Lord A.D. Culley 14d. 
Grant, we beseech Thee J. V. Roberts 3d. *Remember not, Lord .. H. Purcell 14d. 
Have mercy upon me, O God. J. Goss 4d. *Remember now thy Creator C. Steggall 4d. 
Have mercy upon me J. Barnby 3d. Remember, O Lord ; T. A. b ‘almisle sy 64d. 
Have mercy upon me K.J. Pye 3d.  *Rend your heart J.B. Calkin 14d. 
Have mercy upon me J. Shaw 3d. Rend your heart ... J. Ciipping rdale 3d. 

Po eng wey = Bs bay 14d — ne Gad (Turn ye even to Me) A. E. Gedfrey 4d. 

ear me when I ca -_ in _ cing Hall 14¢ ave me 70 me ‘jl C.S. Jekyll 14d. 
ee me when I call ani ff. :8:) eo T. Distin 2d. *Seek ye the Lord . c. Boadiey rid. 
— - prayer ... ; ioe “ J. Kent 3d. Seek ye the Lord ... H. Kinsey 3d. 

* y prayer Mendelssohn 4d. *Seek ye the Lord. J. V. Roberts 3d. 
Heac my prayer C. Stroud 4d. Show me Thy ways J. V. Roberts 3d. 
0 | A ys _ ia we ie ae ta hyp end 14d a oe us, Lord, on holy E. A. Sydenham 14d. 

ear, or ‘ ‘ie a ss 2d. *Teach me, O Lor« T. Attwood d. 
Hear, O Thou She pherd J: arg whitteld 4d. *Teach me, O Lord B. Rogers aa. 

a “A Thou Shepherd ‘ A. Walmisley 4d. Teach me Thy way me .H. Gladstone 14d. 

+a the voice and prayer ™ L. Hopkins 14d. _Teach me Thy way, O Lord < Spohr 14d. 

rus, O Saviour M. Hauptmann 14d. *The Lord is nigh. W. Hi. Cummings 14d. 

He in tears that soweth . *, Hiller 14d. *The path of the just : J. V. Roberts 14d. 
Hide not Thy Face K.J. Pye 2d. *There isa green hill far away Ch. Gounod 4d. 

How long wilt Thou Oliver King 2d. *There is a green hill far aw: Ly “Lord H. Somerset 14d. 
+Hymn of Peace... W.H. Callcott 14d. *The Reproaches (from the ‘ “Redemption ’ 5 Ch. Gounod 3d. 
+I came not to call the righteous C. Vincent 3d. The Reproaches dig J. B. Dykes 3d. 
Ifany man sin H. Hiles 14d. *The sacrifice of God H. W. Wareing 14d 

‘Incline Thine ear. Himmel 13d. The sacrifices ofGod ... a os ai H. Blair 14d. 
ag : . oat ee Wand 'S. Coleridg Re- or 34. *The Story of the Cross Stainer, Somervell, Foster, and 

* hee, orc Pee man ne 3. Tours 3¢ Roberts each 3d 
In Thee, O ca 7 see teas ad Bes pe Flag Cross ... H. Elliot Button 2d 

* nothing to you ? (s.A. T.B oe M. B. Foster 3¢ link, good Jesu. “ Mozart 6d 

‘Is it nothing to you? (for s.a.) M.B. Foster 3d. Think not that they are blest alone ... F. Brandeis 2d 
wr arise ... mit e * ——- _ yo — th - ane - lig tht ... J. H. Roberts 3d 

will cry unto Goc teggall 3d. “hus saith the Lorc i x. M. Garr A 

‘ will look — the Lord ( (Tw o- \-part Anthem) G. A. Macfarren 2d Try me, O God (a.T.T.8.) be D. Culley ee 

+l wrestle and pray i . .C. Bach 4d Try me,OGod ... C. Wood 14d. 

_ 2 Na — oe irum voces) k: be — 4d. Eg — voces (Je or of Nazareth)... W. Byrd 4d. 

su, Blessec ord of Goc . tas nh. Gounod 14 Turn Thee again, O Lor aaa T. Attwood 1dd 

_ a = y. ag ay ‘ss ats we Gua. — hd. Fs Th = from my sins T. Attwood rad. 

1, Saviour, lam Thine _.. teane 14d. Turn Thy face from my sins C. Steggall 4d. 

«Jesu, Word of God Gounod, Hoy te, Moz: art, and White each 14d. *Turn Thy face from my sins A. Sullivan Tad. 

«Judge me, O God ; Mendelssohn 4d. Turn ye even to Me (Rend your ‘he art) A. E. Godfrey 4d 
Judge me, O God F. A. G. Ouseley 14d. Unto Thee have I cried.. — se G. J. Elvey 3d. 
Lead, kindly Light R. Dunstan 3d. Wash me throughly S.S. Wesley 3d. 
Lead, kindly Light C.L. Naylor 4d. Watch ye and pray G. R. Vicars 2d. 

+Lead, kindly Light Pughe-Evans 3d. *Weary of earth Ferris Tozer 14d. 

— kindly L ight J. Stainer qd. *Wearyofearth ... E. Vine Hall 3d 

— me, Lord S. 5S. Wesley 14d. Whom the Lord loveth ... C. Macpherson 3d 
oe a, compl: aint (A.A.T.T.B.B.). E.H. Thorne 3d. Why art thou so vexed . C. Macpherson 2d 

e words of my mouth J. Barnby 14d. Word of God Incarnate.. Ch. Gounod 3d. 

Let the words of my moutb H. Blair 14d. Ye who from His ways ha ive turned . Mendelssohn 3d 


XUM 





Anthems marked thus * to be had in Tonic Sol-fa, 1d., 


14d., and 2d. each, 
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MUSIC FOR LENT. 


THE STORY OF THE CROSS! THE CROSS OF CHRIST 








FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 
SET TO MUSIC BY 


J. STAINER, MYLES B. FOSTER, 


ARTHUR SOMERVELL, anpD J. VARLEY ROBERTS. 





Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


HANES Y GROES 


CYFEITHIEDIG GAN 
CANON WILLIAMS (CarErrFyrRDDIN) 


Y GERDDORIAETH GAN 


SYR JOHN STAINER. 





Threepence. Tonic Sol-fa, 13d. 
Welsh words only, 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per 100. 


THE CRUCIFIXION 
A MEDITATION 
ON THE 
SACRED PASSION OF THE HOLY REDEEMER 
THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 





Vocal Score, paper cover, 1s. 6d. paper boards, 2s. 
Tonic Sol-fa, Ninepence. 
Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. 
Words, complete, ros. per 100. Words of Hymns, §s. per 100. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Price 2s.; paper boards, 2s. 6d. 
Tonic Sol-fa, One Shilling. 
String Parts, 8s.6d. Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100. 


SAVIOUR OF THE WORLD 
A SACRED CANTATA 
THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 
FREDERICK E. WEATHERLY, M.A. 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 





Price Two Shillings and Sixpence. 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 
THE MUSIC COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling. 
Tonic Sol-fa Edition, Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 
NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus. 
Price Threepence. Tonic Sol-fa,One Penny. 


GETHSEMANE 
A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED ry 
JOSEPH BENNETT 
THE MUSIC COMPOSED PY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 
Words only, 7s. 6d. per 100. 


IS IT NOTHING TO YOU 
AN EASY CANTATA 


For use during the Season of Lent, and on Good Friday, specia!l; 
adapted for Country Choirs 





PY THE 


REV. E. V. HALL, M.A. 





Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 


PASSION MUSIC 


FROM THE ORATORIO “ST. PETER" 


SIR JULIUS BENEDICT. 





Vocal Score, One Shilling and Sixpence. 
FOR GOOD FRIDAY. 


PARAPHRASE 


OF THE 


ANIMA CHRISTI 


‘““SOUL OF JESU, MAKE ME HOLY" 
SET TO MUSIC RY 


W. H. STOCKS. 


Price Three-Halfpence. 





~ LEAD, KINDLY LIGHT | 


HYMN BY 
JOHN HENRY NEWMAN 


SET TO MUSIC BY 


J. B. DYKES ann C. H. PURDAY. 





Price One Penny each setting. 





Lonpon: NOVELLO AND COMPANY, LimirTep. 














XUI 








pate THE MUSICAL TIMES.—Makcu 1, 1904. 201 
~ EASTE 
*ASTER ANTHEMS. 
RIST JUST PUBLISHED 

TERSPERSED GIVE THANKS UNTO THE LORD. By (*HRIST THE LORD IS RISEN AGAIN. By 

W. WoLSTENHOLME. Price, 13d.; Sol-fa, 1d. E. VixE Hatt. Price, 4d.; Sol-fa, 14¢. 
ESUS CHRIST IS RISEN TO-DAY. By [F YE THEN BE RISEN WITH CHRIST. 

Price, 4d.; Tonic Sol-fa, 14d. By Ivor Atkins. Price, 4d.; Tonic Sol-fa, 14d. 


J 


Above all praise and all majesty pe 
* Alleluia! now is Christ risen ... sa Ses ¥. 


Atrrep R. GAUL. 


YVorrny IS THE LAMB. By E.H.Tuorne. Price 3d. 


Lo, the winter is past 


Mendelssohn 14d. 
Magnify His Name 


Adams 3d. 


*Alleluia! the Lord liveth Cuthbert Harris 3d. Morn's roseate hues 
+All men, all things Mendelssohn 4d. My beloved spake 


As Christ was raised G. A. Macfarren 2d. My heart is fixed, O God 





*As it began to dawn M. B. Foster 14d My heart was glad 
As it began to dawn i ; ne is C. Vincent 3d Not unto us, O Lord 
*\s Moses lifted up the ser} ent. ae ‘sda F. Gostelow 3d.  *Not unto us, O Lord 

y. As we have borne ae ees Pe J. Barnby 14d.; Not unto us, O Lord 

—— Atthe Lamb’s high feast oe we ‘le E. V. Hall 3d. | “Now dawning glows the day of d ays. 
Atthe Sepulchre ... ‘ H. W. Wareing 44. | *Now is Christ risen sad 
*Awake, awake, with holy rapture sing John E. West 3d. . *Now is Christ risen ; aes 
. sai J. Stainer 6d. | *Now late on the Sz ibbath dé ay 


*Awake, thou that slee spest 
*Awake up, my glory me, 
glory 


J. Barnby 14d. 


*Now on the first day of the week 
B. Haynes 14d. wee 


Awake up, my O clap your hands 





Awake up, my glory ns oe ax ne F. Iliffe 2d. | *O clap your hands ‘a 
Awake up, my glory axe M. Wise 3d. O clap your hands (s.s.A.) 
*Be glad, O ye righteous ... ene a H. Smart 4d. | Oclap your hands 6s 
*Behold, the Angel of the L ord.. ion B. Tours 14d. | *O come, let us sing 
*Behold the Lamb—All glory to ‘the Lamb ... Spohr 14d. | *O death, where is ‘thy sting 
*Blessed be the God and Father S.S. Wesley 4d. | *O death, where is thy sting 
*Blessed be Thou ... ‘ Kent 4d. | *O give thanks : : 
Blessing and glory Boyce 14d.; O give thanks a3 
*Blessing, glory B. Tours 4d. O give thanks to the Lord 
*Break forth into joy J. Barnby 14d. | *O give thanks unto the Lord 
» MS. *Break forth into joy T. R. Prentice 6d. | *O voice of the Beloved ... 
*Break forth into joy B. Steane 3d. | *On the first day of the week 
wie Christ being raised from the dead G. J. Elvey 14d. | fe *Open to me the gates ; 
Christ being raised from the dead S: Webbe 14d | Praise His awful Name ... 
YO U Christ both died and rese E. W. Naylor 3d. | Praise Jehovah... 
Christ is risen as es G. B. J. Aitken 3d. | Praise the Lord, ye serv ants 


Christ is risen J.M.Crament 3d. | *Rejoice in the L ord 


7 és *Christ is risen G. J. Elvey 14d. | *Rejoice in the Lord 
y Speciall; Christ is risen oe en ane fe ¢c. xi) ‘a 4d. Raciee 1 in the Lord 
*Christ is risen one es mae eve ose E.H. Thorne 14d | Rejoice, O ye people , 
*Christ is risen J. V. Roberts 3d. | *Sing praises unto the Lord 
*Christ our Passover J. Goss 14d | *Sing praises unto the Lord 
*Christ our Passover E. V. Hall 3d. Sing to the Lord ... ann 
Christ our Passover G. A. Macfarren 2d. | *Sing ye to the Lord 
*Christ our Passover xi ca ns B. Tours 14d.| Ten thousand times ten thousand 
*Christ the Lord is risen again. ; -. E. V. Hall 4d. | Thanks be to God As esis 
ice. ‘Christ the Lord is risen to- day... E. V. Hall 3d. Thanks be to God ‘ae 
Come, ye faithful . ; E. V. Hall 3d. | The Day of Resurrection 
Far be sorrow, te ars and six ghing E. V. Hall 3d. | *The end of the Sabbath ... 
For it became Him mae Oliver King 14d. | *The first day of the week 
For us the Christ . ‘ Ch. Gounod 3d. | The Lord hath brought us : 
*From Thy love as a Father Ch. Gounod 14d. | *The Lord hath done great things 
Give thanks unto God ... as a nr Spohr 4d. | *The Lord is King... pa 
*God hath appointed a day us oo on B. Tours 14d. | *The Lord is King... 





God, Who is rich in ieaaied G. M. Garrett 14d. The Lord is my Both 


*Great i is the Lord.. Hayes 4d *The Lord is my strength 
*Hallelujah! . Handel 2d. | *The Lord is my strength 
Hallelujah ! Christ is risen B. Steane 3d *The Lord is my — 


*Hearken unto Me.. ea ies sat ae M. B. Foster 14d. | *The Lord is risen. 


*Heis risen ... H. Gadsby 14d. *The Lord liveth as 
*He shall swallow up Death in V Victory F. R. Greenish 3d. | *The Lord omnipotent reigne th 
lam He that liveth i 4 T. Adams 4d. The promise which was made... 


*The strain upraise 


Roland Rogers 4d. 
*The strife is o’er, the battle done 


"A. C. Cruickshank 


*lam the Resurrection 


I declare to you the Sen Ww. 


H. Gadsby 

G. C. Martin 

G. W. Chadwick 
H. Purcell 

. A. C. Cruickshank 
A. Carnall 

aes H. Gadsby 
. T. A. Walmisley 
John E. West 
David Stanley Smith 
“ G. B. Allen 
John E. West 

Si Coleridge-Taylor 
pe H. Lahee 
M. Greene 

J. Stainer 

E. H. Thorne 

T. T. Trimnell 

M. B. Foster 

fe Herbert Brewer 
Alfred Hollins 


J. Goss 
Pa S. S. Wesley 
saa H. J. King 
BP) 


Wolstenholme 
... Henry John King 
. . M. Lott 
F. Adlam 

Spohr 

Mendelssohn 

B. Steane 

J. B. Calkin 

G. J. Elvey 

G. C. Martin 
Mendelssohn 

W. A. C. Cruickshank 
oa Ch. Gounod 

5 Mendelssohn 

. C. Harford Lloyd 

‘ Ferris Tozer 
J. W. Gritton 

Oliver King 

E. V. Hall 

A. Carnall 

B. Steane 

E. H. Thorne 

H. Smart 

J. Pittman 

T. T. Trimnell 

‘Ss >. Coleridge- Taylor 

: W. H. Monk 
V. Novello 

H. Smart 

G. M. Garrett 

A. W. Marchant 
Thomas Adams 
Ed. C. Bairstow 
A. Sullivan 

B. Luard-Selby 


*Ifwe believe that Jesus died... ae ee J. Goss 14d. , *The strife is o'er ... B. Steane 
I If we believe that Jesus died G. A. Macfarren 2d. | *They have taken away my Lord J. Stainer 
If ye then be risen with Christ.. Ivor Atkins 4d. *Thisistheday  ... “ iad S. C. Cooke 
If ye then be risen with Christ (T wo- Patt). M. B. Foster 3d. | *This is the day E. V. Hall 
Ifye then be risen with Christ... J. Naylor 3d.  *This is the day E. H. Lemare 
aa then be risen with Christ... H. M. Higgs 14d. This is the day G. A. Macfarren 
Theard a great voice Rice ene tN G.F. Cobb 3d. | This is the day A. W. Marchant 
*I will alway give thanks aaa aks J. B. Calkin 14d. | *This is the day J. Sewell 
*I will alway give thanks s: Clarke-Whitfeld 3d. This is the day J. Turle 
I will extol Thee ... C.M. Hudson 4d. ‘Tis the spring of souls to- day (Cantata) E. H. Lemare 
- ‘I will go unto the Altar of God C. Harris 3d. | *Unto the Paschal victim bring... a John E. West 
7 Iwill greatly rejoice... a W. A. C. Cruickshank 4d. When Christ, Who is our life, shall appear y 2 % Roberts 
I I will love Thee, O L ord M. Kingston 4d. When my soul fainted within me ; J. F. Bridge 
I will magnify Thee W.H. Bell 4d. *When the Sabbath was past M. B. Foster 
*I will magnify Thee J.B. Calkin 4d. *Whois like unto Thee ?... A. Sullivan 
I will magnify Thee B. L. Selby 14d. | *Who shall roll us away the stone G. W. Torrance 
*I will mention . A. Sullivan 6d. | *Why rage fiercely the heathen ? Mendelssohn 
Iwill sing of Thy power. oe ae ats M.Greene 4d. | *Why seek ye the living?... A. Alexander 
*I will sing of Thy power ie eee vas A. Sullivan 13d. Why seek ye the living? (Two- “Part) « M. B. Foster 
‘Jesus Christ is risen to-day Alfred R Gaul 4d. Why seek ye the living? .. ~ E. J. Hopkins 
vy. Jesus Christ is risen to-day Oliver King 4d. *Why seek ye the living?... F. Peel 
Let God arise es M.Greene 6d. Worthy the L amb— Hallelujah! Crotch 
Lord, before Thy footstool bending ee ee Spohr 3d. *Worthy is the Lamb J. F. Barnett 
Lord’ Christ! when Thou hadst overcome ... Haydn 14d. *Worthy is the Lamb Handel 
Lord, Thy arm hath been uplifted Spohr 2d. Worthy is the Lamb E. H. Thorne 
‘Lo, the winter is past oe B. F enauuies 3d. 


Anthems marked thus * 


Lonpon: NOVELLO AND COMPANY, Limitep. 





‘ to be had in Tcnic Sol-fa, 1d., 14d., and 2d. each. 
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A NEW CANTATA FOR LENT. 


OLIVET TO CALVARY 


A SACRED CANTATA 


RECALLING SCENES IN THE LAST DAYS OF THE SAVIOUR’S LIFE ON EARTH 





FOR TWO SOLO VOICES (TENOR AND BARITONE) AND CHORUS, 
INTERSPERSED WITH HYMNS TO BE SUNG BY 
THE CONGREGATION 


1. ON THE WAY TO JERUSALEM. 2. BEFORE JERUSALEM. 3. IN THE TEMPLE. 4. THE Mount oF OLtves 
5. A New COMMANDMENT. 6, GETHSEMANE. 7. BETRAYED AND ForsAKEN. 8. BEFORE PILATE. 
g. THE MarcH To CALvary. 10. CALVARY. 


THE WORDS SELECTED AND WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC BY 


J. H. MAUNDER. 


Vocal Score, paper cover, One Shilling and Sixpence; Paper boards, Two Shillings. 
Tonic Sol-fa, 9d. Words only, ros. per roo. 


Lonpon: NOVELLO AND COMPANY, LimiTEpD, anp NOVELLO, EWER AND CO., New York. 


THE PASSION OF CHRIST 


SET TO MUSIC BY 


G. F. HANDEL. 


EDITED BY 


EBENEZER PROUT. 


Tue Enciish TRANSLATION BY THE Rev. J. TROUTBECK, D.D. 





ABRIDGED FOR CHURCH USE BY THE REV. JAMES BADEN POWELL. 





EXTRACT FROM PREFACE. 
THE present publication—an abridgment of the complete edition to about one fourth of the original work, but 
including most of its gems—is an attempt to make it available for Church purposes, The arrangement is planned 
with a view to bring out (i) the Institution of the Holy Communion, and (ii) the most important points in the Trial 
before Pontius Pilate, with the reflective (solo) meditations upon it, closing with the ‘‘ Calvary ’’ Chorus (‘‘ Haste, 
ye souls ’’), and the last Choral. This gives a more complete and consecutive selection than any other portions of 
this long oratorio. 


For the sake of the Congregation, by way of giving them a response to what has been sung by the Choir, 
two or three Hymns may with advantage be introduced. 


PRICE ONE SHILLING. 
Words only, tos. per 100. 


Lonpon: NOVELLO AND COMPANY, Limirep, ann NOVELLO, EWER AND CO., New York. 
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a a | \ 4 i = a 
ANTHEMS FOR LEN] 
& o> * \ ak 
IN THE 
ee 4 —" 4 —- 4 
LUTE SERIES. 

y21 Give sentence with me, O God «. F. Lewis Thomas 3d. 67b O Lord, rebuke me not Gaynor Simpson 14d. 

38 Hear me, O Lord ... ase a W.H. Dixon 3d. 200 O Saving Victim ... es ... J. Lionel Bennett 3d. 

‘197 Hear me when I call pe A. W. Marchant 3d. 113 Out of the deep have I called Hamilton Clarke 3d. 

+13, Hear, O Lord ae ese oe Michael Watson 3d. 145 Ponder my words, O Lord . Norman Hatfield 3d. 

193 Justaslam... eo ee aa aa Ferris Tozer 3d. 196 Remember not, Lord J. M. Bentley 3d. 
y10 Like as the hart, O send out Tny Light) ©. Edohianesca 67a Rend your heart ... W.H. Dixon 14d, 

and Thy Truth ea ~ i. ea es *2 Seek ye the Lord ... es J. F. Bridge 3d. 

zora Lord, be merciful ... F. Gore Ouseley 3d. *77_ There is a green hill ... Fred. H. Burstall 2d. 
202a Lord, I call upon Thee J. F. Bridge 3d. 165 Turn Thee, O Lord xa Norman Hatfield 3d. 
27 Ohmost Merciful ... a J. F. Bridge 3d. 206 Turn Thy face from my sins Cuthbert Harris 3d. 

Those marked thus * are also published in Tonic Sol-fa. 
r >. — 4 =~ — = =~ 
ANTHEMS FOR EASTER 
& wD | Nc ad a 
IN THE 
¥ Fay = 4 =, 4 
4 
LUTE SERIES. 

«75 As it began to dawn .. George C. Martin 3d. *98 I have set God always before me ... Wm. Smallwood 3d. 
122 Awake, glad soul, awake M. B. Foster 3d. 15 Let them give thanks . W. J. Westbrook 3d. 
219 Awake, thou that sleepest ... A. Redhead 3d. *82 Not unto us, O Lord Seymour Smith 3d. 
yo Awake, thou that sleepest ..F.C. Maker 3d. *86 Now is Christ risen as H.E. Nichol 3d. 
134. Awake up my glory des ..F.C. Maker 3d. 62 Ogivethanks untothe Lord ... Michael Watson 3d. 
1§9 Behold, God is my Salvation Wm. Smallwood 3d. 161 Rejoicein the Lord, ye Righteous E. M. Barber 3d. 
183 But Mary stood nas G. Herbert Parker 3d. 147 Since by Man ce as H.E. Nichol 3d. 
207 Christ is risen = J.C. Bridge 3d. 171 Sing Praises unto the Lord A W. Marchant 3d. 
112 Christ our Passover A. Carnall 3d. 51 Thanks be to God... Wm. Smallwood 3d. 
“135 Christ our Passover = ae .. E. Bunnett 3d. 148 The Strife is o’er ... Ss exe ... A.W. Marchant 3d. 
195 Christ the Lord is risen to-day ... Pe J. F. Barnett 3d. *7a Thisistheday... a ne aes .. A.R. Gaul 14d. 
*123 Hallelujah! Christ is risen R. Orlando Morgan 3d. 21ra Thou art the King... ‘ee a T. Hutchinson 3d. 


F. E. Gladstone 3d. 
... Oliver King 3d. 

F. Osmond Carr 3d. 
Those marked thus * 


204a He that spared not 
99 I am He that liveth 
‘111 If ye then be risen... 


Ferris Tozer 3d. 


158 Who is like unto Thee 
H. Elliot Button 3d. 


Witnessing Thy Resurrection ... 


172 


are also published in Tonic Sol-fa. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON ax 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘‘ An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 


‘effective nature for which the composer is so widely famed.”’ 


Musical Opinion, 1/2/98: ‘‘A fine Church composition.”’ 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.’’ 

Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.”’ 

Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing 
but praise.’’ si 

Birmingham Post, 5/3/98: ‘‘ The music is of a high artistic value."’ 

Liverpool Courier, 2/8/98: ‘‘ A work of great merit in every respect."’ 

Manchester Courier, 9/3/98: ‘‘1t will doubtless be used in many 
‘quires and places where they sing.’ "’ 

Newcastle Leader, 23/2/98: ‘‘ A well-written work.”’ 

Western Morning News, 25/3/98: ‘‘A good composition. 
and original.”’ 

Chester Chronicle, 16/4/98: ‘‘A beautiful work, very tuneful, and 
exceedingly effective.’' 

Lichfield Mercury, 4/2/98: ‘‘ Extremely effective, containing some 
really beautiful music.” 

Journal of the Incorporated Society of Musicians, 1/2/98: ‘‘ A well- 
written work. We can strongly recommend it.’’ 


Striking 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 


*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to J. H. MAUNDER, Hill Top, 
Belmont Park, London, S.E. 

Band Parts may be hired or purchased from Messrs. Goodwin and Tabb, 
71, Great Queen Street, W.C. 
London: NovELLo AND Company, Limited. 


NEW WORK. 


STOOD THE MOURNFUL 
MOTHER WEEPING 


(STABAT MATER DOLOROSA) 
ENGLISH TRANSLATION BY 
REV. J. MONSELL 

MUSIC BY 


F. ROLLASON. 


Price One Shilling and Sixpence. 





‘We know nothing of the composer, but he must be possessed of 
some courage to produce an English version of the ‘Stabat Mater.’ 
The text is translated by the Rev. J. Monsell, D.D. The work is 
divided into the usual ten numbers, with slight modifications. The 
opening chorus, ‘ Stood the mournful mother weeping,’ is in F minor, 
and has a striking and passionate introduction. With the entry of the 
voices, the treatment is severe, and in the ecclesiastical style, but the 
expressionis modern. The first part is employed in the last chorus, 
‘When my mortal body, dying,’ but then changing to the major at 
‘Take my soul to Paradise,’ and concluding with a well-worked-out 
fugue at ‘To adore Thee, my God.’ No. 6, ‘ Holy Father, let affliction,’ 
is one of the most elaborate numbers. It is for soprano solo and chorus. 
In this the influence of Dvorak seems apparent, as that of Rossini 
appears in No. 4, ‘ For the sins of each offender,’ but there is no direct 
imitation. The composer has individuality, and is a skilled musician. 
No. g, ‘ Make me with His stripes be stricken,’ beginning with a tenor 
solo followed by a solo for bass, and concluding with a quartet, is a 
fine piece of writing; and the whole composition reveals not only a 
high aim, but the ability to achieve it."'"—Birmingham Daily Post. 


Published separately : 
CHORUS (unaccompanied), ‘‘ JESU, FOUNT OF LOVE,” 
Price 14d. 
“No. 5, ‘Jesu, Fount of Love,’ is a chorus, anthem-like in character, 
the sensuous harmony of which cannot fail to touch the feelings, if it be 
well sung, without accompaniment, as suggested.’’"—Coventry Herald, 


No. 5. 


London: NoveLLo AnD Company, Limited. 
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JUST PUBLISHED. 


ADDITIONAL HYMNS 


WITH TUNES 


FOR USE WITH 


272 pages, Imperial 16mo. 
Single Specimen copies sent fi 


ANY OTHER 
Cloth Boards, p price Three Shillings and Sixpence. 


st-free at the following prices 


CHURCH HYMNAL. 


: Hymns, with Tunes, 2s.: Hymns only, 3d. 


PREFACE. 


As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 


For this reason, the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no 
other Church hymn book having as many as even seven hundred hymns. 


this work is found in Hymns 


other special occasions. 


It may be said by many that we already have too many hymns, and that a large number are most unsuitable. 
which persons differ more thoroughly than the suitability of different hymns. 


collection. 


guidance as to the character of each hymn. 


particular class can, therefore, easily avoid their use. 


Each hymn has its own distinctive tune, and no hymn or tune in 


Ancient and Modern, so that with the two books no duplication occurs. 
The lack of certain well-known hymns in thé it book and the need of extra hymns for certain occasions are often felt. 
the fact that many supplemental appe ndixes and leaflets are now used with it, particularly books for mission services, children’s use, and 


This is clear from 


No two people will ever agree as to all the hymns i in any 


The only way of dealing satisfactorily with this problem seems to be to give a comprehensive compilation, together with 
Hence, in the index of first lines a letter has been prefixed to each hymn giving an indication 
as to its characteristic—whether a hymn of direct praise, a prayer, or sentimental, historical, etc., 


etc. Those who object to hymns of any 


a d by these two principles, hymns have been included for the following reasons :— 
Hymns which, being in constant request, are inserted, not necessarily because of their merit, but rather because they have been found 


to be of real use in many cases. 


Since the formation of other hymn books, much greater prominence has been 


given to music in connection with Choral Celebrations, 


and with this has grown a want of more hymns, especially short ones of one or two verses for different parts of the service. 
So also has there grown a demand for further hymns on Almsgiving, for Processionals of a greater length than usual, for Harvest, 


F iene. and Mission Services, besides other special occasions. 


4. Finally, it is felt by very many to be a mistake to accustom children tothe use of a Children’s hymn book which will be discarded 


when they have grown older. 


WorDs ONLY, 


NOVELLO AND 


Lonpon : 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canvas. 


SERVICES. 


Benedicite in E 2d, 

ee in F . or ae aa Si oa oe sas 

Te Deum in E : - ase sib St aes eo BG 

Benedictus and Jubilate i ine... ee? ae nae eee sea a 

Magnificat and Nunc dimittis in E 3d. 

Cantate and Deus in E 2 3d. 

Communion Service in E gd. 

Do. do. inG. For Men’s Voices only od. 

Preces and Re sponses. Arranged for Four Voices 4d. 
ANTHEMS. 

The Story of the Cross ee Sp ssl ae “e oss Oe. 

LentT.—Lead me in Thy truth. Four Voices sae “as aa Se 

Easter.—The Good Shepherd. Four Voices _... ee sos 9 16Gs 

If we believe. Four Voices Sede 4d. 

Do. Tonic Sol-fa 14d 

The Lord is my Shepherd is% one - a pee ass BOs 

Out of the deep (130th Psalm) ... wae ae ms ne ee 


PART-SONGS. 


Spring. Four Voices... i a = os se eee | 
Over hill, over dale. Four Voices - ans see oo Be 
May, sweet May ... oon ae a ue os as sos Ms 


Limited. 


JESU, THE VERY THOUGHT OF THEE 


AN ANTHEM 
For Bass Solo, Quartet or Chorus, s.s.a.a., and Full Chorus, s.a.T.B. 
with independent Organ Accompaniment 
COMPOSED BY 


ERNEST EDWIN MITCHELL. 


Price Threepence. 
London: NovELLO AND Company, 


London: NovELLO AND CoMPANY, 


Limited. 


A*® EASY SETTING of the OFFICE for HOLY 
COMMUNION, in D. By Stretton Swann, Mus.B., F.R.C.O. 
Price Sixpence. A Specimen Copy, post-free, from the ComposErR, 
181, Longley Road, Tooting, S.W. 

THE Vincent Music Company, Limited. 


Far better is it to accustom them at once, when young, to love the hymn book which they will use in after life. 
For this purpose a few more children’s hymns than are supplied in other books seem to be wanted. 


Cow. Aue. 


IMPERIAL sont, CLoTH, ONE SHILLING. 


COMPANY, LimitTeEp. 


Fifteenth and Sixteenth Thousand. ‘ 
ALFRED R. GAUL’S 
PASSION SERVICE 


FOR THE SEASON OF 
LENT AND GOOD FRIDAY. 


‘*Scholarly writing, combined with unmistakable talent, and emi- 
nently adapted to the purpose for which it was written and composed. 
The work will probably be largely used, and Mr. Gaul have to be 
congratulated upon another success.'’—Sheffield Independent. 

‘*The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous w ritings— 
the same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘ Holy City,’ and other of the composer's works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.’ 
Musical Standard. 


Price, paper cover, 2s. 6d. ; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the ComposErR. 


London: NovELLO AND Company, Limited. 
Fifth Edition. 
E DEUM LAUDAMUS in E flat. 
J. Dye. Voices only, 3d. Organ Copy, 6d. 
London : NOVELLO AND Company, Limited. 
eventh Thousand. 
AGNIFICAT pee NUNC DIMITTIS in E flat. 
By Wicuias S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AND Company, Limited. 


By ALFRED 
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THE 


PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


AND THE MUSIC COMPOSED BY 


ALFRED R R. GAUL. 


“Judged by the appreciative reception accorded it by the crowded 
audience at Griffithstown, it bids fair to eclipse the popularity of the 
same composer’s ‘ Holy City.’ ‘The Prince of Peace’ is a work 
of an exceptionally high order. There are passages of surpassing 
beauty and brilliance. The work is varied and interesting, and, like 
allof Mr. Gaul’s cantatas, supplies a need which no other composer of 
music so satisfactorily meets, viz., a moderately difficult work written 
on classical lines. . . . The cantata occupied about ninety minutes, 
and from the opening bars to the finish there was not a dull moment. 

. Already we understand numerous requests have been made for an 
early repetition.’’—Pontypool Free Press. 

“No man knows better than Mr. Gaul how to write for voices... . 
‘Thou art the King of Glory,’ a singularly fine chorus, worthy of any 
composer, living or dead. . Throughout the work we have spon- 
taneousness, elegance, attractiveness, in short, a never-ending charm. 
This cantata, which completes the octave of Mr. Gaul’s cantatas, we 
hold to be the best. If it prove less popular than the composer's 
‘The Holy City,’ we shall be surprised. Mr. Gaul was engaged on 
this, his latest work, for about three years, and we believe that all 
who hear it will agree that the time was very profitably spent.'’"— 
Birmingham Daily Gazette. 

“In every way worthy the great reputation and experience of its 
composer... . Is indeed a work of a very unusual character, and 
most probably destined to become more popular than any of his other 
compositions. . . . Worthy the study of choral societies of every 
grade.""—North Staffordshire Sentinel. 

“Admirably written for the voice, enhanced by charm of rhythm 
and picturesque accompaniments.’'—Birmingham Daily Mail. 


s.d. 

Vocal Score, paper cover 2 6 
a paper boards 3 0 
scarlet cloth po pore = ae 

Voice 'Parts, for the use of Choral Societies... ets «. each I oO 
Tonic Sol-fa Edition a aes Io 
Words only “per 100 5 0 


Band Parts (the oon of)e on » application to the Composer, 
illott Lodge, Edgbaston. 


London: NoveELLo AND Company, Limited. 








“All that an Easter At Anthem should be.’ "—Church Times, 
“ An attractive and effective composition.’’—Musical Times. 
‘‘A most devotional composition.’’—Newcastle Chronicle. 


HRIST IS RISEN, Easter Anthem, composed 
By E. A. SYDENHAM. 
Price Threepence. Tonic Sol-fa, Three-Halfpence. 


By the same Composer: 


KING EDWARD. Processional Hymn. 


London: NovELLo AnD Company, “Limited. 


POPULAR CHURCH MUSIC 
WILLIAM JOHNSON. 


Price 1d. 


Cantata (for Holy —. **ECCE HOMO” ... on ‘nn 
Words, 28. per 100.) 
Introit (from **Ecce eae “hy ‘*Lord, Thou art become 
gracious”’ ... Pe ia o 1 


ANTHEMS, &c. 
This is the day (Easter). 5th 1,000 
I will not leave you comfortless (Whitsuntide). 
I will magnify (Harvest). 5th 1, 
He hath made the earth (Harv est) an 
In the beginning (Christmas) . - ae “ 
Four Kyries ues . 


6th 1,000 


eooo0o0 
NNWWWW 


hles (New): 
Four-part Song—‘‘ Until she smiled on me"’ 
(Encored at Warrington Musical Society” 's Concert. ) 


n 


London: NovELLo AND Company, Limited 


WO SETTINGS of the GENERAL THANKS. 
GIVING. 
No.1, in the Key of G, for Voices in Unison and Organ Accom- 
paniment. 
No. 2, in the Key of C, for s.a.t.B. (Unaccompanied). 
By T. Everarp W. Hutton. Price 2d. each. 


London: NovELLo AND Company, Limited. 





THE PASSION 
A MEDITATION ON THE SUFFERINGS OF CHRIST 
FOR TWO SOLO VOICES (Tenor anv Bass) AND CHORUS 
TOGETHER WITH 
HyMNs TO BE SUNG BY THE CHOIR AND 
CONGREGATION 


DR. VA RLEY ROBERTS 


(Organist of Magdalen College, Oxford). 


Price 1s. 64.in Paper Covers; 2s. in Paper Boards. 
Words, with Hymn Tunes, price 2d.; Words only, price 1d. 


London: NoveLLo anp Company, Limited. 


CALEB SIMPER’S 
POPULAR CHURCH MUSIC. 


Over 3} Millions of Mr. Simper’s works have been sold, and they are 
known throughout the werld. 





EASTER ANTHEMS. 
THE LORD IS RISEN INDEED. Composed for 1904. 
Price 4d.; Sol- fa, 2d. 


The opening Chorus of this Anthem is majestic. Each part has 
strength and effect with powerful modulations. The next Chorus is 
bright, telling, and lively, and works up to a splendid ff on the words 
‘*Open me the gates’’; the voices moving in triumphant style. This 
is followed by an impressive Bass Solo ‘‘ The same stone which the 
builders refused.’’ ‘The music throughout is melodious, lofty, and 
spirited. 


*ALLELUIA! CHRISTIS RISEN. 8th 1,000... ae eas oi 
*For NOW IS CHRIST RISEN. gth 1,000 ae as a icy 
*I AM THE RESURRECTION AND THE LIFE. I0th 1,000 _ ... pe 
*BLOow UP THE TRUMPET. 12th 1,000 ... ies on aa we 64d. 
*HE LIVETH UNTO Gob. Iothtr,000  ... rae ent pe a 
*THANKS BE TO GoD. 15th 1,000 oa a a ee ay 
*IF YE THEN BE RISEN. 7th 1,000 oe pa ok 
*O LET YOUR SONGS BE OF Him. 13th 1,000 . as <a 
*AND, BEHOLD, I AM ALIVE FOR EVERMORE. rath 1,000... ee =. 
*To Him Be Gory. 13th 1,000 “ e a ox “ee 
*CHRIST OUR PASSOVER. 19th 1,000 .. ee Sed aan se 
*THIS IS THE LorD’s DOING. 8th 1,000 ne eas pee oe 
*KING OF KINGS. 53rd 1,000... ps pe sia ies — 
O SING UNTO THE LORD A NEW SONG. oth 1,000 ... as << 
*I am HE THAT LIVETH. 31St1I,000_.. oe en aaa . 4d. 
*AWAKE THOU THAT SLEEPEST. 24th 1, 000 ... ee etd a ee 
CHRIST IS RISEN. 17th edition.. ee ae ea ae 
Tue Lorp Is MY STRENGTH. 18th 1 1,000 ese sa aaa oa ee 
IF WE BELIEVE THAT JESUS DIED. 21st 1,000 : ae «<9 
HALLELUJAH! NOW IS CHRIST RISEN. 27th 1,000. eee eae 
BEHOLD, THERE WAS A GREAT EARTHQUAKE. 23rd_ 1,000 ee: 


Wy SEEK YE! 3!stedition ... ; ea occ «eo. 3th 
HE IS RISEN. Itothedition ... Pee ie 
Those marked * ave also done in Tonic Sol -fa. 


MUSIC FOR LENT. 


THE STORY OF THE CROSS. The favourite Setting us 2 
Ditto, ditto. New Arrangement, No.3... 1d. 
(Words only, 1s. per 100.) 
FavouriTE BENEDICITE IN A flat. 18th 1,000. ror ace (ae 
(Sung in Worcester Cathedral.) — 





*BENEDICITE IN B flat (Shortened Form). 7th 1,000 “ oe (20h 
Poputar BENEDICITES IN E flat. 4th 1,000 ‘ ts ae ae 
Popucar BENEDICITE in F. 5th 1,000 ed a pee ae an 
New BENepIcITE, No. 5. 5th 1,000 ... one Ae pas ee 
New BeEnepicite, No. 6. 4th 1,000 ... ws We 


Both highly recommended and e xtreme sly effective. 
New BenepiciteE in G. With other Chants, &c., all a te 
in ** Kilbirnie '’ Series, No. 6. 5th 1,000... aa 


London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
New edition, now ready. 


THE MORNING AND EVENING SERVICE 


TOGETHER WITH THE 
OFFICE FOR THE HOLY sc “taal 
Set To Music IN THE KEY OF 


By S. PARKMAN TUCKERMAN. 


Price One Shilling and Sixpence ; ; or, singly :— 
1. Te Deum laudamus, 3d.; 2. Benedictus, 3d. 3. Office for the Holy 
Communion, 8d. ; 12 and 13. "Magnificat and Nunc dimittis, 4d. 
London : NOVELLO AND Company, Limited. 


ILL’S EASY VOLUNTARIES.—* Messiah,” 
‘‘Judas,’’ ‘‘ Elijah," ‘‘ St. Paul,"’ ‘‘Creation."' 1s. each book. 
London: NOvELLO AND Company, Camnited: 


Musical OPINION (2d.; order everywhere).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C 
About 250 cols. interesting Reading and Advertisements. Founded 1876. 
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Demy 8vo, 72 pp., price One Shilling and Sixpence. 
(Tonic Sol-fa edition 1s.6d.) Cloth, 2s. 


THE 


PARISH CHOIK MANUAL 


CONTAINING 
CANTICLES AT MORNING AND 

EVENING PRAYER 
SET TO APPROPRIATE CHANTS 

FERIAL AND FESTAL RESPONSES, LITANY, 
RESPONSES TO THE COMMANDMENTS, FINAL AMENS, 
VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 


THE 


ORGAN ACCOMPANIMENTS TO THE LORD'S PRAYER, 
APOSTLES’ AND NICENE CREEDS. 
The Canticles, with the Cathedral Psalter Pointing, have been set to 


appropriate C hants by Sir John Stainer, Sir George C. Martin, 
Sir Joseph Barnby, Sir George Elvey, and other well-known church 
composers, 

‘Lhe Responses to the Commandments have been selected from the 
Services of the above composers as well as those of Myles B. Foster, 
Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, 
Merbecke, H. Smart, John E. West, S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper 
Hymns by Beethoven, Sullivan, and others; concluding with two 
Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 


PREFACE. 

Organists, choirmasters and librarians of choirs often have 
occasion to wish for a choral service-book of a comprehensive 
nature. This desideratum the ‘‘ Parish Choir Manual”’ seeks to 
meet by supplying within one cover the Canticles for Morning and 
Evening Prayer, Responses (Ferial, Festal, and to the Command- 
ments), Final Amens, Vesper Hymns, and Vestry Prayers, in 
addition to organ accompaniments to the Lord’s Prayer and the 
Apostles’ and Nicene Creeds. 

The constant usefulness and the practicability of such a com- 
pilation are obvious, and a glance at the names of the composers 
will assure confidence in a publication that should commend 
itself for use ‘‘in quires and places where they sing.”’ 


Separately, from the above : 


THE aia 4 TO THE COMMANDMENTS. 
E CANTICLES. Price 4d. 


Price 6d. 


London: NoOvVELLO AND Company, Limited. 
NEW ANTHEM FOR LENT. 


O GOD, HAVE MERCY 
(SUITABLE FOR Hoty Communion). 
COMPOSED BY 


H. E. WARNER. 
Price Fourpence net. 


Published by WrEKEs AND Co., Hanover Street, W. 
A specimen copy sent to Organists and Choirmasters upon appli- 
cation to the Composer, at Corra Lynn, Kew Gardens. 


ComposEeD By EDWYN A. CLARE. 

Very popular, and full of interest. The Clergy and Choirmasters 

constantly express their appreciation of these favourite compositions. 
NEW EASTER ANTHEM 


(HALLELUJAH! KING OF KINGS). 4th 1000 ready. 


Sol- fa, 2d.; O.N., 3d. This New Anthem is one with which Singers 
and Cons greg sation willbe delighted. Itis full of brightness, power, and 
irit, and is strikingly effective. Kindly quote the ful/ title. 
POPULAR EASTER ANTHEMS. 
HE 1S RISEN. Very popular. 18th 1000 : 3d. 
HALLELUJAH! CHRIST IS RISEN. 11th 1000... 3d. 
WHY SEEK YE? (with Bass Solo). 14th 1000 3d. 
Now is Curist r!SEN. A great favourite. 1oth 1000 3d. 
CHRIST SHALL GIVE THEE LIGHT. Veryattractive. 12th 1000... 3d. 
THANKS BE TO Gop. Triumphant and inspiring. 1oth 1000 4d. 
THE Lorp REIGNETH. Festivals. 10th 1000. Sol-fa, 2d.... O.N. 3d. 
PRAISE THE Lorp, O JERUSALEM. Festivals. 29th 1000 3d. 
BeNeEpicitE in D. Varied Setting in Chant form. 5th 1000 2d. 
FAVOURITE MaGniFIcaT and NuNC DIMITTIS IN D. 15th 1000 4d. 


London: NovELLo anp Company, Ltd., 1, Berners Street, W. 


New York: NoveELLo, EWER AnD Co. 


MUSICAL POST CARDS. 
‘: The idea is original, and the cards should have some vogue. 
‘* Should appeal to all musical people."’"—Hamilton Advertiser. 
Post-free, gd. the dozen, of the Musica Post Carp SyNDICATE, 
Leamington Road, Westbourne Park, London, W. 





'—Chic. 


Just Published. 


TRANSCRIPTIONS 


A. HERBERT 





ORGAN 


BREWER. 


PRELUDE AND ANGEL'S FAREWELL 


No. I. 
(‘‘ Gerontius "’) ; EDWARD ELGar 2s, 
2. FUNERAL MARCH (rom the Music to ‘‘ Grania and 
Diarmid”’) ... .. EDWARD ELGar zs, 
» 3» CHANSON DE NU IT. ” ” 2s 


CHANSON DE MATIN 


London: NOvELLO AND Company, Limited. 


Just Published. 


THE CENTURION’S SERVANT 
A SHORT SACRED CANTATA 
FOR USE IN PLACES OF WORSHIP. 
MUSIC BY 


F. W. PRIEST, A.R.C.O., 


Pupil of Mr. ALFrED R. Gaut and Gardner Scholar at the 
General Institution for the Blind, Birmingham. 


Price Eightpence. 


London: NovELLo AND Company, Limited. 


SEVEN NEW TUNES 
FOR SUNDAY SCHOOL FESTIVALS, Erc. 
(SELECTED FROM 850 COMPETITIONS). 


Music, 7s. per 100. Words, 2s. per 100. 
Special Title-page for quantities. 


Write for Sample to— 
MANCHESTER SUNDAY SCHOOL UNION, 
538, Brown Street, Manchester. 
Just Published. 
E DEUM. Four Settings in Chant Form, by 
C. SyDNEY VINNING. On a Card. Price 2d. 
SINGING CARDS For CHOIR BOYS :— 
No. 1. RupDIMENTS AND EXERCISES. 
», 2. For TEACHING Boys To Sinc A SECOND PART. 
Price Twopence each. Compiled by C. SypNEy VINNING. 
London: NovELLo AND Company, Limited. 


HE “CLERGY and CHOIRMASTERS giving 
Name of Church, can have FREE SPECIMEN COPIES of 
Caer SimPpER’s NEW EASTERANDANNIVERSARY ANTHEMS 
and No. 10 ANNIVERSARY SELECTION (Eight Pieces). The Anthems 
include ‘“‘The Lord is risen indeed,” 4d.; and ‘Call upon His 
Name," 4d. They are exceptionally attractive and exultant, and will 
delight thousands of choirs. The Selection is fascinating and full of 
sweetly pretty pieces. The 5th Edition is already issued of the 
extremely popular No. 6 VOLUNTARY BOOK, 17 pieces on Two 
Staves, post-free, 1s. 6d. Address :—CAaLEB SIMPER, ‘* Kilbirnie,” 
Barnstaple. 


BENEZER PROUT’S WORKS ON MUSIC. 





Bound in cloth. NET. 

HARMONY: Its Theory and Practice. Newly revised — See 
largely re-written, Seventeenth Edition.. ee a 
ANALYTICAL KEY to the Exercises in the same 3 0 
COUNTERPOINT: Strict and Free. Seventh Edition .. 5 0 
DOUBLE COUNTERPOINT anv CANON. Third Edition 5 0 
FUGUE. Fourth Edition ... ne 5.6 
FUGAL ANALYSIS. Third Edition 5 0 
MUSICAL FORM. Fifth Edition 5 0 
APPLIED FORMS. Fourth Edition ci 5 0 
THE ORCHESTRA. Two Vols.. 5 each 5 0 


Vol. I.—‘‘ The Technique of the Instruments. ” Third Edition. 
Vol. II.—‘‘ Orchestral Combination.'’ Second Edition. 


AUGENER & Co., 199, Regent St., and 22, Newgate St. 


FRAN KLIN PETERSON’S Popular Text Books: 
ELEMENTS OF MUSIC. Seventh Edition. Bound, net 1s. 
INTRODUCTION TO THE STUDY OF THEORY. A sequel 

to the ‘Elements of Music,’’ and intended to prepare the student for 

Professor Prout's Series of Theoretical Works. Bound, net 1s. 6d. 
PIANIST’S HANDBOOK. A Theoretic Companion to Practice. 

Part I. Bound, net ts. 6d. 
Part II. MUSICAL FORM. Bound, net rs. 6d. 
| CATECHISM OF MUSIC. Bound, net 2s. 


| AuGENER & Co., 199, Regent St., and 22, Newgate St. 
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Just Published. 


STRING QUARTET 
IN A MINOR 


COMPOSED BY 


JOHN B. McEWEN. 


1st Violin, 2s.; 2nd Violin, 2s.; Viola, 2s.; Violoncello, 2s. 


Score, 5s. 


THE TIMES. 


| 
On the present occasion, however, the quartet gained enormously 


in impressiveness by the superior performance, and, indeed, the 
beautitul slow movement created a very unusual impression. 


DAILY NEWS. 

A second hearing certainly gave me a different idea of the com- 
position, possibly because the performance was better in every 
respect. The slow movement, with its Scottish first subject and 
its really beautiful second subject, is music in the best sense of the 
word. Mr. McEwen has the gift of thematic invention, and he knows 
how to develop his themes in an interesting manner. So many 
modern composers of chamber music allow us to see that the develop- 
ment sections of their works are the merest music-making; Mr. 
McEwen is not of those musical manufacturers. The quartet should 
be in the répertotve of chamber concerts, and we ought to hear others 
of the composer's works. 


DAILY TELEGRAPH. 

Its merits are such that a second hearing serves to increase regard 
and admiration. The Andante quasi Adagio, with its characteristic 
Scottish folk-tune theme and beautiful second subject, is, indeed, 
admirably written and exceedingly interesting, while the Vivace, in 
which—as also in the Finale—the composer makes special and very 
effective use of the viola, is scarcely less taking. 


STANDARD. 

The first and second movements are built up with themes possessing 
character expressed in Scottish musical idiom and treated with 
pronounced skill. Of the two the second is the better. This is an 
Andante quasi Adagio, which shows that the composer has the power 
to express depth of sentiment. The succeeding movement, headed 
Vivace, is bright and vigorous, these attributes being heightened bya 
central section in slow fe mpo containing some charming passages for 
the viola. In the Finale, reference is made to the principal themes 
of the preceding movements, and an effective climax closes an 
interesting and scholarly composition. 


OBSERVER. 
The work is a masterly composition, strong and fresh in thematic 
material,—Scottish musical idioms are freely used—and ingenious, 
free, and picturesque in treatment. 


SUNDAY TIMES. 

The part-writing is always interesting and scholarly, and in the 
second number—an Andante quasi Adagio, bui't up with an expressive 
melody—there are several passages of great beauty. The Vivace, 
containing a charming slow section, isa captivating movement, and 
the Finale will probably improve on intimacy. 


PALL MALL GAZETTE. 

The work, to begin with, is cast according to a true and rightly 
classical mode ; itis throughout clever, and perhaps the most telling 
criticism upon it lies in the obvious fact that too often its liveliness 
does duty for life. Scottish it is in every detail of its being; and 
Mr. McEwen has without any question adapted the Scottish manner 
of musical thought to his really good sense of harmony, counterpoint, 
and instrumental combination. 


MORNING ADVERTISER. 

The succeeding quartet—one in A minor, by Mr. John B. McEwen— 
touched the main spring of modern development, so far as the term 
can be applied to music that is necessarily limited in its power of 
expression. There were moments when it seemed almost as if the 
composer were writing for a quartet of strings with the sound of the 
orchestra in his ear. Full justice, however, must be rendered him for 
the admirable manner in which he caught the peculiar glow of 
Scotland’s pathetic minstrelsy. 


THE WORLD. 
It was a work well worth listening to, for it has great freshness at 
feeling and shows no little skill. It is Scotch, and is not ashamed of 
its nationality, nor does it attempt to hide its origin beneath the thin 
disguise of an E nglish accent. Mr. McEwen's themes are mostly in 
the nature of Scotch folk-songs, and their varied expression gives him 
all the musical contrasts he needs. He uses them discreetly and does 
not get beyond the limits of chamber music, as so many modern 
writers do in their most expressive moments. There is a 
refreshing natural note in the whole, and in the slow movement we 
have moments of real beauty, while in the trio of the Scherzo there is 
an impressive and cleverly used viola solo. 
ND COMPANY, 


NOVELLO A} LIMITED. 


Lonpon : 





MUSIC, ALL POWERFUL 


GLEE FOR MALE VOICES (a.1.T.B.) 
THE WORDS WRITTEN BY 
H. K. WHITE 


THE MUSIC COMPOSED BY 


T. F. WALMISLEY. 


Price Twopence. 
Arrangement for s.a.T.B., 2d. 
Tonic Sol-fa, 1d. 


London: NovELLo AND Company, Limited. 


PLAYED WITH GREAT SUCCESS AT THE QUEEN'S HALL PROMENADE 
CONCERTS, AND TWICE BY THE RoyAL AMATEUR 
ORCHESTRAL SOCIETY. 


SUITE VENITIENNE 


1. APPROACHING VENICE. | 3. GONDOLA SONG. 
2. SERENADE. 4. CARNIVAL. 


FOR ORCHESTRA 


COMPOSED BY 


W. H. REED. 


String Parts, 6s.; Wind Parts, 18s. 
Full Score, ros. 6d. 


Just Published. 
PIANOFORTE ARRANGEMENT. 
Price Three Shillings 


PROMENADE CONCERTS. 

‘«Mr. W. H. Reed, a violinist-member of the Queen's Hall Orchestra, 
who met with an extremely hearty reception after the first perform- 
ance of his ‘‘ Suite Venitienne’’ at the Promenade Concerts last night, 
quite defies our criticism by his fearlessness in writing tunes and by 
the cheerfulness and brightness of his work. For Mr. Reed and his 
music there is no need of the cheap philosophy which does duty so 
easily for the ‘ poetical basis’ of so much of our young composers’ 
music. He writes as he feels, evidently; and he writes not only well 
but sincerely. Small wonder, then, that his suite captivated a very 
large audience, which recalled him again and again. His suite 
is not strikingly original. But it is fresh and cheery, unpretentious 
and clear, and, above all, healthy-minded. In the presentment of 
his ideas Mr. Reed shows almost a master- hand—largely owing, no 
doubt, to the fact of his being a member of an orchestra; and in as 
great a degree as is possible his scoring, admirable and rich and full 
as it is, compensates for a lack of distinct originality in his thematic 
material. In any case, however, his suite deserves high rank among 
the novelties that have been produced this season at these admirable 
concerts."’—The Times. 


London: NovELLo AND Company, Limited. 


Popular Part-Songs for SATB. 


By W. W. PEARSON. 
Nymphs of the Ocean .. 3d.; Underthe Trees... a 
The Skaters ... a «. 3d. The Oyster Dredgers < an 
The Lake... Poe .. 3d., Evening - 2d. 


*Tis Morn... 3d. *Sweet to live (38th thou. re «« Sth 
Sweet Spring (Madrigal) .. 3d. *Welcome, young Spring!... 2d. 
The River... wwe 30-| *The ‘Anglers (14th thou.) ... 2d. 
Over the mountain side... 3d. The Dream of Home ace 40 
Soul of living music .. 3d. Summer and Winter «a Ske 
The Stormy Petrel ... ... 3d. *Departed Joys 2d. 
The Coral Grove ... .. 3d. There’s beauty in the fe deep = 
Pibroch of Donuil Dhu.... 3d. _~— Soldier, rest!.. oa 
Blow, Western Wind! .... 3d. Woodsin Winter one ooo 1d. 
Stars of the Night ... 3d. Autumn aa oa 


PART- SONGS. 


*Ben Bowlegs en pennants 3d. 


HUMOROUS 


*Three Doughtie Men (85th 


thousand) oe The Carrion Crow ... 3d. 
Three Children Sliding (rath Call John! (6th thousand)... 3d. 
thousand) ... pe Three Merry Fishers an 2 


3d. 
A Ryghte Merrie Geste <.. 4d. | The Cuckoc Clock (inst pub- 
The Snow-white Doe ae 4 lished) ‘4 “a 
DESCRIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 


The Iron Horse ae .. 4d.| TheOcean .. 3d. 
*The Ironfounders (sand thou. t.) 34 
4d. 





Offto Sea... an oe tie 
Jager Chorus... bea .. 3d.}| The Cyclists ... 
The Lifeboat .. Se eA 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *, 


London: NovELLO AND Company, Limited 
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PART-SONGS by MONS. LAURENT de RILLE. 


17 ESSES. NOVELLO beg to announce that they have recently made arrangements 

with the respective French Proprietors for the purchase of all their rights, for 
Great Britain and the British Colonies, in the following Part-Songs by Mons. LAURENT 
bE RILLE, and that they will in due course publish them with English words. 





t. LES MARTYRS AUX ARENES. 


2. La Saint-Hubert. 17. Des Abymes Profonds (Psaume). 
3. La Retraite. 18. Sérénade (La Lune Pale). 

4. Le Départ des Compagnons. 1g. L’Adieu des Pasteurs Bearnais. 
5. Alerte. 20. Chceur de Buveurs. 


1. La Féte des Pampres. 

2. Les Enfants de Lutéce. 

3. Hymne a |’Harmonie. 

4. Flamme d’Or (Invocation). 

. Le Triomphe du Peuple (Chant national). 
. Le Soir (Pastorale). 

. Les Tailleurs de Pierre. 

. Ave Regina. 

. Paix Charmante. 

. Toi Seul es la Gloire (Priére). 
. Patrie Absente. 


6. Vive la Guerre. 

7. Une Révolte 4 Memphis: (1) L’Arrivée des 
Conjures. 

&. Une Révolte 4 Memphis: (2) Le Serment. 

g. Une Révolte 4 Memphis: (3) Priére a Isis. 

10. Une Révolte 4 Memphis: (4) Chant de Guerre. 

11. Marchons Ensemble. 

12. Le Chant des Travailleurs. 

. La Danse Hongroise. 

14. Les Vignerons. 

15. Soirée d’Automne. 

16. Le Serment de la Forét. 
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NOVELLO & CO., LTD., 
I, BERNERS STREET, LONDON, W. 


MY FIRST PIANO LESSONS 


AGNES HONORIA LEEDS, 
LICENTIATE OF THE RoYAL ACADEMY OF MUsICc. 
108 pp. Oblong Folio, profusely illustrated in colours, bound in coloured paper 
board covers, cloth back, price 7s. 6d. 





“My First Piano Lessons” isa book which appeals to the minds of children between the ages 
of four and eight. Knowing the love which these little folks have for pictures, and the educational 
value of pictorial aids in imparting knowlege to those of tender years, the author has embodied in 
the present work a system of teaching notation by means of illustrations of familiar objects, a 
method which she has employed for many years with the greatest success. The scheme is entirely 
systematic and progressive, and by its means the child-pupil is led to form an actual friendship 
with the individual notes. 


With regard to the value of notes, the method followed is that of grouping them into one 
FAMILY—the members of which become personally known to the pupil—the value of each note 
being clearly indicated by its degree of family relationship. Thus we have “ Mr. Semibreve, 
Mrs. Minim, Master Crotchet, Miss Quaver, Master Semiquaver, and Baby Demisemiquaver.” 
Furthermore, the child is initiated in a Game of Exchanging Notes, according to the respective 
values of the various notes. 

The book also contains Elementary Ear Exercises and a special chapter is devoted to Signs 
and Ornaments. Other sections are Scales in One Octave, Easy Sight-reading Exercises, Easy 
Finger Exercises, together with little Solos, and Duets for Teacher and Pupil, and for little Pupils 
by themselves. 





Loxpoxn: NOVELLO AND COMPANY, LimirTep. 
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Just Published. ‘ | Just Published. 
Selected as a Test-Piece for the Royal College of | 
Organists’ Examination for Fellowship. | SIX 
CHORAL PRELUDE | OCTAVE STUDIES 
‘ALLEIN GOTT IN DER HOH SEI EHR'” | FOR 


(IN Q@ TIME, IN A MAJOR) PIANOFORTE 


FOR THE ORGAN 
COMPOSED BY 


J. S. BACH. 


COMPOSED BY 


WILLEM COENEN. 


Price One Shilling. 








PricE THREE SHILLINGS. 





The following are also selected as Test-Pieces for the above 
Examination : 
FUGUE inG major ... ’ J. L. Kress 1s. 6d. 


PASTORAL and FUGUE from Sonate i in :D flat major 
J. RHEINFERGER 4s. od. 


| 

London: NovELLo AND Company, Limited. | GAVOTTE AND M USETTE 
| 
| 


London: NovELLo AND Company, Limited. 


Just Published. 








A GENERAL HISTORY 


OF THE 


SCIENCE AND PRACTICE 


SUITE FOR ORCHESTRA 


String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Arrangement for Pianoforte, 2s. 





MUSIC VALSE MELANCOLIQUE 


ts x NI ee KIT} FROM 
SIR JOHN HAWKINS. SUITE FOR ORCHESTRA 


IN TWO VOLUMES. String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 
Price, CLotu, 21S. Arrangement for Pianoforte, 2s. 














SUPPLEMENTARY VOLUME OF MEDALLION PORTRAITS COMPOSED BY 
(FROM THE ORIGINAL PLATES). + r x 
eine tatie aie THEOPHIL WENDT. 
London: NovELLo anp Company, Limited. London: NovELLo AND Company, Limited. 
Just Published. is Just Published - 





VAGABONDS BUNTE BLATTER 


FOUR-PART SONG TWELVE EASY PIECES 
WITH PIANOFORTE OR ORCHESTRAL ACCOMPANIMENT 7 
THE WORDS WRITTEN BY y ei - =n 
SOMERVILLE GIBNEY VIOLIN (in the First Position) AND PIANOFORTE 


THE MUSIC COMPOSED BY COMPOSED BY 


EATON FANING. HANS SITT. 
(Op. 84.) 





Price Sixpence. 
Tonic Sol-fa, 3d 








Orchestral Parts (in the Press). Book 1. Book 3. 
— Bes 1. Canzona. 7. Romanza. 
London: NovELLO AND ComMPANY, Limited. 2. Menuett. 8. Gavotte. 
: 3. Gondoliera. g. Arietta. 
Just Published. 
Book 2. Book 4. 
4. Capriccio. 10. Walzer. 
NEW SONG 5. Elegie. 11. Berceuse. 
o. Tarantella. 12. Mazurka. 


FOR BASS OR BARITONE eee 
Price Two Shillings each Book. 





BY 

JOSEPH H. ADAMS. 

(Composer of ‘Sun of my soul,’’ ‘‘ The Gentle Shepherd,”’ London: NovELLo AnD Company, Limited. 

‘*My Kingdom,” ‘‘A Song of Hope,’’ ‘‘ Two Songs,"’ &c.) ——_- ——— 

ILLIAM J. YOUNG’S POPULAR PART- 
SONGS for S.A.T.B. 


THE SPIRIT OF THE STORM Who is Sylvia? . oe re <n Se ar “ee 7 











O Anglia, land of the brave .. aa «« wae 3 
Sunny Rays (3rd thou.). Fairy Revels... ... 13th = do. 3d. 
See, how the lightnings flash! comp thro’ the Greenwood . pun e. 58th do. 3d. 
Hark how the thunder crashes ! England's glory (8th thou.). “Forest Echoes ... gth do. 3d. 
Over the doomed barque the angry billow dashes! Blow, ye balmy breezes, blow xa ea «we oth deo. 3d. 
Vainly for help men pray, -_-_— 
Cowering in wild dismay : By same Composer :— 
All hope is flown; they sadly own, the mighty deep I sway! Magnificat and Nunc dirpittis i in E flat «« 9 
5 —_. Received and acknowledged by His Majesty The Kin; g. 
Price Two Shillings net. Baritone Song, ‘‘ The Winter King”’ ... <n ie 





‘© A clever and descriptive song.’—Manchester Gua rdian. 


London: NovELLo AND Company, Limited. | London: NOvELLO AND CompPAny, Limited. 
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INSTRUMENTAL COMPOSITIONS 


EDWARD ELGAR. 

















ORCHESTRA. MILITARY BAND. 
IN THE SOUTH (Op. 50). Fantasy-Overture. an an sd. 
i 0 A rg IMPERIAL MARCH ie bes eae 
VARIATIONS ON AN ORIGINAL THEME (Op. 36). CHANSON DE NUIT (Op. 15, No.1)... 36 
Full Score, 25s.; String Parts, ros.; Wind Parts, 22s. . r r = TITRT ss r 
ee CHANSON DE MATIN (Op. 15, No, 2) ie oS 
PRELUDE AND ANGEL’S FAREWELL MAZURKA .. a a ee a se SP 10 
(‘* Gerontius”’). | cp penNaDre MATIRECOLIG ; 
Fall Score, 6s.:; String Parts, 3s. 6d. ; Wind Parts, 13s. 6d. SERENADE MAL RESQUE i an eS es 
IMPERIAL MARCH (Op. 32) CONTRASTS (THE Gavotte, A.D. 1700 & 1900) 5 0 
Full Score, 3s. 6d.; String Parts, aS: Wind Parts, 7s. MEDITATION, from “ The Light of Life’’ ee ae 
MEDITATION (‘The Light of Life ’’) 
String Parts, 2s.; Wind Parts, 5s. 6d.; Full Score, 5s. eae eae 
FROISSART (Op. 19). Concert-Overture. PIANOFORTE 
Full Score, 7s 6d.; String Parts, 4s. 6d.: Wind Parts, 9s i i 
TRIUMPHAL MAKCH (‘: Caractacus’’). _VARIATIONS ON AN ORIGINAL THEME 
String Parts, 2s. 6d. ; Wind Parts, ros. 6d.: Full Score, MS. (Op. 36) n " a zo a: rs 3 6 
*UNERAL MAR TT NC =NTAL MUSIC ae ISS ; 
. pe eenicagsety capmirind eee, een ee men are INTERMEZZO (‘' Dorabella’’) from the above.. 2 0 
Full Score, 6s. String ; Parts, 2s. od.; Wind Parts, gs. FROISSART (Op. 19). Concert-Overture (/n the 
Pyess). 
SMALL ORCHESTRA. a PIECES (Op. ro) :— 
CHANSON DE NUIT (Op. 15, No. 1). . Mazurka a oh se - a eg) 
pcstfis caged oepapape ocala Magen ce ae wee as, 6d. | 2. Sérénade Mauresque .. Ria $s be 2 
aise ey = I 2 (Op. t5s one 2). | 3. Contrasts (The Gavotte, a.p. 1700 and 1900) 2 0 
score, 2s. 6d.; String Parts, rs, 6d. ; Ind Parts, rs, 6d. 
THREE PIECES (Op. ro). | MI:DITATION ("The hight of ife”’) .. oa. 82 0 
tr. Mazurka. | IMPERIAL MARCH (Op 32) ac ar ge ee 
| . string Par ie Wist Barta. | 
ieetaaeias dat inaninzinveh nein CHANSON DE NUIT (Op. 15,No.1) «2... 1 6 
2. SERENADE MAURESQUE. pARaS e pare pe 
Full Score, se: Sixing Paris, 26. 6d.+ Wied Pata, as, 4d. 'CHANSON DE MATIN (Op. 15, No. 2).. ne eo 
s. Coxtaasts (TH Gavorte, A.D. 1700 aNb 1900). ‘PRELUDE AND ANGEL'S FAREWELL 
Full Score, 5s.; String Parts, 2s. 6d.; Wind Parts, 5s. 3d (““Gerontms”’)  .... ne - we oe 
Nors.—Thes os oS tet C Pen urd xd hg — | F U NE R. \L M ARCH e ( sraniz a and Diarmid ' 2 " 
1 Trumpet (Cornet), Drums, and eri Any other instru- 
ment in the Seon may be added with correspol ding gain in | _—— 
effect 
: : . ; ere 
INTERMEZZO (‘' Dorabella’’ from the Variations, : VIOLIN AND PIANOFORTE, 
Op. 30), for Strings, Wood-wind, and Drums. CHANSON DE NUIT (Op.15, No.1) «2 «. 1 6 
Full Score. 3s. ; String Parts, 2s, 3d.; Wood-wind and Drum Parts. rs. 6d, c 
“ —_—a en Se CHAMeo he MATE Mey. ic, Ned. 4 28 
ORGAN. > MAZURKA (Op. 10, No. 1) .. ze ae on 20 
SOLEMN MARCH (‘' The Black Knight’) .. 1 o —— 
eee) ee vy HR VIOLA AND PIANOFORTE 
IMPERIAL MARCH ee F iets ia 
TRIUMPHAL MARCH (* Caractacus”’ 2 0 CHANSON DE NUIT (Op. 15, No. 1) .. «+ 1 0 
PRELUDE AND ANGEL'S FAREWELL —— 
(**Gerontius'’) .. se “2 : ‘ mo 
4 y ry T ) ‘ 4 
FUNERAL MARCH (‘' Grania me Diarmid ’ 2 VIOLONCELLO AND PIANOVORTE, 


CHANSON DE NUIT (Op. 15, No.1) .. .. 2 o| CHANSON DE NUIT (Op. 15, No.1) .. we oh 
CHANSON DE MATIN (Op. 15, No. 2).. -» 2 o0 CHANSON DE MATIN (Op. 15, No. 2).. ee te. 


Lonpox: NOVELLO AND COMPANY, Limirep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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Just Published. 


SCHERZO IN D MINOR 


COMPOSED PY 


EATON FANING. 


ORGAN ARRANGEMENT 
BY 
C. W. PEARCE. 








Price One Shilling and Sixpence. 





London: NovELLo AND Company, Limited. 
Just Published. 


PASTORALE IN E 


TRANSCRIBED TO D 





EDWIN H. LEMARE. 


PIANOFORTE TRANSCRIPTION 
BY 


ARCHIBALD HOLLIER 


Price One Shilling and Sixpence. 





London: NOvELLO AND Company, Limited. 
THE 
JUST SO SONG BOOK 
BEING THE SONGS FROM 
RUDYARD KIPLING'S 
JUST SO STORIES 
SET TO MUSIC BY 


EDWARD GERMAN. 


Cloth Boards, price Six Shillings net. 








Lonpon : NOVELLO AND COMPANY, Limitep. 
(By arrangement with Messrs. MACMILLAN AND Co., Ltd ) 


Just Published. 
ROMANCE IN A 
FOR 
AND PIANOFORTE 
COMPOSED BY 


THEODORE S. HOLLAND. 


Price Two Shillings. 


VIOLIN 





London: NovELLo AND Company, Limited. 


Just Published. 


SPRING SONG 


FOR THE 
ORGAN 


COMPOSED B\ 


ALFRED HOLLINS. 


Price One Shilling. 








London: Novtetto AND Company, Limited. 
Just Published. 
ry. 4 y 4 ~ 
THE SINGER 
SONG 
THE WORDS (AFTER BERANGER) WRITTEN PY 
EDWARD ROSE 
THE MUSIC COMPOSED BY 


EATON FANING. 


Price Two Shillings. 





London: NovELLo AND Company, Limited. 





Just Published. 


MINIATURE FULL SCORE 
VARIATIONS 
FOR ORCHESTRA 


EDWARD ELGAR. 


(Op. 36.) 








Price Five Shillings net 





London: NovELLo AND Company, Limited. 





Just Published. 


THE WITCH OF ATLAS 
(AFTER SHELLEY) 
TONE-POEM 

(No. 5) 
ORCHESTRA 
BY 


GRANVILLE BANTOCK. 





FOR 





FULL SCORE 
Price Seven Shillings and Sixpence. 
_ String Parts, 4s. 6d.; Wind Parts, 13s. 
Pianoforte Arrangement by JoseF HoLrrooke, 2s 
London: NoveELLo anp Company, Limited. 


Just Published. 


SONATA IN E FLAT 


(No. 1 OF THE ORGAN SONATAS) 





BY 
J. S. BACH. 
TRANSCRIBED FOR ORCHESTRA 


BY 


WETZLER. 





iH. EF. 





FULL SCORE 
Price Seven Shillings and Sixpence. 


String Parts, 2s. 6d.; Wind Parts, 7s. 3d 





London: NovELLO AND Company, Limited 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s.each. Also 
“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 


COMPOSED BY 


EDWIN C. SUCH 


Mus, Bac., Cantab. 





London: NovELto AND Company, Limited. 


CLARISSE MALLARD’S SONGS. 


Words by Rev. J. CartMEL-Roninson 
Words by Gortur. English 





THE CROON (Contralto). 

THE VIOLET (Mezzo-Soprano). 
Translation by the CoMPoSER. 

DAME DOROTHY (Mezzo-Soprano). Words by Aucusta Hancoc 

A SONG OF LOVE (Tenor). Words by Kev. J. CantMet-Rorinson 

COULD I FORGET (Tenor or Soprano). Words by AvGusta 
Hancock. 


Price Two Shillings each. 





CHARLES WooLHouse, Wardour Street, London 
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SELECTED WORKS 


FR. X. HABERL, MICH HALLER, IGN. MITTERER, &c. 
FOR GENERAL USE. 


to 
te 





ERIES A. WORKS FOR FOUR-PART CHORUS, A CAPELLA. 





1. MISSA. ‘ 4iterna Christi munera ’’ (A.T.B.B.) ae .. Score, 1s. 6d. .. Chorus Parts, each, 4d. 
2, MOTETTE. ‘‘ Exaudi Domine”’ (s.a.7.B.) .. ‘ss ae a) SSO. ex rr ‘ 7 ad 
3. FERIA V. ‘In Coena Domini" (7.1.8 8.) .. i ae vn “ESHOGK, .. a sf pola 
4. FERIA VI. ‘‘In Parasceve’’ (1.T.B.B.) as a ce js \ESHOG.. fy a iy: sAae 
5. SABBATO SANCTO. (1.1.B.B.) we ae me iy in SESWOGS ~o: <5 rf se) el 
6, MISSA. ‘* Dies sanctificatus’’ (s a.T.B.) ve 3 tasnode ‘e: 3 si oe 
7. IN FESTO NATIVITATIS DOMINI. MOTE ‘TTE. ‘Dies 
sanctificatus ’’ (S.A.T.B.) ; oe i SESMIOd.” Se ri rr a ety 
8. MOTETTE. ‘‘Sicut cervus Aesidawat ‘fn SAT: PB.) : fs 3 SIssods. a: a a ve. 4d 
». IN FESTO S. MARTINI EPISC. ET CONFESS. 
MOTETTE. ‘‘O quantus luctus’’(s.a.t.B.) .. ce a «SHOd = 4 i 5 i ae 
10. MOTETTE. ‘Super flumina Babylonis” (a.1.8.8.) as si MESHOG, ace i me ree 
SERIES B. WORKS FOR FIVE-PART CHORUS, A CAPELLA. 
1. MISSA. ‘O Sacrum Convivium”"’ (s.A.T.T.B.) ais -. Score, 2s. od. or ‘ oa dee 
2 DOMINICA RESURRECTIONIS DOMINI. (s.a.1.1.B.) i swOds ss i sn Gh 
3. IN DIE ASCENSIONIS DOMINI. (s.a.t.1.8.)  .. as wr “GSHODL sx Re nN ae 
+ IN DOMINICA PENTECOSTE. (s.a.1.1T.8.) ae ea = Ss Od. a i ue sy Oe 
5. MOTETTE. ‘‘O admirabile commercium "’ (s.A.T.T.B.) .. oy 6« ESMIOGE. cs - sn 
6. FERIA VI. ‘In Parasceve”’ :s.a.7.7.B.)  .. oe se ax | SHOR. ax . a » «64d. 
SERIES C. WORKS FOR SIX-PART CHORUS, A CAPELLA. 
1. LECTIO III. ‘‘ Sabbati Sancti ’’ (s.s.a.1.B.B.) ne se SOCOEE;IS.100. ee = <. 4d 
2. MOTETTE. ‘*O/bone Jesus ’’ (s's.a.T-7-.B.)).. oe as “> “SMOG: <. ie = sn oe 
3. MISSA. ‘‘ Ecce ego Joannes’’ (S.A.T.T B.B.) .. ne ae “  Ms0ds. i i x 4G 
4 MISSA. ‘‘Assumpta est Maria”’ (s.s.A.T.T.B.) e ae 5) SHO. —5.. i me co ad 
5. MISSA. ‘‘ Jesu nostra redemptio '’ (s M.A.T.T.) ee si i, 22SHOGe> “ais on = a HE 


SERIES D. 
1. IMPROPERIA. ‘ Popule meus.”’ Feria VI. ‘‘In Parasceve’’ 
(for Double Chorus) .. ne A ss $BGore, TS.i0d: -<. % is «| 4G 


MISSA. ‘ Assumptaest.”? ‘‘ Maria in Calum.’ te For Six-part Chorus 


(SiS;A-DDBs)) ss a sc se ss SCORE, 38.00. 2 Pe ei i 4G 
MISSA. ‘‘Sine titule.’’ For Double Chetan a . ar BS Od: 
MISSA. ‘*Papzw Marcelli.’’ For Six-part Chon (S.A.T.T.B.B.). 

Edited by Fr. X. HABERL  .. . oy $GSHOGs Gs re os a ads 
MISSA. ‘Tu es Petrus.’’ For Six-part a encewn. 

Edited by Fr. X. HABERL.. os as a Se 43 S98z0d.- —. st - ve AGE 
MOTETTE. ‘‘Canite tuba in Sion.’’ Edited by W. WipmMann_... » 08. 8d. 
OFFERTORY. ‘‘Exaltabo Te, Domine.’ For Five-part Chorus 

(S.S.A.T.B.) zs as ae Se es aC Ne »  SOSHOd. 


THE PLAINSONG EDITIONS 
OF THE BENEDICTINES OF SOLESMES. 

A MANUAL OF GREGORIAN CHANT, compiled from the Solesmes Books and from 
Ancient Manuscripts (Gregorian Notation). English Edition. 18mo, 438 pp. 
Cloth, 2s. 6d. 

LIBER USUALIS MISSA ET OFFICII pro Dominicis et Festis Duplicibus. Text and 
Rubrics in Latin. 18mo, 1,242 pp. Paper Covers, 3s. 8d.; Cloth, 4s. 5d.: Strong 
Black Sheepskin, 5s. 5d. 

Complete List of the Plainsong Editions, and Catalogues of Catholic Church Music, 
post-free on application to :— 


BREITKOPF & HARTEL, 
54, GREAT MARLBOROUGH STREET, LONDON, W. 








London :—Printed <4 NovELLO AND Company, Ltd., at Novello Works, Soho, and porwr at 1, Berners St., , and 
80 & 81, Queen St., E.C. Sold also by Simpxin, MARSHALL, HAMILTON, Kent & Co., Ltd., Paternoster Row, E.C.—M: ne I, 1904. 
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